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“ANNIE GET YOUR GUN” 


(Technicolor) 


America’s Sweetheart! 


Continues to delight the nation. 
Sets new records as critics and fans 
cheer. Word-of-mouth insures fine 
hold-over business. 


* 


M-G-M presents “ANNIE GET YOUR GUN” star- 
ring BETTY HUTTON - HOWARD KEEL: With 
Louis Calhern + J. Carrol Naish - Edward Arnold 
Keenan Wynn - Color by TECHNICOLOR: Screen 
Play by Sidney Sheldon - Based on the Musical Play 
with Music and Lyrics by Irving Berlin and Book 
by Herbert Fields and Dorothy Fields + Musical 
Numbers Staged by Robert Alton - Directed by 
GEORGE SIDNEY -: Produced by ARTHUR FREED 





It’s good sense 
to hold extra 
time when you 
book M-G-M’s 
happy Techni- 
color musicals! 








“DUCHESS OF IDAHO’ 


(Technicolor) 


Shapes Up Sensationally! 


Imagine! Tops ‘Annie’ in 3 out of 
4 latest openings. The perfect 
summer show. Just what the folks 


are looking for. 
* 


M-G-M presents ““DUCHESS OF IDAHO” starring 
ESTHER WILLIAMS - VAN JOHNSON - JOHN 
LUND - With Paula Raymond + Connie Haines 
Clinton Sundberg + And Guest Stars: Lena Horne, 
Eleanor Powell» A ROBERT Z. LEONARD Produc- 
tions Color by TECHNICOLOR: Written by Dorothy 
Cooper and Jerry Davis - Directed by ROBERT 
Z. LEONARD - Produced by JOE PASTERNAK 































“SUMMER STOCK’ “THREE LITTLE WORDS’ 





(Technicolor) (Technicolor) 
They’re Waiting For Judy! The Best Yet! 
Every preview gets an ovation! It tops a summer of big M-G-Musical 
e e e aa 
You've got a gold-mine of star- hits! Winchell says: The coasters 
powered musical joy to give the report it’s a Don’t Miss It.’ ” 
eager fans! A a ecg * 

M-G-M presents JUDY GARLAND-GENE KELLY M-G-M presents FRED ASTAIRE- RED SKELTON 
He “SUMMER STOCK” co-starring EDDIE VERA-ELLEN + ARLENE DAHL in “THREE LITTLE 
RACKEN « GLORIA DE HAVEN + MARJORIE MAIN my ; ins « 
PHIL SILVERS - With Ray Collins » Color by WORDS” - Keenan Wynn - Gale Robbins - Gloria 
TECHNICOLOR ~ Screen Play by George Wells De Haven: Color by TECHNICOLOR - Based on the 
“y bs Pye : iy by tg 0 a Lives and Music of Bert Kalmar and Harry Ruby 

arr arren e rics ac ordon : 
Directed by CHARLES wy ALTERS + Produced by Screen Play by GeorgeWells- Directed by RICHARD 


JOE PASTERNAK : THORPE - Produced by JACK CUMMINGS 
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THE EXHIBITOR’S SCREEN 


OST appropriately there is a stirring of exhibitor con- 
M sciousness that with the rising tide of war the motion 
picture in its full effectiveness must be enlisted in the 
national cause. ; 

And with that there is also a consciousness that in all public 
relations on the screen the exhibitor is the publisher, each with 
a local as well as a national responsibility. 

The exhibitor is minded to have his own voice. This is 
emphatically represented most particularly at the moment by 
the positions and expressions of Mr. Trueman Rembusch and 
Mr. Abram F. Myers of the long experienced Allied States 
Association, who demand that their screens are not to be com- 
mitted casually and incidentally to any sweeping commitments 
that purport to speak for "the industry." 

In the prior wars there was obvious, and perhaps understand- 
able, inclination on the part of the imposing, aggressive inter- 
ests, to presume possession of the screen, which they only par- 
tially, even if powerfully controlled. This led ultimately to the 
militant voice in the War Activities Committee in the last war 
of persons of power in exhibition. 

In World War | the abuses were trivial. Early in World 
War Il there was painfully obvious design to use the opportun- 
ity to propagandize personal and political causes and to con- 
tinuously genuflect for what was known variously as "Washing- 
ton" or the Administration. 

With the establishment of the Council of Motion Picture 
Organizations there is an institution in which all elements of 
the industry are represented, and one in which the exhibitor 
has effective controls. That is the body which should direct 
and control the industry's cooperation in the nation's defense 
against aggression. 

But even with COMPO the right and the responsibility is not 
changed. The theatre's screen is the exhibitor's screen, respon- 
sible to the public and community which he serves. His posi- 
tion there is as sharply defined as the editor of the local paper. 
The exhibitor is a local publisher, and neither production nor 
_ can commit him. Now is the time to reassert the 
act. 

B cy 3 


ABOUT ENTERPRISE 


FTER a fifteen hundred mile sampling of the terrain from 

A the rockbound coast of New England to the sunkissed 

plains of the trans-Missouri country, this observer finds 

the brightest manifestation of showmanly enthusiasm in the 
Drive-In development. 

It has been a common experience to roll through towns where 
costly and once pretentious screen theatres, made gay with 
modernism and allure present neglected lobbies, unswept side- 
walks and dirty marquees, as impressive as tobacco juice on the 
bosom of a stiff boiled linen shirt. 

The old town opera house with its 1890 facade can wear the 
stains of time with a sort of aging grace and tolerance, but the 
theatre faced with once gleaming tile and once shining panels 
spells failure and neglect through the grime. 

Out on the edge of town where the green begins, there 
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shines in contrast an expansive, clean swept and shining Drive- 
In, with landscaped approach and invitation in every detail. 

The men who are putting their money into the Drive-ins are 
working for today and tomorrow, not resting on the hope about 
the return of those lush yesterdays when the wage earners had 
to go to the movies because there was nothing else to see or 
buy. Of course that could, just could, happen again. The 
point is that with thirty million motor cars they have to go 
somewhere, and the best bid gets them. 

Perhaps too many theatres are in hands and controls that no 
longer have to se for a living, gentlemen who consider they 
can sit out a slump and see what television may or may not do. 
The business will survive and prosper through the efforts of 
men who have a success yet to win. 

In this connection it is interesting to note that out in the 
wide spaces the Drive-Ins are becoming important advertisers 
on the amusement pages of the adjacent city papers. 

Here and there aggressive standard exhibition operations 
shine forth in the cities, conspicuous in their relative rarity. 
Some of them are new, too, and some a-building with speed 
against a date for fall openings. There comes a note, for 
instance, from Mr. John R. Freuler up in Milwaukee, proud of 
his new Century Theatre, smartly ih and new. Regretting 
that his photographs do not show color, he writes: "I wish you 
could stand across the street with me and see the lights come 
on in the peach-pink lobby, which contrasts so well with the 
white front." There's the pride of showmanship. It has been 
developing with success ever since he somewhat accidentally 
became the owner of the little Comique nickelodeon in 1905 
in Kinnikinnic Avenue in that same Milwaukee—with four 
changes of the one-reel program every week. Apparently he 
is permanently in exhibition. So are the films. 


THE WARNER CHALLENGE 


LILT of fresh enterprise and aggressive assurance has 
A come out of that Warner "See for Yourself" preview 

and sales meeting. There was a timely chiding of those 
"obsessed with fears and worries" over television, "or any 
other medium." The Warners in the years of their ripe experi- 
ence have seen many a swing of the pendulum—and the worst 
has never happened yet. 

Also there is pleasant candour in the platform declaration 
their object is to "make the finest pictures possible at a profit 
to the corporation and to the people who have a right to 
— to make a ep exhibiting our product." That comes 
retreshingly new after the many sound-offs this industry has had 
about the high achievements of the art, its messages and 
social services. The biggest service that can be rendered the 
motion picture and its public is the delivery of stuff approved 
at the box office. 

Then after the Warner brothers spoke, at the convention's 
end Mr. Ben Kalmenson fired off a challenge: "What this busi- 
ness needs is a final and drastic departure from the past and 
frayed conventions of theatre operation." 

The customers are still around, but the times are changing. 


—Terry Ramsaye 














Give "Em a Show 


To THE EDITOR: 

Everyone in show business has his opin- 
ion on what is the cause of the box office 
slump these days, and all have their own 
ideas of how to cure the ills of the industry. 
Therefore I am entitled to have an opinion. 
even though I am only an assistant manager. 

We are offering at an admission what 
you can have in your own home for a small 
investment every day and night of the week. 
We are offering the public moving pictures, 
some good, and others not too good, when 
they can sit in the comfort of their homes 
and see primarily the same product, some 
good and some not good, on their television 
sets. Perhaps you sit back and say that 
they can’t get first runs, and the only stuff 
they see most of the time is 10 years old, 
but remember that little box in their homes 
is still vending the same commodity, motion 
pictures. Although some telecasts are ac- 
tually “live” broadcasts, they still come to 
the people in their homes in the same “dead”’ 
conditions as do all the other movies being 
run. 

In my blundering way, the idea that I 
am trying to get across is that while they 
can sit home and enjoy movies, live, dead, 
good and bad, what they can’t get out of 
that box is a show. A television set is only 
an exhibitor, and not a showman, and if it 
were not for the showmen in the country 
you can imagine what would have hap- 
pened to the picture business way back be- 
fore they learned to talk. People will become 
tired of an exhibition no matter how good 
it is, but the records show people never 
grow tired of a show. 

That is my thought for the day, fellow 
showmen: give the customers a show every 
time they enter your theatre, and there will 
be no sad songs for you. I do not refer 
to a stage attraction, necessarily, although 
it would help, but rather a dressing up of 
your picture presentations and your show- 
cases. Any man with a candy and popcorn 
concession knows he can’t make sales if the 
cases are dirty or sloppy, but many of them 
don’t realize the cases—their theatres, in 
which they exhibit their merchandise, their 
pictures—must be kept in the same apple 
pie order as their concessions, or sales will 
fall off. 

Then to close with a commercial, ask 
your assistant—if you have one—for his 
ideas once in a while, even though he is 
young and has much less experience than 
you. If you think it over carefully, no one 





has had much experience regardless of 
years with these television-versus-movies 
times. Last but not least, don’t wait for 


the next guy to get you out of your box 
office slump or you may never get out at 
all—ROBERT K. YVARNALL, Assistant 
Manager, Warner Theatre, West Chester. 
Pa. 


Less Murder 


To THE EpiTor: 

Hollywood has the idea that all small- 
budget pictures have to deal with crime. We 
need a lot of “B” fare, but it is my con- 
tention that they can make pictures on a 
small budget that aren’t loaded with murder. 

How about small-budget musicals, sport 
pictures, family-life pictures, ‘teen-age 
stories, etc., so that our regular patrons 
don’t have a steady diet of crime? 

If Hollywood would oblige, we’d have 
more regular customers —JERRY HAYES, 
Manager, Fox Theatre, Beatrice, Neb. 


Tracy Treatment 
To THE EDITOR: 

Why is it that Spencer Tracy continues 
to be starred with Katharine Hepburn in 
drawing-room and political dramas that are 
certain to be sensational flops. One can 
remember when he was the top male star 
in films, following “Captain Courageous,” 
“Boom Town” and “Northwest Passage.” 
This is his type of picture. 

Leave the frothy comedies and dramas 
to the Powells, Youngs, Tones and Grants, 
and give us Tracy of old in a rip-roaring, 
raw-boned outdoor, Technicolor production 
that has guts!—MANAGER, Rialto Thea- 
tre, Alamosa, Colo. 


For Better Press Books 
To THE Epiror: 

More concentration should be given to 
press books whereby all theatres can take 
advantage of mats, exploitation and pub- 
licity. 

More thought should be given to mass ap- 
peal in stories, and cut down those five-star 
advantage of their material. 

We know a good story and a good cast 
are the right combination. Why must we 
lose sight of this fact and why don’t we make 
fewer productions and better ones? And I 
repeat, reduce the extended runs so that all 
theatres can enjoy an S.R.O. house occasion- 
ally without its being an unusual event.—- 
Meserole Theatre, Brooklyn, N. Y. 


They’re Still Good 


To THE EDITOR: 

To my mind, small town  show-goers 
would think much more of the shows play- 
ing in the local theatre if the manager would 
get his employees to eat, talk and sleep on 
the note: “The current pictures are getting 
much better”! Any patron who asks, “When 
are they going to start making more pictures 
as good as they used to be?” can be ques- 
tioned as to his preference of types. 

When he states his opinion, the manager 
—or even the most casual theatre employees 
—can usually mention not one, but several, 
recent pictures in the same general cate- 
gory. Usually, the patron will agree that 
pictures are still good—so good he went to 
a type he didn’t like because he thinks 
movies are “still the best entertainment!” 
If all theatre personnel would take up the 
battle, opposition would be bowled over by 
sheer weight of numbers —_WARREN LOY, 
Fox State Theatre, Nevada, Mo. 


Work Together 


To THE EpirTor: 

There is too much friction between ex- 
hibitor and distributor. Why can’t we all 
work together? We must for the sake of 
the entire industry. Fighting among our- 
selves will lead to much grief—MELVIN 
LIPNICK, Inverness Theatre, Inverness, 
Miss. 


Local Advertising 
To THE EDITOR: 

I would like to see advertising in my ter- 
ritory with the release of the picture for this 
territory first run. Not advertised in New 
York and then told the picture is six months 
old when we play it here—by the show- 
going public—Le Center, Minn., Exhibitor. 


Public Relations 
To THE EDITOR: 

Wish producers and companies would 
send stars or feature players to make per- 
sonal appearances in small cities and towns 
to make the rounds of theatres and talk 
about Hollywood and motion pictures in 
general for public relations. Send film sales- 
men and district managers to local Parent- 
Teachers’ Associations and clubs, speaking 
about how many people are employed in 
Hollywood, the benefits they do for char- 
itable organizations, etc., to combat all the 
bad publicity—JAMES F. STEPPELLO, 
James Theatre, Utilca, N. Y. 
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ELEVEN companies schedule 148 pictures 
for release in five months Page 13 


INDUSTRY stands ready to answer any call 
in national emergency Page 19 


METRO announces production of 33 fea- 
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Jerry M. Wecuster, Pittsburgh branch 
manager of Warner Bros., has been trans- 
ferred to the Cleveland office as manager 
to replace Epwarp A. CATLIN, who has 
been granted a leave of absence. 


Jos—EpH ALEXANDER has been appointed di- 
vision manager for RKO Theatres in Cin- 
cinnati, Dayton and Columbus, succeeding 
EMIL GROTH, retired. 


LoweLL Kaplan, buyer and booker for In- 
dependent Theatres in Minneapolis, has 
joined the Berger Amusement Company 
in a similar capacity. He succeeds TED 
BoLNnick, resigned. 


ALLAN S. Moritz, manager of the Columbia 
branch in Cincinnati for 20 years, has re- 
signed to devote his time to his theatre 
interests in Louisville. Mr. Moritz is chief 
barker of the Cincinnati Variety Club. 


Nat Karson, producer of stage shows for 
the Empire theatre in London, and former 
producer for the Radio City Music Hall 
in New York, is organizing a special stage 
show in conjunction with the Royal Com- 
mand film showing at the Empire Octo- 
ber 30. 


AMES FATER, former salesman in the Cen- 
tral New York territory for Columbia, has 
been appointed manager for Columbia at 
the Buffalo exchange. He succeeds PHIL 
Fox, who has been transferred to Cincin- 
nati. 


e 


ACK GOLDSTEIN, former publicity executive 

with David O. Selznick and Twentieth 
Century-Fox, has been named _ personal 
public relations representative for Eddie 
Cantor. 


' SENATOR G. PETER CAMPBELL and J. S. D. 


Tory, both of Toronto, have been named 
directors of Odeon Theatres (Canada), 
Ltd., and Odeon, Ltd. 


Harry E. RosenQuest has been named film 
buyer for the New Jersey zone for War- 
ner Bros. Theatres. His headquarters will 
be in Newark. 


LESTER SCHOENFELD has been named to the 
Film and Promotion Division of the Brit- 
ish Information Services, in charge of the- 
atrical and non-theatrical distribution. 
Mrs. Dorothy Danish, who has retired to 
private life, preceded him. 


Howarp Dirtrz, MGM _ vice-president in 
charge of advertising and publicity, will 
leave New York soon for Italy, where he 
will confer with Mervyn LeRoy and 
others handling production in Rome of 
“Quo Vadis.” He also will visit England. 


Witt1aM C. MAcMILLEN, president of 
Eagle Lion Classics, has been studying 
disposition, in Hollywood, of the com- 
pany’s studio. 


SAMUEL SEIDELMAN, Eagle Lion Classics 
foreign sales manager, is in London con- 
ferring with executives of General Film 
Distributors and Associated British Pathe. 


Francis S. Harmon, Motion Picture Asso- 
ciation of America vice-president, post- 
poned from Tuesday to later in the week 
his projected visit to Washington to meet 
with Defense Department, State Depart- 
ment, and National Security Resources 
Board officials. 


JOANNE ELINorRA DEMBOW, daughter of Sani 
and Mrs. Dembow, was married last Fri- 
day to Frep Mouruarpt, Jr., son of 
Fred and Mrs. Mohrhardt, at the bride’s 
home at Larchmont, N. Y. The bride- 
groom is with United Paramount Theatres. 


BasiL HoLpen of MGM’s studio in Britain, 
has arrived on the coast from London. 


WALTER LOWENDAHL, head of Lowendahl 
Productions, and MILTON PERLMAN, asso- 
ciate producer, have departed by plane for 
Rome, Italy. 


ABE GLEMAN, a member of the Columbia 
sales staff in Indianapolis, has been named 
branch manager of the exchange. He 
succeeds Guy CRAIG, who is retiring. 


ALEXANDER W. McINTosH has retired as 
manager of Eastman Photographic Mate- 
rials, Ltd., at Vancouver, B.C., after 38 
years in the business. He is succeeded by 
Davip M. Tay tor, his assistant. 


GEoRGE S. FREDERICKS, former manager of 
the Times Square theatre in Detroit, has 
been elected commander of the Theatrical 
Post 371 of the American Legion in De- 
troit. 


HERMAN G. WEINBERG will be the motion 
picture editor of the new Liberty maga- 
zine which will make its debut as a month- 
ly in September. 
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PREVIEWS and cocktail parties attended 


openings last week in New York and Los 
Angeles of the film epic, "All Quiet on 

the Western Front.'' Above, at the New 
York affair at the Park Avenue theatre: 
Realart Pictures franchise holders Nelson 
Wax, Philadelphia; Joe Levine, Boston; 
Jerry Lamb and Bob Snyder, Cleveland; 
Bernie Mills, Washington; Sam Citren; 
Manny Stutz, Cleveland; and Sam Krellberg, 
New York. 
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COMMAND SHOWING, of Twentieth 
Century-Fox's ''The Black Rose" in London. 
Her Majesty Queen Mary and Sir Louis 


Greig are seen leaving after the performance 


at the Century theatre. She thought the 
picture “magnificent and thrilling." 


AL LOWE, long United Artists foreign sales 


executive, has been named general manager 
of the foreign department. He joined the 
company in 1922, and has represented it 
in far corners. His promotion is a direct 
first result of the change in United Artists 


| 

By the Herald 
FRANK SELTZER, producer 
for Columbia release of ''71| 
Ocean Drive,"' told trade 
writers in a New York interview 
last week of his difficulties in 
making the picture on location, 
and the difficulties an inde- 
pendent producer. has in 
financing through coast banks. 
The production difficulties, 
increasing expenses, were 
caused by organized gangster 
opposition, he said. 





SAMUEL GOLDWYN, JR., son 
of the producer, with his 
fiancee, Jennifer Howard, 
daughter of the late play- 
wright, Sidney Howard and 
the late Clare Eames, actress. 
They will marry late in August 


UMI 











management, details of which are on page 26. in Berkeley, Calif. } 
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FIRST PRIZE, in a Fanchon and Marco- 
St. Louis Amusement Company ''Singing 
Guns'' contest is awarded by general 
counsel James H. Arthur to St. Louis 
citizen Mrs. Hazel McGovern, left, 
while Mrs. R. H. Lees, second prize 
winner, examines her season pass. 


AS REPUBLIC'S "SANDS OF IWO 
JIMA" was introduced to London, 
at the Carlton theatre. Above, 
Richard W. Altschuler, president 
of Republic Pictures International; 
Sidney Meyers, of British Lion Film 
Corporation; Helen Cheery, and 
her actor husband, Trevor Howard. 


RUTH ROMAN, Warner star of 
"'The Three Secrets,'’ visits her native 
city, New Bedford, and left, poses 
with the Zeitz Brothers, of the 
Zeitz circuit. In order are Fisher 
Zeitz, general manager; Harry Zeitz, 
president; Miss Roman; and Morton 
Zeitz, treasurer. 


THE JACKPOT, left. 

Everett Taylor, Jr., 

editor of the East- 

land, Texas, ''Tele- 

gram,’ receives a 

$500 bond from 

Aubrey Van Hoy, ‘ pol 

right, owner of the . wet 4 

Majestic, Eastland, , . 

where Paramount's 

"My Friend Irma HERBERT J. YATES, Republic president, center rear, 
Goes West" was to Jack Carson, and Dennis Morgan, actors, also rear, 
play. Mr. Taylor's were hosts the other day at the Lakeside Country 
luck occurred during Club, Burbank, Calif., to 15 boys attending the annual 
the slot machine derby Tent 25, Southern California Variety Club golf tour- 
accompanying the nament. The boys later were swimming guests at 


premiere at Las Vegas. Mr. Morgan's home pool. 
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CELEBRANTS in "Mister Eight-Eighty" are T-Man 
Burt Lancaster, Dorothy McGuire and eccentric 
counterfeiter Edmund Gwenn. Millard Mitchell 
tops the supporting cast in this riotous comedy, 


HIGH HAT HOOFERS, Dan Dailey and 
Betty Grable in a spectacular production 
number from ''My Blue Heaven,’ left, a 
lavish Technicolor musical in which David 
Wayne and Jane Wyatt are featured. 

Henry Koster directed with Sol Siegel 
producing. 


POWER OF EVIL is clearly evi- 
denced by Walter (Jack) 
Palance's portrayal ‘of an 
underworld character in ‘Panic 
in the Streets," right, a 20th 
Century-Fox suspense thriller 
produced by Sol Siegel 

and directed by Elia Kazan. 
The drama is set for release 

in September. 


RICHARD WIDMARK AND LINDA 
DARNELL in a tense scene from Darryl 
F. Zanuck's personal production, "No 
Way Out.’ Already hailed as a strong 
Academy Award contender, the drama 
will have a gala world premiere in New 
York. 


A GAME OF WITS in 20th Century-Fox's 
sweeping Technicolor romance, ‘The 
Black Rose," starring Tyron Power, Orson 
Welles and Cecile Aubry. Nation- 

wide promotional plans back its Labor 


Day release. 
(Advertisement) 
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ON TAP 


Eleven Companies Thus 
Far Schedule 148 Pic- 
tures Through Dec. 31 


Product will be in plentiful supply during 
the rest of the calendar year. 

Eleven companies at present have sched- 
uled 148 pictures for release during the 
five-month period from August 1 to Decem- 
ber 31. Of these, 38 will be in color. The 
release total may be boosted by 14 films 
which are only tentatively set. 

A company-by-company breakdown shows 
Eagle Lion Classics in the lead with 21 
pictures scheduled, four in color; Republic 
has 19 with four in color; Metro 16, six in 
color; RKO 16, four in color; Twentieth 
Century-Fox 14; seven in color; Columbia 
14, one in color; United Artists 12; War- 
ner Brothers 10, two in color; Universal- 
International 10; five in color; Paramount 
nine, four in color, and Monogram seven, 
one in color. 

The product shows no particular trends 
or cycles. All types of film are represented 
with equal emphasis, from the gay, colorful 
musical to the action-filled Western, the 
tense drama and the ever-welcome comedy. 

Following is a listing of pictures an- 
nounced for release during the next five 
months : 


AUGUST 


COLUMBIA: In a Lonety Prace, Hum- 
phrey Bogart, Gloria Grahame; CoNvicrTeD, 
Glenn Ford, Broderick Crawford; ON THE ISLE 
or SamoA, Jon Hall; Streets or GHost Town, 
Charles Starrett. 


E. L. CLASSICS: Tue Seconp Face, Ella 
Raines, Bruce Bennett, Aug. 1; I KiILLEp Ge- 
RoNIMO, Jack Ellison, Chief Thundercloud, 
Aug. 8; GotpEN SALAMANDER (Rank), Trevor 
Howard, Anouk, Aug. 8; DesTINATION Moon, 
John Archer, Warner Henderson, Technicolor, 
Aug. 15; Kancaroo Kip, Dorothy Malone, 
Veda Borg, Aug. 22; Sun Sers at Dawn, 
Sally Parr, Philip Shawn, Aug. 29; PApErR 
GaLLows, Dermott Walsh, Rona Anderson, 
Aug. 31. 

MGM: Turee LitrLe Worps, Fred Astaire, 
Vera Ellen, Technicolor; SumMMER Stock, Judy 
Garland, Gene Kelly, Technicolor; A Lapy 
Wirnout A Passport, Hedy Lamarr. 

MONOGRAM: County Farr, Rory Cal- 
houn, Jane Nigh, Cinecolor, Aug. 1; MASSACRE 
Vattey, Johnny Mack Brown, Aug. 6; Triple 
Trouste, Leo Gorcey, Huntz Hall, Aug. 13; 
Sitver Rarwers, Whip Wilson, Andy Clyde, 
Aug. 20. 

PARAMOUNT: Sunser Boutevarp, Wil- 
liam Holden, Gloria Swanson; THE Furies, 
Barbara Stanwyck, Wendell Corey. 


REPUBLIC: Viciwante Hiprout, Allan 
Lane; THe Snuowpown, William Elliott: 
Lonety Heart BANnopits,, Dorothy Patrick, 


Barbara Fuller. 

RKO: Treasure Istanp, Bobby Driscoll, 
Robert Newton, Technicolor; Our Very Own 
(Goldwyn), Farley Granger, Joan Evans, Aug. 
5; Ourrace, Mala Powers, Tod Andrews, Aug. 
12; Come Suare My Love, Irene Dunne, Fred 
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LOTS OF GOOD PRODUCT 
YEAR'S END 


TO 








GOLDENSON CITES 
EXCELLENT PRODUCT 


Praise of current and forthcoming 
product was contained in a letter to 
stockholders last week from Leonard 
Goldenson, president of United Para- 
mount Theatres. In an unusual review 
that covered nine companies, Mr. 
Goldenson said: "We have screened 
and viewed most of the pictures 
which are in release or will be re- 
leased in the next few months and 
there are a great many excellent 
pictures among them." The letter, 
which accompanied the quarterly re- 
port, then listed two or three of 
each company's pictures which Mr. 
Goldenson thought outstanding. "| 
am sure that if you go to see them 
you will not be disappointed," he 
assured the stockholders. 








MacMurray, Aug. 19; Born to BE Bap, Joan 
Fontaine, Robert Ryan. 

20TH-FOX: Sretzia, Ann Sheridan, Victor 
Mature; Broken Arrow, James Stewart, Jeff 
Chandler, Technicolor; Cartpoo TRAIL, Ran- 
dolph Scott, George “Gabby” Hayes. 

UNITED ARTISTS: Tue MEN, Marlon 
Brando, Teresa Wright, Aug. 25. 

U-I: A & C IN THE ForeIcn Lecion, Abbott 
& Costello, Patricia Medina; Desert Hawk, 
Yvonne DeCarlo, Richard Greene, Technicolor; 
LoursA, Ronald Reagan, Charles Coburn; 
MaADNESs OF THE Heart (Rank) Margaret 
Lockwood, Paul Dupuis. 

WARNER BROS: Kiss Tomorrow Goop- 
BYE, James Cagney, Aug. 19. 


SEPTEMBER 


COLUMBIA: Perry Girt, Joan Caulfield, 
Robert Cummings, Technicolor; BEWARE OF 
BionpiE, Penny Singleton, Arthur Lake; 
Across THE BapLaANnps, Charles Starrett; IN- 
DIAN TERRITORY, Gene Autry. “Prowl Car” is 
tentatively scheduled. 

E. L. CLASSICS: HicH Lonesome, John 
Barrymore, Jr., Chill Wills, Technicolor, Sept. 
1; BLracxyAck, George Sanders, Patricia Roc, 
Sept. 4; RANGE Riper, Sept. 8; MR. UNIVERSE, 
Jack Carson, Janis Paige, Sept. 11; NAuGuty 
ARLETTE, Mai Zetterling, Hugh Williams, Sept. 
15; Puitippine Parrot, Sept. 25; Her Fa- 
VoRITE HussBanp (Rank) (tentative title), Jean 
Kent, Robert Beatty, Sept. 29. 

MGM: A Lire or Her Own, Lana Turner, 
Ray Milland; Devit’s Doorway, Robert Tay- 
lor, Paula Raymond; Toast or NEw ORLEANS, 
Kathryn Grayson, Mario Lanza, Technicolor. 

MONOGRAM: Tati Timser, Roddy Mc- 
Dowall, Sept. 3; J. M. Brown, Sept. 10; 
BoMBA AND THE HippeEN Ciry, Sept. 24. 

PARAMOUNT Fancy Pants, Bob Hope, 
Lucille Ball, Technicolor; Unron Station, 
William Holden, Nancy Olson. 

REPUBLIC: Repwoop Forest Trait, Rex 
Allen; Frisco TornApo, Allen Lane; Prison- 
ERS IN PETTICOATS, Valentine Perkins, Robert 










Rockwell; SUNSET IN THE WEstT, Roy Rog- 
ers, Estelita Rodriguez, Truecolor. 

UNITED ARTISTS: Ir Tuis BE Sin, 
Myrna Loy, Peggy Cummins; City Licut, 
Charles Chaplin (tentative). 

U-I: Sappt—E Tramp, Joel McCrea, Wanda 
Hendrix, Technicolor; THE MiLKMAN, Donald 
O’Connor, Jimmy Durante; SHAKEDOWN, 
Howard Duff, Brian Donlevy. 

WARNER BROS.: Tea ror Two, Doris 
Day, Gordon MacRae, Technicolor, Sept. 2; 
Pretty Basy, Dennis Morgan, Betsy Drake, 
Sept. 16; Rocky Mountain, Errol Flynn, 
Patrice Wymore, Sept. 30. 

RKO: Joan or Arc, Ingrid Bergman, Sept. 
2; WHERE DANGER Lives, Robert Mitchum, 
Faith Domergue, Sept. 9; WaLkK Sortiy 
STRANGER, Joseph Cotten, Valli, Sept. 16. 

20TH-FOX: Tue Brack Rose, Tyrone 
Power, Orson Welles, Technicolor; My BLuEe 
HEAVEN, Betty Grable, Dan Dailey, Techni- 
color; PANIC IN THE STREETS, Richard Wid- 
mark, Paul Douglas. 


OCTOBER 


COLUMBIA: Futter BrusH Girt, Lucille 
Ball; WHEN You’RE SMILING, Jerome Court- 
land, Frankie Laine; RAtpERS or TOMAHAWK 
CrEEK, Charles Starrett; Last or THE Bucca- 
NEERS and ROOKIE FIREMAN are tentative. 

E. L. CLASSICS: Preuistoric WoMEN, 
Cinecolor, Oct. 3; So LoncG at THE Farr 
(Rank), Jean Simmons, Dirk Bogarde, Oct. 3; 
St. BENNY THE Dip, Dick Haymes, Nina 
Foch, Oct. 10; RANGE Riper, Oct. 3; STRONG- 
HOLD, Veronica Lake, Zachary Scott, Oct. 17; 
Rocue River, Rory Calhoun, Guy Madison, 
Cinecolor; Time Runninc Out, Dane Clark, 
Simone Signoret, Oct. 31. 

MGM: Tue MINIver Story, Greer Garson, 
Walter Pidgeon; RicHr Cross, Dick Powell, 
June Allyson; To PLeAse a Lapy, Clark Gable, 
Barbara Stanwyck. 

PARAMOUNT: Copper Canyon, Ray Mil- 
land, Hedy Lamarr, Technicolor; DarK City 
Lizabeth Scott, Viveca Lindfors. 

REPUBLIC: Tue MissourIANs, Monte 
Hale; Prip—E or MARYLAND; FIGHTIN’ WITH 
Kip Carson, Allan Lane; Nortu oF THE GREA1 
DivipE, Roy Rogers, Penny Edwards, True- 
color. 

RKO: Epce or Doom (Goldwyn), Dana 
Andrews, Farley Granger, Oct. 7; VENDETTA, 
Faith Domergue, George Dolenz, Oct. 15. 

20TH-FOX: THE Firesatt, Mickey Rooney, 
Pat O’Brien; Mr. E1cut Ercuty, Burt Lancas- 
ter, Dorothy McGuire; No Way Out, Richard 
Widmark, Linda Darnell. 

UNITED ARTISTS: Turee Hussanps, 
Emlyn Williams, Eve Arden (tentative) ; THE 
Scarr, Emlyn Williams, John Ireland (tenta- 
tive). 

U-I: Wyominc Mam, Stephen McNally, 
Alexis Smith, Technicolor; THE SLeEepInc 
City, Richard Conte, Coleen Gray; Woman oN 
THE Run, Ann Sheridan, Dennis O’Keefe. 

WARNER BROS:: Turee Secrets, Elean- 
or Parker, Patricia Neal, Oct. 14; THe GLass 
cama Jane Wyman, Kirk Douglas, Oct. 


NOVEMBER 


COLUMBIA: CuaAin Gane, Douglas Ken- 
nedy, Marjorie Lord; BLaztinc Sun, Gene Au- 


(Continued on following page, column 3) 











Allied Heads 
Study Use of 


Caravan Unit 


Unification methods and practices of hand- 
ling the Allied Caravan headed the agenda 
this week as Allied leaders met in a two- 
day session at the Congress Hotel in 
Chicago. 

The meeting was attended not only by 
local divisional representatives of the Cara- 
van group, but also by many heads of Allied 
groups throughout the country, including 
Trueman T. Rembusch, Allied president, and 
Abram F. Myers, general counsel. 

It had been called by Col. Harry A. Cole 
of Dallas, chairman of the Caravan com- 
mittee and a board member of Allied, to dis- 
cuss the Caravan, which is a market report 
on films. In sending out the invitations to 
attend the meeting, which got under way 
Wednesday, Col. Cole listed a number of 
complaints against the film companies, de- 
claring that “the time has come when some 
considerate thought and drastic action is 
necessary.” 

Allied bulletins have made the point that 
the meeting is important because of its time- 
liness. Said one: ‘We all are aware of the 
boxoffice slump which prevails throughout 
the country. As has happened before, the 
distributors are trying to shield themselves 
and pass the entire burden to the exhibitors 
by increasing film rentals. This Chicago 
meeting, under the auspices of Caravan, ap- 
pears to be an appropriate time and place 
for the exhibitors to . . . chart a course.” 


Open Meeting Planned 
At TESMA Convention 


An open meeting for ‘everyone in the in- 
dustry” will be a feature of the 1950 con- 
vention and trade show of the Theatre 
Equipment and Supply Manufacturers’ As- 
sociation and the Theatre Equipment Deal- 
ers Association. The meeting will take place 
October 9 at the Stevens Hotel in Chicago. 
The convention runs October 8-11. 


Lippert, Broidy Talk 
Joint Distribution 


Conversations were held in Hollywood 
this week between Robert Lippert and Steve 
Broidy, Monogram president, concerning 
possible distribution of Lippert and Mono- 
gram product through the same exchanges. 
It was indicated such a move would not be 
a merger of the companies. 


Sues on Financing 

Alleging $300,297 due and unpaid under 
terms by which it financed production, the 
Security First National Bank, California, 
filed suit in Superior Court, Los Angeles, 
Monday asking foreclosure of its chattel 
mortgage on ‘‘Montanna Mike,” formerly 
“Heaven Only Knows” produced by Sey- 
mour Nebenzal’s Nero Films in 1940. 
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"IF IT'S A REISSUE 
TELL THE PUBLIC" 


Several hundred managers of Na- 
tional Theatres have been asked by 
the home office to tell their patrons 
definitely when a picture is a reissue, 
and to reassure them that it is a new 
picture, if the title sounds familiar. 
As the memo puts it: "If you think 
there might be any question in the 
public's mind that a picture (because 
of a familiar title) might be a reissue, 
don't fail to let ‘em know it isn't. By 
the same token, when you do have a 
reissue, don't try to fool the public." 











Zenith Test 
Approved 


Phonevision will receive its long-sought 
limited commercial test during 90 days be- 
ginning October 1 in Chicago. The Zenith 
Radio Corp. method of bringing film enter- 
tainment to television subscribers will be 
tested among 300 Chicago families. The 
Federal Communications Commission 
Wednesday gave its permission, which came 
after earlier FCC criticism of Zenith’s pro- 
motional methods. 

The FCC said its permission was based on 
two letters received from the company. One 
letter said the company had made no agree- 
ment with manufacturers of a decoder device 
to facilitate Phonevision; that it had not en- 
couraged installation, nor had it encouraged 
credit for installations. The second letter 
denied responsibility for advertisements by 
Zenith dealers and said it had warned them 
to avoid misleading advertisements. 


Sen. Johnson Cites 
Crowther Criticism 


An article by Bosley Crowther, New York 
Times critic, attacking “the twaddle that 
does get to the screen in the guise of pic- 
torial information and journalistic report” 
has been inserted into the Congressional 
Record by Senator Edwin C. Johnson. 
Washington observers speculate that the 
action was taken by Senator Johnson not 
only because the article reflects criticism of 
the industry with which he sympathizes, but 
also because Mr. Crowther criticized Sena- 
tor Alexander Wiley for endorsing Colum- 
bia’s feature on gambling, “711 Ocean Drive.” 
Senator Wiley had been outspoken against 
Senator Johnson’s recent proposal to license 
persons in the motion picture industry. 


Deny Drive-In Request 

A petition for a temporary injunction by 
the Harlem Avenue drive-in theatre in Chi- 
cago to stop exhibition of the Warner pic- 
ture, “The Flame and the Arrow” at com- 
petitive drive-ins north of Madison Street 
was denied Tuesday by Joseph Elward, 
Master-in-Chancery. 





PRODUCT 


(Continued from preceding page) 





try. Harriet CraiG and THAT BEDSIDE May. 
NER are tentative. 


MGM: KING Sotomon’s MINES, Deborah 
Kerr, Stewart Granger, Technicolor; THE Vip. 
LENT Hour, Marshall Thompson; Two Wesxs 
Wirt Love, Jane Powell, Ricardo Montalban, 


PARAMOUNT: Tripo.t, Maureen O’Hara 
John Payne, Technicolor; Ler’s DANcer, Betty 
Hutton, Fred Astaire, Technicolor. 

REPUBLIC: Unpber MEexicati Srars, Rex 
Allen. 


RKO: Map Wepnespay, Harold Lloyd, Noy, 
4; Tue Story or a Drtvorce, Bette Davis 
Barry Sullivan, Nov. 18; Sons or THE Mus. 
KETEERS, Cornel Wilde, Maureen O'Hara, 
Technicolor, Nov. 25. 

20TH-FOX: Two FLaxs WEst, Joseph Cot- 
ten, Linda Darnell; Att Asout Eve, Bette 
Davis, Anne Baxter; I’Lt Get By, June Haver, 
William Lundigan, Technicolor. 

UNITED ARTISTS: Sounp or Fury 
Kathleen Ryan, Richard Carlson (tentative): 
QUEEN FoR A Day, tentative. 

U-I: The company has six set for tentative 
release in November and December. — They 


include: Deportep, Marta Toren, Jeff Chand- 


ler, MysteRy SUBMARINE, Macdonald Carey, 


Marta Toren; FRencuie, Joel McCrea, Shel- § 
ley Winters, Technicolor; THE Fat Man, | 


Jack Smart; Dovuste Crossspones, Donald 7 
O’Connor, Technicolor, and Harvey, James ~ 
Stewart. 


WARNER BROS.: Tue BreakING Pornt, 
John Garfield, Patrica Neal, Nov. 11; Tue 
West Pornt Story, James Cagney, Gordon 
MacRae, Nov. 25. 


DECEMBER 
COLUMBIA: Licutninc Guns, Charles 
Starrett; STATE Secret, He’s a COCKEYED 


WonbeER and THE TOUGHER THEY COME are 
set tentatively. 


MGM: Kim, Errol Flynn, Technicolor; 
WATCH THE Birpre, Red Skelton; CAUSE For 
ALARM, Loretta Young; PAGAN Love Sons, 
Esther Williams, Howard Keel, Technicolor. 
Stars In My Crown, ANNIE Get Your Gun 
and THe Next Voice You Hear .. . have 
no definite release dates as yet. 


PARAMOUNT: Mr. Music, Bing Crosby, 
Nancy Olson. 


REPUBLIC: Tram or Kosrn Hoop, Roy 
Rogers, Truecolor. The company has the 
following “deluxe” productions set for the next 
five months: SURRENDER, Vera Ralston, John 
Carroll; CALIFORNIA PASSAGE, Forrest Tucker, 
Adele Mara; Hirt Parapbe or 1951, John Car- 
roll, Marie McDonald; Rio Bravo, John 
Wayne, Maureen O’Hara; Torero, Robert 
Stack, Gilbert Roland, and THe UntTAmeD 
— Rod Caméron, Forrest Tucker, True- 
color. 


RKO: AttAs MIKE Fury, Victor Mature, 
William Bendix, Dec. 2; Jet Pivot, John 
Wayne, Janet Leigh, Technicolor, Dec. 16; 
His Kinp oF WomAN, Robert Mitchum, Jane 
Russell, Dec. 16. 

20TH-FOX: For Heaven’s SAKE, Clifton 
Webb; Anne Baxter; AMERICAN GUERILLA IN 
THE PuHILippInes, Tyrone Power, Micheline 
Prelle, Technicolor. 

UNITED ARTISTS: Cyrano pe BER- 
GERAC, Jose Ferrer (tentative) ; NEw MEXxIco, 
Lew Ayres, Marilyn Maxwell (tentative). No 
release date is set for HER S1n, Robert Young, 
Betsy Drake. 

WARNER BROS:: BreaxturouGH, David 
Brian, John Agar; Datias, Gary Cooper, Ruth 
Roman, Technicolor. 
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LET'S TALK 
RANKLY ABOUT 
RADE SHOWS! 


EKS 
No matter what your previous practice 
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has been regarding attendance at Trade 
Shows, M-G-M sincerely believes that 
you do yourself and us an injustice if you 


on # 
Cy 
WY GARLAND 
ants to date 
w Aug. 7th! 


fail to see the four wonderful attractions 


we are now announcing. 


With pardonable pride we state that 
these screenings are more than just Trade 





Shows. They are box-office events that 


: justify your devoting time, and travel if YOU and 
: necessary, to attend. eee 
on Aug. 15th! 





M-G-M has met the challenge of difficult 
Mae | times with pictures like “Annie Get Your 
"fen Aug. 10th! Gun”, “Father of the Bride”, “Asphalt 
Jungle”, “Stars In My Crown”, “The 
Next Voice You Hear...”, “Duchess of 


Idaho”, ‘““Three Little Words” and others. 
Aug. 17th is 


See for yourself at these new Trade Shows your day with 

' ie KATHRYN GRAYSON! 
how M-G-M continues its electrifying 
Parade of Hits. (Next page please) 








What a 


el 


reception 


the fans 
will give 
beloved 


Judy! 
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M-G-M’s 
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MERRY TECHNICOLOR MUSICAL! 


MMER STOCK’ 





PLACE 


ADDRESS 





20th-Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 

| 20th-Fox Screen Room 

| H. C. Igel’s Screen Room 


| 20th-Fox Screen Room 
| 


CINCINNATI 
CLEVELAND | 20th-Fox Screen Room 
DALLAS | 20th-Fox Screen Room 
DENVER | Paramount Screen Room 
DES MOINES | 20th- Fox Screen Room 
DETROIT 
INDIANAPOLIS 
KANSAS CITY 
LOS ANGELES 
MPHIS 


| 20th-Fox Screen Room 
| 20th-Fox Screen Room 


| 20th-Fox Screen Room 

| Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th- Fox Screen Room 
M-G-M Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 

| M-G-M Screen Room 

| M-G-M Screen Room 
B. F. Shearer Screen Rm. 
S’Renco Art Theatre 
20th-Fox Screen Room 
20th-Fox Screen Room 
Jewel Box Preview Thea. 

| 20th-Fox Screen Room 


NEW YORK-N. J 
OKLAHOMA CITY 
OMAHA 
PHILADELPHIA 
PITTSBURGH 
PORTLAND 

ST. LOUIS 

SALT LAKE CITY 
SAN FRANCISCO 
SEATTLE 
WASHINGTON 





| RKO Palace Bidg. Sc. Rm. 


| Max Blumenthal’s Sc. Rm. 


| United Artists’ Screen Rm. 





1052 Broadway 

197 Walton St., N. W. 
46 Church Street 

290 Franklin Street 
308 S. Church Street 
1301 S. Wabash Ave. 
16 East Sixth Street 
2219 Payne Ave. 

1803 Wood Street 
2100 Stout Street 
1300 High Street 
2310 Cass Avenue 

326 No. Illinois St. 
1720 Wyandotte St. 
1851 S. Westmoreland 
151 Vance Avenue 
212 W. Wisconsin Ave. 
1015 Currie Avenue 
40 Whiting Street 
200 S. Liberty St. 

630 Ninth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 


1947 N. W. Kearney St. 


3143 Olive Street 
216 E. First St., So. 
245 Hyde Street 
2318 Second Ave. 


415 Third Street, N. W. 
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JUDY GARLAND - GENE KELLY 


» SUMMER STOCK” co ssaring 
EDDIE BRACKEN - GLORIA DE HAVEN - MARJORIE MAIN - PHIL Sil" 


with RAY COLLINS 
Color by TECHNICOLOR 
Screen Play by George Wells and Sy Gomberg « Story by Sy Gomberg 
Music by HARRY WARREN « Lyrics by MACK GORDON 
Directed by CHARLES WALTERS + Produced by JOE PASTERNAK 


eck qe 
Every Preview proves it’s a 
the best Judy and Gene 

have ever done! 








ADDRESS 


| 1052 Broadway 
' 197 Walton St., N. W. 
46 Church Street 
290 Franklin Street 
| 308 S. Church Street 
| 1301 S. Wabash Ave. 
16 East Sixth Street 
2219 Payne Ave. 
1803 Wood Street 
2100 Stout Street 


LANA’S FIRST IN 
TWO YEARS! 





-Fox Screen Room 
-Fox Screen Room 
-M Screen Room 

-Fox Screen Room 

S Fox Screen Room 
igel’s Screen Room 
RKO Felane Bidg. Sc. Rm. | 

| 20th-Fox Screen Room 

| 20th-Fox Screen Room 
Paramount Screen Room 


FFAL 
CHARLOTTE 
CHICAGO 
CINCINNATI 
a 


DENVER 


a 
S2322323235= 


DES MOINES 
OIT 


DETR 
INDIANAPOLIS 
KANSAS CITY 
LOS ANGELES 
MEMPHIS 
MILWAUKEE 
MINNEAPOLIS 
NEW HAVEN 
NEW ORLEANS 
NEW YORK-N. J. 
OKLAHOMA CITY 
OMAHA 
PHILADELPHIA 
PITTSBURGH 
PORTLAND 

ST. LOUIS 

SALT LAKE CITY 
SAN — 


SEATT! 
WASHINGTON 








20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th- Fox Screen Room 


United Artists’ Screen Rm. 


20th-Fox Screen Room 
Warner Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
20th- Fox Screen Room 
20th-Fox Screen Room 
M-G-M Screen Room 
M-G-M Screen Room 


B. F. Shearer Screen Rm. 


S’Renco Art Theatre 
20th-Fox Screen Room 
20th-Fox Screen Room 


Jewel Box Preview Thea. 


20th- Fox Screen Room 





1300 High Street 

2211 Cass Avenue 

326 No. Illinois St. 
1720 Wyandotte St. 
1851 S. Westmoreland 
151 Vance Avenue 
212 W. Wisconsin Ave. 
1015 Currie Avenue 
40 Whiting Street 

200 S. Liberty St. 

630 Ninth Avenue 

10 North Lee Street 
1502 Davenport St. 
1233 Summer Street 
1623 Bivd. of Allies 


1947 N. W. Kearney St. 


3143 Olive Street 
216 E. First St., So. 
245 Hyde Street 
2318 ond Ave. 


415 Third Street, N. W.. 
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LANA TURNER - RAY MILLAND 
“A LIFE OF HER OWN” 


TOM EWELL - LOUIS CALHERN - ANN DVORAK 
BARRY SULLIVAN - MARGARET PHILLIPS - JEAN HAGEN 
Written by Isobel Lennart 

Directed by GEORGE CUKOR «+ Produced by VOLDEMAR VETLUGUIN 


Tell the fans Lana’s back in the kind 
of role that excites and delights! She 
is gorgeous as Lily James, the girl from 
Kansas, who became a model and 
really lived a life of her own! 








Ray Milland at his 
























































IE ' city PLACE ADDRESS TIME 
2PM, ALBANY 20th-Fox Screen Room 1052 Broadway 8/15 2 PLM. 
2 PM: ATLANTA 20th-Fox Screen Room 197 Walton St., N. W. 8/15 2 P.M. 
2 P.M: BOSTON M-G-M Screen Room 46 Church Street 8/15 2P.M. 
2 PM. BUFFALO 20th- Fox Screen Room 290 Franklin Street 8/15 2 P.M. 
0 PM: CHARLOTTE 20th-Fox Screen Room 308 S. Church Street 8/15 1:30 P.M. 
0 P.M: CHICAGO H. C. Igel’s Screen Room | 1301 S. Wabash Ave. 8/15 1:30 P.M. 
8 PM: CINCINNATI RKO Palace Bidg. Sc. Rm. | 16 East Sixth Street 8/16 8 P.M. 
1 PM: CLEVELAN 20th-Fox Screen Room 2219 Payne Ave 8/15 1 P.M. 
0 P.M DALLAS 20th-Fox Screen Room 1803 Wood Street 8/15 2:30 P.M. 
2PM DENVER Paramount Screen Room | 2100 Stout Street 8/15 2 P.M. 
1 PM: DES MOINES 20th-Fox Screen Room 1300 High Street 8/15 1 P.M. 
0 PM: DETROIT Max Blumenthal’s Sc. Rm. | 2310 Cass Avenue 8/15 1:30 P.M. 
0 ALM: INDIANAPOLIS 20th-Fox Screen Room 326 No. Illinois St. 8/15 10 A.M. 
OPM, 20th-Fox Screen Room 1720 Wyandotte St. 8/15 1:30 P.M. 
2 Py. LOS ANGELES United Artists’ Screen Rm. | 1851 S. Westmoreland 8/15 2P.M. 
D PM: a MEMPHIS 20th-Fox Screen Room 151 Vance Avenue 8/15 2 P.M. 
PM, . MILWAUKEE Warner Screen Room 212 W. Wisconsin Ave. | 8/15 1:30 P.M. 
) PM. MINNEAPOLIS 20th-Fox Screen Room 1015 Currie Avenue 8/15 2 P.M. 
> PM, NEW HAVEN 20th- Fox Screen Room 40 Whiting Street 8/15 2 P.M. 
PM: NEW ORLEANS 20th-Fox Screen Room 200 S. Liberty St. 8/15 1:30P.M. 
1 P.M; 4 NEW YORK-N. J. M-G-M Screen Room 630 Ninth Avenue 8/15 10:30 A.M. 
) P.M: OKLAHOMA CITY 20th- Fox Screen Room 10 North Lee Street 8/15 1 P.M. 
: PM , AHA 20th- Fox Screen Room 1502 Davenport St. 8/15 1P.M. 
AM: PHILADELPHIA M-G-M Screen Room 1233 Summer Street 8/15 11 A.M. 
PM PITTSBURGH M-G-M Screen Room 1623 Bivd. of Allies 8/15 2 P.M... 
; PM H PORTLAND B. F. Shearer Screen Rm. | 1947 N. W. Kearney St. | 8/15 2 P.M. 
Ce SALT LAKE city | 20th-Fox Screen Roo POE First St, So. | 8/18 1PM. 
. A -Fox Screen Room . First St., So. .M. 
Pu TREE APPEALING PERSONALITIES SAN FRANCISCO | 20th-Fox Screen Room _| 245 Hyde Street 8/15 1:30 P.M. 
PM. | SEATTLE Jewel Box Preview Thea. 2318 Second Ave. 8/15 1 P.M. 
P.M: q A POWERFUL DRAMA ! WASHINGTON 20th-Fox Screen Room 415 Third Street, N. W. | 8/15 2 P.M. 


Jn the latest industry poll June Allyson 
topped the Best Performance list. She’s 
ot two attractive chaps with her in this 
SI! hsorbing romance. Dick Powell is 
well. Ricardo Montalban of “‘Battle- 
sound” fame is truly a star now. 


JUNE ALLYSON - DICK POWELL 
RICARDO MONTALBAN 
» RIGHT CROSS” 


LIONEL BARRYMORE 


Written by Charles Schnee 
Directed by JOHN STURGES + Produced by ARMAND DEUTSCH 
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SWEETHEARTS IN TECHNICOLOR ROMANCE! 


T OF NEW ORLEANS 


Mario Lanza made his bow to film 









SINGING 


TOA 





















PLACE ADDRESS TIME 
20th-Fox Screen Room __| 1052 Broadway 8/172 P.M. fans with Kathryn Grayson a year 
Pitre |ieseorace « [Ent EER | “a 
D0th-Fox Screen Room | 200 Franklin Street | 8/172 PLM. ago. Since then his sale of records 
Fe ex iecereen Room | 1301'S Websoh Ave, | 8/17 1:30 PLM. has i e demate ond te 

~. le le le : vi. 
Rico Palace Bldg, Sc. Rm.| 18 East Sixth Street | 8/178 P.M. as increased tremendously an € 
- n Room n e. : e ee . 
20th-Fox Screen Room 1803 Wood Street 8/17 2:30 P.M. has had reams of publicity. His new 
ee, |manneenton |Remerace |i eu. : : 
-FOX oc . . 
DETROIT 20th-Fox Screen Room _| 2211 Cass Avenue 8/17 1:30 P.M. dashing love story with Kathryn, 
meee (Heetcenee |Meat, [ae vote h ae 
-FOXx . by Vv. 
LOS ANGELES United Artists’ Screen Rm. 1851 S. Westmoreland a7 2M. more gorgeous than ever, is a honey 
- an vi. . e 
MILWAUKEE Warner Saree ‘Room 212 W. Winaenain Ae 8/17 1:30 P.M. of action and romancing. 
MINNEAPOLIS 20th- Fox Screen Room 1015 Currie Avenue 8/17 2 P.M. 
NEW HAVEN 20th-Fox Screen Room 40 Whiting Street 8/172 P.M. 
NEW ORLEANS 20th-Fox Screen Room iberty St 8/17 1:30 P.M. 
NEW YORK-N. J. M-G-M Screen Room 630 Ninth Avenue /17 2:30 P.M. 
OKLAHOMA CiTy | 20th-Fox Screen Room ONorth Lee Street | 8/17 1P.M. 
OMAHA 20th-Fox Screen Room 1502 Davenport St. 8/17 1 P.M. 
PHILADELPHIA M-G-M Screen Room 1233 Summer Street 8/17 11 A.M. 
PITTSBURGH M-G-M Screen Room 1623 Bivd. of Allies 8/17 2 P.M. | 
PORTLAND B. F. Shearer Screen Rm. | 1947 N. W. Kearney St.| 8/17 2 P.M. 
ST. LOUIS S’Renco Art Theatre 3143 Olive Street 8/17 1P.M. 
SALT LAKE CITY 20th-Fox Screen Room 216 E. First St., So. | 8/17 1P.M. 
SAN FRANCISCO 20th- Fox Screen Room 245 Hyde Street 8/17 1:30 P.M. 
TTLE Jewel Box Preview Thea. 2318 ond Ave. 8/17 1P.M. 
WASHINGTON 20th- Fox Screen Room 415 Third Street, N. W. | 8/17 2 P.M. 




















KATHRYN GRAYSON - MARIO LANZA 
DAVID NIVEN 
“THE TOAST OF NEW ORLEANS” 


with J. CARROL NAISH + JAMES MITCHELL 
RICHARD HAGEMAN: CLINTON SUNDBERG 
Coler by TECHNICOLOR 
Written by Sy Gomberg and George Wells 
Directed by NORMAN TAUROG «© Produced by JOE PASTERNAK 
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- Faces Building Restriction 
in Steel Control; COMPO 
Moves to Be Liaison 


Rallying behind President Truman in his 
appeal for unity and cooperation, the motion 
picture industry this week marshalled its 
forces and squarely faced the exigencies 
imposed on it by the Korean war emergency. 

With the news from the battlefront con- 
tinuing poor and the government increas- 
ingly anxious to gear the country to a war 
economy, the industry is closely watching 
the following developments and took these 
actions : 


Theatre construction may be drastic- 
ally curtailed as Congress approves the 
Administration’s request for power to 
allocate steel and other critical ma- 
terials to defense production. 

The President and his advisors de- 
cided to ask Congress for an “inter- 
mediate” tax bill that would entail 
heavy increases on corporations and 
individual incomes. 

The executive board of COMPO met 
to discuss use of the organization as a 
direct channel for cooperation with the 
Government. 

The newly-appointed Planning Com- 
mittee of the Motion Picture Industry 
Council conferred on ways and means 
to coordinate Hollywood activities in 
case of war. 

Trueman T, Rembusch, as president 
of Allied States, wired President Tru- 
man and other Government officials, 
assuring them of full cooperation 
through COMPO. 


There were indications in Washington 
this week that both House and Senate com- 
mittees would act speedily on the Govern- 
ment’s request for authority to allocate vital 
materials to defense production to keep them 
from non-essential users. It was presumed 
that theatres would fall in the latter group. 

W. Stuart Symington, chairman of the 
National Security Resources Board, appear- 
ed as the key witness in the hearings on 
the proposed economic control bill. While 
he was bombarded with questions, it ap- 
peared nevertheless that members of the 
House and Senate were in agreement that 
the Administration be given allocation and 
priority powers. 

So far there has been no specific reference 
to motion picture theatres, but they were 
considered non-essential users during the 
last war and presumably could suffer now. 
Mr. Symington said steel would be one of 
the first commodities to be allocated. Com- 
mittee members indicated that they favored 
the President’s request for regulation of 
consumer credit as an anti-inflationary 
measure. 


MOTION PICTURE HERALD, JULY 29, 1950 


INDUSTRY STANDS READY 
TO ANSWER EMERGENCY 








WILEY LAUDS INDUSTRY 
FOR OVERSEAS JOB 


Senator Alexander Wiley (R., 
Wisc.) on the Senate floor last week 
lauded the industry for "the great 
job it has done in cooperation with 
our Federal Government in telling 
our story overseas." The Senator said 
he felt the “dynamic medium of mo- 
tion pictures brings about the strong- 
est possible impact on the minds of 
the people in our own country and 
the world" and he went on to cite it 
as "the most powerful instrument we 
have" in getting across the American 
story. 








As for taxes, the President in his mes- 
sage to the Congress last week gave no 
clear indication of the extent of the pro- 
posed increase. Speaking of the general tax 
problem, he said, ‘We must provide for a 
balanced system of taxation which makes a 
fair distribution of the tax burden among 
the different groups of individuals and busi- 
ness concerns in the nation.” 

Congressional leaders said this week, fol- 
lowing a White House conference, that the 
House and Senate would consider an interim 
tax increase and probably would put off any 
full, long-range tax boost until early 1951. 

Commenting on the President’s statement 
that the tax increase should be distributed 
fairly, Abram F. Myers, board chairman 
and general counsel of Allied, said he thor- 
oughly agreed with a literal interpretation 
of this recommendation. “When the Presi- 
dent says taxes should be fairly distributed 
among the business groups, I completely 
agree,” he remarked. “We cannot add to the 
burden of industries like the motion picture 
industry, already staggering under the tax 
load. A literal interpretation might mean 


easing taxes on the motion picture industry . 


and other wilting industries and put them on 
industries that are flourishing.” 

Last week, Mr. Myers received a letter 
from Senator Robert A. Taft of Ohio, chair- 
man of the Republican Policy Committee 








JOHNSTON PREDICTS 
THERE'LL BE NO WAR 


Premier Stalin is too old to start a new 
war, Eric Johnston, president of the Motion 
Picture Association of America, told the 
American Chamber of Commerce in London 
Tuesday. Mr. Johnston said, “He is an old 
man, over 70, and old men rarely start 
wars.” Stalin is not the type to start some- 
thing he cannot finish, Mr. Johnston added. 











and a key member of the Senate Finance 
Committee, in which he said he would press 
for a reduction in the admissions tax to 10 
per cent “war or no war.” 

In New York, the executive board of the 
Council of Motion Picture Organizations 
met to discuss way and means of function- 
ing as the industry’s link with the Govern- 
ment. It had been suggested that- COMPO 
might form a committee of those industry 
leaders who have already been .in. contact 
with the Government, to represent the in- 
dustry at large and offer its cooperation. 


Rembusch and Berger See 
COMPO Work Vital 


Expressions of confidence in the impor- 
tant part to be played by COMPO came 
last week from. Mr. Rembusch and Benja- 
min J. Berger, North Central Allied presi- 
dent.: Mr. Rembusch said he felt strongly 
that the industry’s war activities should be 
carried on through COMPO “which is the 
only all-industry organization including in 
its membership the different elements and 
factions in production, distribution and ex- 
hibition. 

“Pending the assumption by COMPO of 
its proper duties and functions in connection 
with the war effort,” he continued “I have 
asked our general counsel, Abram F. Myers 
. . . to serve as liaison with the several 
Government departments and agencies in all 
matters affecting Allied members.” 

In New York, Ned E. Depinet, president 
of RKO, emphatically denied published re- 
ports to the effect that he had been offered,’ 
“and presumably entertained,” some propo- 
sitions for a full-time, paid post of executive 
vice-president of COMPO. “That is un- 
true,” he said. “I have been, and continue, 
willing to cooperate in the establishment of 
COMPO in whatever ways possible, pro- 
viding only that what I am asked to do does 
not interfere with my responsibilities as 
president of Radio-Keith-Orpheum Corpora- 
tion and subsidiaries.” 


Warns Against Opportunists 
Not. Acting for Industry 


COMPO also was mentioned in Mr. Rem- 
busch’s wire to President Truman, Secretary 
of State Dean Acheson and Defense Secre- 
tary Louis Johnson, in which he pledged 
Allied’s 7,000 theatres to “full cooperation” 
with the Government in the war emergency 
through the COMPO channel. Mr. Rem- 
busch warned against “opportunists and 
publicity seekers pretending to speak for the 
motion picture industry” and pointed to 
COMPO as a point of contact with the in- 
dustry “involving all branches.” 

In Washington, the State Department last 
week asked film production groups for a 
meeting to discuss ways in which the in- 
dustry can help in the planned expansion 
of the overseas information program. 




























































ANL YALL 


Production ...which Boxoffice says: 


“will thunder its 
way into history 
alongside ‘The * 
Covered Wagon, ~*~ 
‘Cimarron’ and other all- 























These Are Some Of 
The Most Memo- 
rable Scenes Ever 

Seen On The Screen: | 


starring 


BARBARA 





SIEGE OF THE 
STRONGHOLD. 


“Something to grip 
all moviegoers. A 
truly great saga of 
the west. Its draw 
should be tremen- 
dous!”’ says Show- 
men’s Trade Review. 






WENDELL 


Bie 
ANSTO 


with 


“aN 


BERT 


MAND 





wm. THE TAMING. “Expertly 
put together by Hal Wallis,”’ 
says Variety. And the romance 
between Barbara Stanwyck and 
Wendell Corey is headlined “‘tor- 
rid and voleanic”’ by Boxoffice. 










THE REVENGE. “Epic dimensions” 
reports M. P. Daily—with “star quota 
enhanced by Stanwyck, Huston, Corey 


and Anderson,” adds The Exhibitor. 





MAN AGAINST WILD BULL. 
All critics—from trade papers to 
national magazines —are prais- 
ing what the Hollywood Reporter 
calls “Walter Huston’s great 
valedictory performance.” 





Bune? 


BEULAH 


». ho 


ANTHONY MANN 


Screenplay by 
Charles Schnee 


From a novel by 


Niven Busch 


aie > (Author of “Duel in the Sun“} 





THE BETRAYAL. 
Another sock sequence 
in this drama of bad- 
lands and bandmen 
that inspired Film 
Daily to say: “Hal 
Wallis had turned the 
boxoffice trick again! 
Has strong appeal.”’ 











Metro Plans 


Production 
On 33 Films 


Thirty-three MGM features will be pro- 
duced in the coming months, it was an- 
nounced this week by Dore Schary, vice- 
president in charge of production, after con- 
ferences with Louis B. Mayer, first 
vice-president in charge of the studio, and 
Nicholas M. Schenck, president of Loew’s, 
Inc. 

The announcement said six pictures will 
start within 30 days to complete the com- 
pany’s schedule of 43 productions during 
the 1949-50 fiscal year. Of the previously- 
announced 42 features approved for the 
1950-51 program, 27 will go into production 
between September 1 and April of next year. 
The six pictures slated to go before the cam- 
eras in the next few weeks are: 


“Across the Wide Missouri” in Technicolor 
with Clark Gable, Adolphe Menjou, John Ho- 
diak, James Whitmore and directed by William 
A. Wellman; “Mr. Imperium,” starring Ezio 
Pinza and Lana Turner; “The Great Caruso” 
starring Mario Lanza and directed by Joseph 
Pasternak; “Three Guys Named Mike,” a com- 
edy featuring Jane Wyman and Van Johnson; 

“An American in Paris,” with Gene Kelly, 
based on the George Gershwin classic and di- 
receted by Vincent Minelli, and “The Red 
Badge of Courage.” In addition, of course, is 
“Quo Vadis,” which has gone into production 
in Italy. 

Films scheduled to start in the next few 
months—between September and next April— 
are: “Showboat,” with Kathryn Grayson and 
Howard Keel ; “Go for Broke,” produced by Dore 
Schary; “Calling Bulldog Drummond,” with 
Walter Pidgeon; “Excuse My Dust,” with Red 
Skelton; “The People Against O’Hara,” star- 
ring Spencer Tracy; “Father’s Little Dividend,” 
a sequel to “Father of the Bride,” also starring 
Tracy; “Constable Pedley”; “Strictly Dishon- 
orable,” with Ezio Pinza; Vic Damone and 
Jane Powell in an as-yet untitled musical; 
“Belle of New York,” starring Fred Astaire; 
“Inside Straight”; Mickey Rooney and Jimmy 
Durante in a dramatic film produced by Joseph 
Pasternak; Marge and Gower Champion in 
“Lovely to Look At”; “When in Rome,” Clar- 
ence Brown producing and directing; “Too 
Young to Kiss,” with June Allyson; “Crown 
of Thorns”; “Man With a Cloak”; “This Is 
News”; “Banner Line”; Sir Walter Scott’s 
classic “Ivanhoe,” starring Stewart Granger ; 

“Carnival Story,” with Esther Williams; “Jul- 
ius Caesar,” produced by Mr. Schary; Gene 
Kelly in a musical version of “Huckleberry 
Finn”; “Singin’ in the Rain”; Rudyard Kip- 
ling’s “Soldier’s Three,” Peateo S. Berman 
producing ; “Scaramouche” and “The Plymouth 
Adventure,” Mr. Schary producing, with Spen- 
cer Tracy, Deborah Kerr and Van Johnson 
starring. 

Currently before the cameras are “Royal 
Wedding,” with Fred Astaire and Jane Powell; 
“The Magnificent Yankee,” starring Louis Cal- 
hern and Ann Harding, and “It’s a Big Coun- 
try.” 

For all intents and purposes, completed, ex- 
cept for scoring, editing, etc., are: “Three Little 
Words,” with Fred Astaire and Red Skelton; 
“A Life of Her Own,” with Lana Turner and 
Ray Milland; “A Lady Without Passport,” 
starring Hedy Lamarr; “Summer Stock,” with 
Gene Kelly and Judy Garland ; “Devil's. Door- 
way,” with Robert Taylor; “The Toast of New 
Orleans,” with Kathryn ‘Grayson and Mario 
Lanza ; “Right Cross,” with June Allyson, Dick 
Powell and Ricardo Montalban; “The Miniver 


22 


starring Walter Pidgeon and Greer 
“To Please a Lady,” with Clark Gable 
“King Solomon’s 
starring Deborah Kerr; “A Stranger 


Story,” 
Garson; 
and Barbara Stanwyck ; 
Mines,” 
in Town”; “Two Weeks—With Love” with 
Jane Powell and Ricardo Montalban; “Kim,” 
starring Errol Flynn; “Watch the Birdie,” with 
Red Skelton; “Cause for Alarm,” starring Lo- 
retta Young; “Pagan Love Song,” with Esther 
Williams; “Mrs. O’Malley and Mr. Malone” ; 
“Shep of the Painted Hills,” starring Lassie, 
and “Grounds for Marriage,” with Van Johnson 
and Kathryn Grayson. 


Scollard Resigns as 


Paramount Executive 

C. J. Scollard, who for the past 12 years 
has been a member of the Paramount home 
office staff in New York, resigned Tuesday, 
effective July 29. Mr. Scollard, who has 
long been associated with the industry, has 
been active in labor relations, non-theatrical 
sales and general administrative matters for 
Paramount. 


Exhibitor TY Committee 
Is Incorporated 


The National Exhibitors Theatre Televi- , 


sion Committee was incorporated formally 
in Washington last week. The original in- 
corporators — Harry Bachmann, Frank 
Boucher and A. Julian Brylawski—elected 
themselves directors of the committee and 
adopted its by-laws. Next step is the proc- 
essing of applications for membership, the 
election of more directors and the appoint- 
ment of an executive committee. 





Kansas-Missouri Meeting 
September 26 and 27 


The Kansas-Missouri Theatres Associa- 
tion will hold its annual meeting September 
26 and 27 at the Hotel President, Kansas 
City, Mo. High on the agenda will be 
discussion of the print shortage. Expected 
at the meeting are Gael Sullivan, executive 
director of the Theatre Owners of America; 
Herman Levy, its general counsel, and 
Nathan Halpern, television consultant for 
the TOA. 


Band Leaders Must 
Pay Member Tax 


Rather than the exhibitors, the leaders of 
bands appearing at theatres must pay the 
Social Security taxes for the members of 
their organizations, the House-Senate con- 
ferees on the Social Security bill decided 
last week. The House bill would have shift- 
ed the burden to the theatre owners, but the 
Senate measure kept it on the orchestra 
leaders. 


Wometco Circuit Sued 
On Anti-Trust Charges 


The trustees of the Parkway Theatre 
Corp., in Miami, dissolved after the sale of 
the theatre to a Wometco subsidiary in May, 
1943, have filed an anti-trust suit against 
Wometco. Parkway is seeking treble dam- 
ages in the amount of $1,009,500. The com- 
plaint alleges that the theatre was sold at a 


$38,000 loss. 


United Para. 
Net Protit Is 


$3.660.000 


United Paramount Theatres, Inc., in g 
letter to stockholders signed by Leonard , 
Goldenson, president, last week announced 
that the consolidated debt had been reduced 
from $27,083,000 to $24,744,000 during the 
first six months of this year. Mr. Golden. 
son also reported on the progress made in 
rearranging the company’s theatre holdings 
according to the terms of the anti-trust con- 
sent decree. 

For the quarter ended June 30 last, the 
company’s net profits were $2,467,000 plus 
$555,000 representing its share of  undis- 
tributed earnings of partly-owned, non- 
consolidated companies. Earnings for the 
six-month period which ended June 30 were 
$5,660,000 and $1,225,000, or a total of 
$6,885,000. Mr. Goldenson also announced 
a dividend payment of 50 cents per share 
payable July 21 to stockholders of record 
June 30. 

Following is the report to security holders 
for the second quarter and for the first six 
months: 


2nd quarter 6 months 
Profit after all charges including 
Federal income tax and before 
capital gains (net) and dividends 








from  non-consolidated  subsi- 
GBD, ~ vec cdncccnceceveccescenses 380,000 $3,990,000 

Dividends from non-consolidated 
TEE. kweigeincccocecaeense 46,000 619,000 
$1,626,000 $4,609,000 

Add: Capital gains (net) less ap- 
plicable income taxes............ 841,000 1,051,000 








CONSOLIDATED EARNINGS . . $2,467,000 $5,660,000 





United Paramount’s direct and in- 
direct share of undistributed 
earnings of partly owned non- 
consolidated subsidiaries, not in- 
cluded above $ 555,000 $1,225,000 








Mr. Goldenson reported satisfactory prog- 
ress in the rearrangement of theatre inter- 
ests. United Paramount has dissolved its 
50 per cent partnerships in Tri-States Thea- 
tre Corp. and the Central States Theatre 
Corp. However, the interest in Tri-States 
will be expanded to 100 per cent ownership 
by the purchase from A. H. Blank and 
Ralph Branton of their 50 per cent interest 
for $4,378,000—$2,000,000 in cash and the 
balance in notes. The Central States in- 
terest is being sold for $745,000 by the com- 
pany. 

The joint interest in the Richards-Light- 
man Theatres Corp., in which United Para- 
mount had about 50 per cent, has been ter- 
minated. The circuit operated 15 houses in 
Arkansas and Mississippi. The company 
received 100 per cent interest in five of these 
theatres, two of which must be disposed of, 
plus $154,000 in cash and notes. In addi- 
tion, United Paramount received approxi- 
mately $1,345,000 in cash and notes (this 
includes the proceeds from the Richards- 
Lightman deal) for the sale of a number 
of theatres and properties. Mr. Goldenson 
in the report cited excellent new product 
from the major companies. (For further 
details see page 13.) 
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11 BILLION WORLD AUDIENCE 


THERE are more than eleven billion paid admissions annually to 


the world’s 95,278 motion picture theatres, according to a pre- 
jjminary survey recently completed by the United Nations Educa- 
tional, Scientific and Cultural Organization. Published in May in 
France and now available in this country, the survey on world 
communications also reports that there are more than 75,000,000 


seats to accommodate this audience. 


The United States is by far the leader of any country or terri- 
tory having exhibition facilities. The UNESCO report claims that 


there are 20,068 theatres (probably including drive-ins) in the 
United States with 12,071,300 seats for an annual audience of 
4,680,000,000 people. In contrast French Equatorial Africa has one 
theatre with 200 seats which accommodates an audience of 20,000 
annually. 

Although Russia boasts 15,200 theatres the annual attendance 
totals only 600,000,000, while the United Kingdom with 4,827 
theatres has an annual attendance of 1,466,000,000 admissions, the 
UNESCO report said. 














Theatres Seating Attendance Theatres Seating Attendance 
AFRICA Se ee 30 20,700 2,750,000 
: NER Soo chico cng a's we eae 4 Wee dee 
ee ae ~~ — ae... ae 250,000 75,000,000 
> Saige ! 00.000 Norway ........ iaetevbive ae 120,300 29,721,000 
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Se SARE Ire 25 SE; he ee WI <ieasdn Seren 33 12,633 4,540,000 
Se NORTH AMERICA 
$) Helena RNR WEN Arr, Sexkgaeee s sh Genes Canada, Newfoundland & 
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KRAVETZ, BEHIND U.A. DEAL, 
WANTS THINGS QUIET A WHILE 


by FLOYD E. STONE 

Max M. Kravetz is the sort of man who 
likes to make things hum. And then go onto 
another task. 

The man who put 
together the new 
United Artists said 
it the other day in 
his new United Ar- 
tists office in New 
York: “I’m the only 
man among us three 
who started this deal 
and finished it. Now 
I'd like things to be 
quiet a little while. 
I’m not in the mood 
for fights. We’ve had 
enough fights in this 
industry. What we’ve 
all got to do is concentrate on pulling to- 
gether and if there’s any fighting to be 
done, fight together for every seat to be 
filled in a theatre. 

“As for me, I’ve got only a few more 
years to live. I’m recovering from illness 
now. I’ll have no heavy duties in this com- 
pany. I’m secretary, but as for duties, well, 
I’ll be available to whomever wants to come 
to me for aid. And when I have an opinion 
to offer in the way of aid, I think I’ve had 
enough experience to deliver an opinion of 
some authority.” 

Mr. Kravetz in refering to “us three” 
meant Paul V. McNutt, chairman of the 
board, and Frank McNamee, president, who 
with him comprise the new UA chiefs. 


“Old Hand” in Business 


In referring to his experience, he means 
37 years of it, beginning when he was 16 
years old, and treasurer of the Empress 
theatre in Denver. 

“T’m an old hand at this film business,” 
he said. “And it is interesting to observe 
its up and downs, as I sit here.” He waved 
his hand at a pile of telegrams on his desk, 
and remarked: “You’re either way down in 
this industry or at the top of the heap. 
Those telegrams are from people from whom 
I haven’t heard in 20 years.” 

Mr. Kravetz’ varied career in the industry 
goes like this: after the vaudeville days in 
Denver, experience with the Swanson Film 





Max M. Kravetz 


company, in which Carl Laemmle and Pat 
Powers were partners; salesman then for 
the Metro company in Denver; owner of a 
states rights company (“with no money— 
those were the days when a promise and 
your reputation were enough”) ; operator of 
20 theatres in Colorado, Wyoming and New 
Mexico; a partnership with Harry T. No- 
lan, First National franchise holder; sale 
of that partnership to Cohen and Fairchild 
of Denver, and association with Harold B. 
Franklin in West Coast Theatres. 

Then, acquisition of $30,000,000 worth of 
theatres, after the 1929 crash, for Fox West 
Coast (“I made 24 new millionaires by en- 
gineering that deal”) ; later, association with 
Mary Pickford and Jesse Lasky. 


Period of Other Ventures 
And then a period of other ventures than. 


motion pictures. In fact, Mr. MéNutt as4 
United Artists chairman of the board is the! 
result of Mr. Kravetz’ dealings in steel and4 
aluminum scrap. Mr. McNutt was a factor‘ 
in a certain deal. At the same time, October, 
Mr. Kravetz felt he could revitalize UA. 

He approached Mary Pickford and asked 
for an opportunity to work out a deal. “She 
laughed, and said all right. She felt she 
had nothing to lose. Later on, it turned out 
that if we hadn’t acted, she might have lost 
the company.” 

It was then that Mr. Kravetz turned to 
Mr. McNutt; and the latter brought in 
Frank McNamee. It was also at that time 
that Mr. Kravetz himself held the option on 
Miss Pickford’s stock. 

Miss Pickford was a “great help,” Mr. 
Kravetz related; and even more helpful later 
in advancing money to further the trans- 
action. His own hardest task, he added, was 
to bring together Miss Pickford and Mr. 
Chaplin. “The deal was all my own idea.” 

Mr. Kravetz promised that the trade press 
and the industry would receive further in- 
formation as soon as it became available. 
He stressed that he had been “trying to be 
nice” to trade writers, and that certain “dis- 
tortions” which arose from a non-committal 
interview granted recently by Mr. McNutt 
and Mr. McNamee were possibly because 
he was not present to interpolate for Mr. 
McNutt who, he observed, didn’t understand 
the mood of trade interviews. 








New York Wage Board 


Continues Studies 


Further time for the New York State 
Minimum Wage Board to establish a base 
_ pay rate for the amusement iridustry has been 

granted by State Industrial Commissioner 
Edward Corsi. The board was to have made 
recommendations to Mr. Corsi by July 18. 
The extension of time is indefinite. The 
board had been conducting hearings periodi- 
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cally since May, and had received appeals 
for a $1 an hour minimum rate from organ- 
ized film industry labor. It also heard ap- 
peals against such a minimum by representa- 
tives of circuits. Representing the industry 
on the nine-man board are Samuel Rosen, 
vice-president and treasurer of Fabian The- 
atres, and Michael J. Mungovan, state ex- 
ecutive of the International Alliance of The- 
atrical Stage Employees. Further hearings 
have not been scheduled. 


U. A. Heads 
Chart Path 
Of Company 


With the new executive committee at its 
helm, United Artists was charting its future 
course this week. 

It was understood that the Paul V. Mc. 
Nutt group which has taken control of the 
company, is ready to contribute $2,000,000 
to the UA treasury for operating purposes 
and that negotiations are under way seeking 
the establishment of a revolving fund to 
finance production. 

The executive committee consists of Mr. 
McNutt; Frank L. McNamee, president; 
Mary Pickford, vice-president, and Max 
Kravetz, secretary. They are holding a 
series of meetings in New York this week 
to determine the new executive slate and 
matters of general policy. Talks were under- 
stood to have progressed to the point’ where 
decisions on allocations from the propdsed 
revolving fund were to have been made’ by 
this Friday. 

Last week, it was annotinced that Arthur 
W. Kelly had ‘formally resigned as’ UA 
executive vice-president, effective August 1. 
His association with UA dated back to the 
years after World War I when he joined 
the company as treasurer. Long an asso- 
ciate of Charlie Chaplin, UA co-owner until 
recently, Mr. Kelly has been in charge of 
UA’s foreign operation for several years. 

His place now has been taken by Al Lowe, 
who this week was appointed general man- 
ager of UA’s foreign department. Douglas 
R. Ornstein, formerly the company’s man- 
ager in India—he resigned in March, 1949, 
when UA converted that territory into a 
licensee agency—will be Mr. Lowe’s assist- 
ant. Mr. Lowe has been with UA for the 
past 22 years, during which he served in 
management posts in various territories 
throughout the world. 

Although at midweek there still was no 
identification of UA’s backers, a number of 
insurance interests were linked with the 
transaction in reports. According to one, 
the American International Underwriters is 
backing Mr. McNutt, who recently declined 
to say whether any of his own money is 
involved. 


House Passes Bill on 


Magnetic Film Imports 

A bill sponsored by the Motion Picture 
Association of America, facilitating the use 
of magnetic sound film or tape on features, 
was approved Wednesday by the House and 
sent to the Senate. The process has not 
been used extensively in overseas production 
because of tax difficulties encountered in the 
import. However, the measure would ease 
some of the restrictions attendant on its im- 
port. It was stated that the language of the 
new provision was broad enough to permit 
the same treatment to be applied to any new 
methods of sound recording that might be 
developed in the future. 
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EXHIBITOR doves BOGART'S NEWEST PICTURE 


Thalhimer is the one who’s smiling 





“| “In A Lonely Place’ is loaded 
with the kind of suspense 

=| that will keep any audience 
“| fascinated right up to the 


surprise finish.” 


Morton G. Thalhimer 
President, 
Neighborhood Theatre, Inc. 
Richmond, Va. 











COLUMBIA PICTURES presents HUMPHREY BOGART ‘IN A LONELY PLACE’with GLORIA GRAHAME - Frank Lovejoy - Carl Benton Reid - Art Smith 
Jett Donnell + Martha Stewart: Screen Play by Andrew Solt - A Santana Production - Produced by Robert Lord - Directed by Nicholas Ray 
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Progress Is Slow as Both 
Sides Clarify Positions; 
Embassy Aide Present 


by PETER BURNUP 
in London 


The re-negotiation of the Anglo-American 
film remittance agreement appeared stale- 
mated this week with both sides jockeying 
for position. 

At their meeting last Monday, Eric John- 
ston, president of the Motion Picture Asso- 
ciation of America, Ellis Arnall, president 
of the Society of Independent Motion Pic- 
ture Producers, and James Mulvey, presi- 
dent of Goldwyn Productions, again went 
over the ground with Harold Wilson, presi- 
dent of the British Board of Trade. 


Clarify Stand on Issues 


It was understood that while no overt 
progress was made at that time, the parties 
further clarified their respective stands. 

Wednesday night Mr. Johnston flew to 
Paris to consult the companies’ Paris man- 
agers. Earlier that day, the MPAA presi- 
dent and Mr. Arnall had another conference 
with Mr. Wilson, but again with no con- 
crete result. It is learned that Mr. Wilson 
is expected to remain in London until Sun- 
day to resume talks when Mr. Johnston 
returns. 

Mr. Johnston last week informed the Brit- 
ish Government negotiators that the Ameri- 
can industry had flatly rejected their terms 
—and more specifically the proposed new 
“penalty” clause which would reduce re- 
mittances should American production in 
England drop below the level maintained 
during the past two years—and asked for 
full convertibility for American film earn- 
ings. 

There has been a remarkable lack of in- 
formation on the talks so far. As a result, 
there has been an unusual spate of rumors. 
Customarily responsible quarters busily pro- 
claim that the U. S. Embassy took the mat- 
ter completely out of the Johnston-Mulvey- 
Arnall hands. 


Talked with Ambassador 


That development had not occurred by 
midweek. Authorities here have made an at- 
tempt to create the impression that the U. S. 
State Department had no connection with 
the present debate. The draft of the first 
handout prepared by the Board of Trade 
following the first meeting here, however, 
stated explicitly that the Americans had re- 
jected the British terms “‘at the request of 
the U. S. Government.” Later it was agreed 
to delete the phrase. 

On the day of his arrival here, Mr. John- 
ston had a long talk with Ambassador 
Douglas. At the meeting with Mr. Wilson 
the next day, Charles F. Baldwin, the Em- 
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bassy’s economic advisor, was present. Re- 
ports of the discussions and their implica- 
tions have been forwarded to Washington. 

This week Mr. Johnston was to have 
talked to his contacts in New York, but they 
were not in the city and the call was not 
put through. Mr. Arnall and Joyce O’Hara, 
Mr. Johnston’s executive assistant, have pre- 
pared a written summary of the position of 
the negotiations to date and presumably this 
is due for mailing to New York. 

There was no meeting here Tuesday in 
view of the fact that the British Cabinet 
devoted the whole day to consideration of 
defense problems preliminary to a full-dress 
debate on the subject in the House of 
Commons, 

It may be significant that top-level British 
Government spokesmen now are quietly put- 
ting out the admission that the dollar gap 
very likely will be closed by 1951 if the 
present rate of improvement is maintained. 
But they claim that this is more apparent 
than real in view of the necessity not only 
to close the gap but to strengthen gold re- 
serves against possible war emergencies. 


Seen as Reply to Johnston 


This would appear to be a subtle reply to 
Mr. Johnston’s claim that Britain’s economic 
position justifies the restoration of full con- 
vertibility of U. S. film earnings. Board of 
Trade spokesmen affect to believe that the 
demand for full convertibility is a negotiat- 
ing gambit only and that Mr. Johnston will 
agree ultimately to take something less than 
that and cancel his unit booking plan against 
the elimination of the “penalty” clause. 


Archibald and Myers 
Quit Rank Positions 


Two executives of the J. Arthur Rank 
Organization have parted company with Mr. 
Rank. It was announced in London last 
week that Lord Archibald had terminated 
his contract as managing director of Pine- 
wood Films, and John B. Myers, advertis- 
ing-publicity head for the Rank company, is 
leaving to take a Fleet Street job. Lord 
Archibald joined Mr. Rank in 1945 follow- 
ing service with the British Information 
Service in London and New York. Mr. 
Myers, regarded as a key man in the Rank 
Organization, lately had been engaged in 
novelty merchandising in connection with 
Mr. Rank’s now abandoned color cartoons 


Council Cites "Very Own" 


The Southern California Motion Picture 
Council, Inc., last week announced the award 
of its special certificate to Samuel Goldwyn 
for his production “Our Very Own.” The 
organization called the film “a picture of 
unusual and outstanding merit.” The Coun- 
cil comprises more than 40 organizations, 
most of them women’s clubs. 


Planin Work 


Plans for operating the so-called Eady 
Plan, whereby British producers will re. 
ceive a subsidy out of an entertainment tax 
pool, are rapidly taking shape in London, 

A. private company has been formed, lim- 
ited by guarantee and with no share capital, 
under the name of British Film Production 
Pool, Ltd. On its board will sit three repre. 
sentatives of each of the four trade organi- 
zations concerned, namely the Cinemato- 
graph Exhibitors’ Association, the Kinema- 
tograph Renters’ Society, the British Film 
Producers’ Association and the Association 
of Specialized Film Producers. 

Exhibitors had asked for a stronger rep- 
resentation, claiming that the proposed con- 
stitution weighed against them. The other 
three organizations unanimously decided 
against this. There will be an independent 
chairman appointed by the Treasury. 

The draft Memorandum and Articles of 
Association of the new company are now 
under consideration by the legal advisers of 
the respective organizations. Auditors have 
been assigned the task of preparing details 
of the scheme under which exhibitors will 
pay into the Pool their periodical levies of 
one farthing (14d) on every seat sold. De- 
tails of the scheme will be submitted in due 
course to Board of Trade president Harold 
Wilson for his approval. 

Representatives of the CEA and the 
KRS met customs and excise officials this 
week to discuss administrative details. D. 
E. Griffiths, KRS president, has arranged 
a meeting with distributors who are not 
members of the Renters’ Society to explain 
to them the proposed working of the plan 
and to obtain their cooperation in operat- 
ing it “for the good of the industry.” It 
is generally anticipated that the scheme will 
operate as of September 1. 


CEA Setting Newsreel 


Distribution Formula 

Officers of the Cinematograph Exhibitors’ 
Association met with representatives of the 
Newsreel Association in London this week 
to hammer out a new plan of newsreel dis- 
tribution when the Film Stock Control 
Order is revoked. 

It is anticipated that the revocation will 
be made September 1. That will mean 
the end of the much-criticized Supplemental 
Agreement which compels exhibitors to ac- 
cept a selected reel whether they like it or 
not. The order was made in 1943 and the 
Supplemental Agreement then enforced in 
order to husband the country’s diminishing 
stock supply. 


Screen Italian Film 

On the spot negotiations for “Faddija,” 
an Italian feature, were a possibility at the 
screening which was to have been held on 
Thursday. The screening, at the Columbia 
home office, was sponsored by the Motion 
Picture Association of America’s Advisory 
Unit for Foreign Films. 
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SCOUTS COMB Admissions 


STRAW 


Annual Check Brings But 
Little Talent; Video New 
Medium for Testing 


by FRED HIFT 


The straw-hat circuit, now in full swing, 
and summer television with its new and of- 
ten experimental shows are providing a val- 
uable pool for film companies in search of 
fresh faces. 

Talent department executives and scouts 
now are touring the resort areas along the 
eastern seaboard where the summer theatre 
flourishes. They are interested not only in 
the new players, but also in Broadway per- 
formers who prefer to spend the summer 
away from New York. The scouts also turn 
an inquiring eye on the big cities’ many 
“little theatres,” and particularly New 
York’s “off-Broadway” groups which are 
considered a tough but excellent training 
ground. 


Exhibitors Not Complaining 


Exhibitors, who rarely complain of the 
competition offered by summer stock, tend to 
take a philosophical view of it, pointing out 
that it has its good and bad points. 

The summer theatre, with its very short 
season, is temporary competition, they say. 
It attracts patronage that might not come 
to the motion picture house anyhow and 
often operates in or near communities where 
there is no theatre. They agree that the 
straw hat circuit brings to the public players 
who otherwise might not be seen. On the 
other hand, the theatre men complain that 
few of the actors and actresses who appear 
in summer stock are ever willing to come to 
the nearby theatre and help push one of their 
pictures which may be playing. 

The companies’ talent departments in 
New York, although they have been cover- 
ing summer stock for some 20 years, admit 
their chances of a real “find” are slim. 
“We've got to cover summer stock, but to- 
day—as in the past—we don’t get much out 
of it. You never know though when light- 
ning may strike,” says one. 


Peck Was “Discovered” 


That lightning does strike once in a while 
is apparent from the number of performers 
who have been discovered while playing in a 
little theatre somewhere on Cape Cod or 
up in Maine. Gregory Peck is one of them. 
Ann Baxter another. Often the manager of 
one of these small theatres will call up the 
company agent and ask him to come out to 
“audition” a prospect. 

Commented one of the scouts this week: 
“Just consider our job. The studio often 
may ask for a certain type of performer. 
If we don’t know one off-hand, we keep an 
eye out for him while touring the summer 
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HATS 


stock situations. Actually, only one out of 
a hundred really interests us. And even then 
it’s a long and tedious job unless he’s had 
training. Quite often we'll take a youngster 
and just put a string on him. We may help 
him get a job in a New York show and just 
continue to watch him.” 

All of the companies give screen tests in 
New York, but since the war and the onset 
of the economy wave their number has been 
sharply reduced. A test here today may cost 
from $1,000 up. In the case of an actress it 
usually involves two scenes and two differ- 
ent parts. Considerable footage is taken 
to establish her photographic qualities. Rare- 
ly are contracts signed—even in the case of 
experienced actors—without a preliminary 
camera test. 


Television Useful 


There was one exception, however, and it 
pointed up the usefulness of television as a 
future casting medium. Charlton Heston, 
Hal Wallis’ new discovery and now the star 
in the latter’s “Dark City,” had tested for 
films on and off for three years. Then Mr. 
Wallis saw him in a performance of the 
Philco Theatre on television and was so 
impressed he approached the agency for a 
screen test. 

The agency refused. Take him on the 
basis of what you have seen or not at all, 
Mr. Wallis was informed. The producer 
was sufficiently impressed with the televi- 
sion “test” to sign the contract. 

The number of film “discoveries” sparked 
by television is growing. “After all,” says 
Joseph Pincus of the talent department of 
Twentieth Century-Fox, ‘‘what’s television 
but a stage moved over.” At Paramount, 
Boris Kaplan says his company recently 
signed Nikki Duval on the basis of several 
television appearances. All agree that tele- 
vision will become increasingly important as 
hunting ground for new film faces as well 
as a training medium for actors. 
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Many Stars Working 


With Hollywood dropping so many con- 
tracts, leaving actors free to do as they wish 
with their own time, summer stock this year 
is offering an unusually attractive array of 
film talent. Among the stars who fulfill 
their inevitable yearning for the stage are 
Martha Scott, Zachary Scott, Franchot 
Tone, Eve Arden, Basil Rathbone, Nigel 
Bruce, Lon McCallister, Shelley Winters, 
Nancy Walker, Arthur Treacher, Edward 
Arnold, Barbara Stanwyck, Lew Ayres and 
others. 

On the coast, the popularity of the La 
Jolla Playhouse and other theatre groups— 
most of them starring well known film 
names—is growing by leaps and bounds. 
Here the situation is somewhat different in 
that many producers drop in and being seen 
and liked may mean an immediate contract. 


Off Only I.7%, 
U. S&S. Reports 


Although Americans spent more on their 
recreation during 1949 than at any other 
time in history, money spent for motion pic- 
ture admissions dropped slightly during the 
year to its lowest level since 1945. 

A Commerce Department report issued in 
Washington this week showed that recrea- 
tional spending during the year was up to 
$10,184,000,000, compared to $10,040,000,000 
in 1948. Admissions for various types of 
entertainment were down to $1,802,000,000 
in 1949 from $1,820,000,000 in 1948, and 
the general public paid $1,342,000,000 in 
1949 to see motion pictures. This represents 
a drop of $22,000,000, or less than 1.7 per 
cent from 1948, when $1,364,000,000 was 
spent on motion picture admissions. 

The report further showed that corporate 
income in the film industry was up very 
slightly, but dividends were down sharply; 
also that income of unincorporated enter- 
prises was much lower and that corporate 
sales were down sharply. 

One of the chief items on which more 
recreation money was spent in 1949 was 
“radios, phonographs and records”—in other 
words, television. This went from $1,760,- 
000,000 in 1948 to a record $1,989,000,000 in 
1949. College football admissions were up. 

Corporate income after Federal and state 
income and excess profits taxes rose from 
$63,000,000 in 1948 to $73,000,000 in 1949, 
From 1943 to 1947, however, the figure had 
been over $100,000,000, hitting a peak of 
$187,000,000 in 1946. Corporate income be- 
fore taxes in 1949 was up from $119,000,000 
in 1948 to $124,000,000 in 1949. This com- 
pares with a $322,000,000 in 1946. 

Corporate dividends were down to $44,- 
000,000 in 1949, which compares with $61,- 
000,000 the previous year and in 1947 and 
to the $64,000,000 high in 1945. Unincor- 
porated enterprises in the film industry had 
an income of only $57,000,000 last year, the 
lowest since 1942, 

According to the report, the industry ac- 
counted for $871,000,000 of the national in- 
come of $216,000,000,000, which compares 
to $867,000,000 in 1948 and a high of $1,- 
116,000,000 in 1946. About $659,000,000 
was paid out in wages and salaries by the 
industry during 1949. 

One bright note in the report, the amount 
of money retained by industry corporations 
for working needs was up sharply to $29,- 
000,000 from only $2,000,000 in 1948. The 
$29,000,000 figures does not begin to com- 
pare with anything from 1942 to 1947. 


Film Service Changes Hands 

George Altman of Toronto, who entered 
the film industry 11 years ago as a Para- 
mount salesman, has purchased the Mavety 
Film Delivery Service in that city from 
Charles Mavety. 
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ALBANY 


Prizes in the big hunt arranged by the 
Palace theatre, Whitney’s Department Store 
and the Times-Union, with assists by Alex 
Sayles, Palace manager, and Hank Howard, 
RKO exploiteer, were awarded on the stage 
the night after “Treasure Island” opened. 
_.. “Singing Guns” was paired with “Treas- 
ure Island.” The Strand dualed “Comanche 
Territory” and “One Way Street.” The 
Grand revived “Back to Bataan” and “Wake 
Island.” The Ritz, which did well with “The 
Iroquois Trail,” presented “Johnny Holiday” 
and “Federal Men.” Burt Lancaster, star 
of “The Flame and the Arrow,” appeared at 
the Strand with Nick Cravat.... J. Meyer 
Schine, president of Schine Circuit, Glovers- 
ville, and Mrs. Schine will celebrate their 
25th wedding anniversary with a party in 
the Ten Eyck Hotel here August 30... . 
Drive-ins opening included: the Ft. George, 
operated by Nathaniel Englander and part- 
ners at Lake George; the Beach, managed 
by Harvey Hildreth and Ed Hack, also at 
Lake George; the Northside, at Watertown, 
owned by Dr. Philip Liebig, Granville vete- 
rinarian; the Rustic, at West Sand Lake, 
controlled by Joe Jarvis, Jr., Fred Piel and 
Bill Dorato; the Tupper, at Tupper Lake; 
the Hi-Way, at Gouverneur, owned by 
James Papayanakos; and the Starlight, at 
Pottersville, managed by Ernest Whitman. 


ATLANTA 


Trade in all downtown first run theatres 
below the average with the drive-ins getting 
the best of business playing. “Caged” at 
the Paramount; “Crisis” at the Loew’s 
Grand, and “The Gunfighter” at the Fox. 
On the row the following exhibitors visiting 
and booking were George Wilby, P. J. Gas- 
ton, Howard Schussler, head booker, Lam 
Amusement Co., Rome, Ga.; P. L. Taylor 
and A. H. Bishop, Bishop Theatres, with 
headquarters in Columbus, Ga.; J. H. 
Thompson, W. Welch, and Ebb Duncan, 
Duncan Theatres in Georgia. . . . Mamie 
Newman, formerly with the Florida State 
Theatres in Jacksonville, Fla., now with the 
Talgar Theatres in Jacksonville. . . . The 
Florida State Theatre owners will have a 
meeting in Jacksonville October 15... . The 
new owner of the Lyric theatre in Pratts- 
ville, Ala., is John Moffitt, theatre owner 
in Montgomery, Ala. Mr. Moffitt sold the 
Gem theatre, Anniston, Ala., to C. G. Cobb. 
... The Acme Theatres in Birmingham, 
Ala., has announced that they will build 
a new $100,000 theatre in Clanton, Ala... . 
The new owner of the State-Line Drive-in 
at Elizberthton, Tenn., is Ed Bolling. 


BALTIMORE 


Five new pictures came to town: 
“Duchess of Idaho,” at the Century; “The 
Savage Horde,” at the Mayfair; “Treasure 
Island,” at the Town; “Hollywood Varie- 
ties,” with “Tarnished,” at the Times and 
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Roslyn. The World offered “The Charles 
Chaplin Festival.” Second week holdovers 
were “Winchester ’73,” at Keith’s; “Where 
the Sidewalk Ends,” at the New theatre; 
“My Friend Irma Goes West,” at the Stan- 
ley. The Little held “Kind Hearts and 
Coronets” for a fourth week. . . . F. Bosley 
Crowther, 76, died at his Lutherville, Md., 
home. His son is Bosley Crowther, Jr., 
New York Times film critic. . .. Northwood 
Theatre Corporation, Joseph C. Grant, man- 
aging director, to open its Northwood the- 
atre shortly at the Northwood Shopping 
Centre. . . . Burt Lancaster was in town 
and appeared for Kernan Hospital crippled 
children in the afternoon and later at the 
Stanley with the preview showing of his pic- 
ture, “The Flame and the Arrow.” 


BOSTON 


Downtown theatres reported brighter busi- 
ness with damp, rainy weather over the 
weekend one of the chief reasons. “Win- 
chester ’73” at the Keith-Memorial warrant- 
ed a holdover, while “Rocket Ship X-M” 
at the Paramount and Fenway also well 








WHEN AND WHERE 


August 7: Executive board meeting of the 
International Alliance of Theatrical and 
State Employees at the Hotel Statler, 
Detroit. 

August 10-13: IATSE district representa- 
tives’ meeting at the Hotel Statler, De- 
troit. 

August 14-18: IATSE's 40th bienniel con- 
vention, Masonic Temple, Detroit. 

August 30-31: West Virginia Theatre Man- 


_ agers Association convention at the 
Greenbrier Hotel, White Sulphur 
Springs, Va. 


September 19-20: Independent Theatre 
Owners of Ohio annual convention at 
the Plaza Hotel in Cincinnati. 

September 25-26: Allied Theatres of Mich- 
igan annual convention at the Book- 
Cadillac Hotel, Detroit. 

September 26-27: Kansas-Missouri Thea- 
tre Association annual convention at the 
Hotel President, Kansas City. 

October 2-4: Allied States Association 
national convention in Pittsburgh. 

October 8-11: Meeting and trade show 
of TESMA in Chicago. 

October 15: Meeting of the Florida State 
Theatre Owners at Jacksonville. 

October 18 - 19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 30-November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 








above average. Other spots, mostly hold- 
overs, were below average. . . . J. Alcide 
Beaumier, Lincoln theatre, Quincy Point, 
and Joseph Averback, Weymouth theatre, 
Weymouth, have applied for membership in 
Independent Exhibitors, Inc., of New Eng- 
land, a subsidiary of National Allied... . 
Bill Cuddy, former RKO salesman, has been 
transferred to the Buffalo exchange, where 
he has taken on the duties of office man- 
ager... . At the 30th anniversary of the 
Rockport Art Association exhibit, Samuel 
Pinanski has a canvas on display entitled 
“Docks and Figures,” which received ac- 
claim from art critics in the Boston papers. 
... A luncheon was held at the Hotel Brad- 
ford for the Massachusetts Jimmy Fund 
committee, called by Martin Mullin, presi- 
dent of the Children’s Cancer Research 
Foundation, to spearhead the building fund 
drive. 


BUFFALO 


Ben Kaufman, formerly with Universal, 
has been appointed MGM exploitation repre- 
sentative in the Buffalo and Albany areas, 
with headquarters in Buffalo. He succeeds 
Floyd Fitzsimmons, recently promoted to the 
Boston district. .. . Harry Berkson, Mono- 
gram manager and Variety club property 
master, is back on the job, after a long ill- 
ness. ... James V. Carney has resigned as 
director of the Memorial Auditorium and 
Civic Stadium. .. . Chief Barker Elmer F. 
Lux presented a trophy to the winner of the 
Variety Club Handicap at the Fort Erie 
races. ... The election of directors of the 
MPTO of N. Y., Western New York zone, 
has been postponed until Monday, July 31. 
.. . Burt Lancaster and Ruth Roman, two 
Warner Bros. stars, were Buffalo visitors. 
Herb Pickman of the WB exploitation forces 
was in town assisting on promotion plans for 
the popular duo. . . . Elmer C. Winegar is 
now a member of the operators’ staff at 
Shea’s Buffalo and the Cinema. He former- 
ly was associated with the Vogue, now 
closed. . . . Ralph and Pauline Barber of 
Westfield have taken over the Lakes theatre 
in Brocton from Mr. and Mrs. Fred Moritz, 
who now are operating the Hollywood in 
Gowanda. 


CINCINNATI 


“Winchester ’73” at Keith’s was the out- 
standing grosser in the recent lineup, held 
over for a second week. . . . For the first 
time locally, two film stars made personal 
appearances at different theatres during the 
same week, Burt Lancaster appearing at the 
RKO Albee on the opening day of Warner’s 
“The Flame and the Arrow,” while Victor 
Mature was at the Capitol theatre for 20th 
Century-Fox’s “Stella.” . . . Milt Groth, for 
the past three years RKO Midwest division- 
al manager, has retired, and will reside at 
Belmar, N. J.... / Allan S. Moritz, for 20 
years Columbia manager here, is retiring 

(Continued on following page) 
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(Continued from preceding page) 
to devote his time to his theatre interests at 
Louisville, Ky. . . . Eddie Riesenbeck, man- 
ager of Keith’s, is the first prize winner of 
Paramount’s nationwide publicity campaign 
on “The Heiress.” The award is an auto- 
mobile. Following a rather extensive 
exploitation campaign conducted by Buckey 
Walters for Universal-International, “For- 
eign Legion” played a day and date premiere 
at four local suburbans and one drive-in 
theatre. .. . Fred G. Dietrich, head of the 
New Liberty Theatre Co., at nearby Coving- 
ton, Ky., has sold the Liberty theatre there 
to Sam Harris, who plans to remodel the 
house. . . . The. Sundown Drive-in theatre, 
which was closed 19 days after formally 
opening near Xenia, Ohio, because of a court 
injunction appears destined to remain dark. 


CLEVELAND 


Business has picked up so noticeably with- 
in the past two weeks that some exhibitors 
say grosses are.back to normal. Outdoor 
dramatic action pictures seem to be drawing 
the biggest crowds, such as “Winchester 
73” and “The Flame and the Arrow.” 
Latter picture got a big boost from the per- 
sonal appearance of Burt Lancaster and 
Nick Cravat on the Warner Hippodrome 
stage evening prior to the opening when 
some 5,000 people crowded even the orches- 
tra pit of the Hippodrome, which has 3,500 
seats. The screen tower of the two- 
week old Sharon Drive-in at Lima was com- 
pletely wrecked by a storm. Horace Shock 
is the owner. . . . Jerry Wechsler returned 
to Cleveland as Warner branch manager 
from Pittsburgh, where he was transferred 
about a month ago. Eddie Catlin, Buffalo 
manager, who succeeded Wechsler here, has 
been granted a leave of absence on account 
of poor health. . . . Schine circuit has closed 
the Southern theatre at Bucyrus. .. . Realart 
franchise owners E. J. Stutz and Robert 
Snyder have contracted for distribution of 
J. Arthur Rank’s Pentagon Pictures in the 
Cleveland and Cincinnati exchange areas. 
Loew theatre division manager Frank Mur- 
phy is temporary manager at the Granada 
theatre. .. . F. H. Hathaway has closed the 
Roxy theatre, Canfield. 


DENVER 


Vinton S. Heinley, 64, former concession 
owner at Orpheum, died at Corpus Christi, 
Texas, after a heart attack. . . . Floyd Bre- 
thour, shipping department, National Screen, 
moves to Eagle-Lion Classics as assistant 
booker. RKO bringing Tim Holt to 
Cheyenne for personal appearances at Fron- 
tier Days. He will go on to Casper, Wyo., 
and Scottsbluff, Neb., for more ballyhoo. 
... Henry Kaufman of the Columbia home 
office is in town. 


DES MOINES 


Steve Ward, booker for Universal, has 
been transferred to Denver where he will 
serve as a salesman. Replacing Ward is 
Don McMurdie, who has been transferred 
from the Salt Lake City office. . . . Para- 
mount played host to Gloria Swanson here. 
Miss Swanson was here for the screening 
of “Sunset Boulevard” at the Uptown. . . 
Rosebud Yellow Robe, daughter of the In- 
dian chief, was in Des Moines on a visit 
for 20th-Fox’s “Broken Arrow.” . . . Cen- 
tral States has filed a petition asking that 
1950 tax assessments on its three Fort 
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Dodge theatres be reduced. . . . David Engle 
of Logan has purchased the Bode, Bode, 


from Mrs. Margie Aldinger. The’ Aldinger 
family had operated the house since 1939. 

Shut-ins and crippled children were 
guests of the Starlite Drive-in, Cedar Falls, 
at its third annual shut-in party... . Tri- 
States’ newest drive-in has opened at Coun- 
cil Bluffs. B. J. Dudgeon of Omaha is 
manager of the 500-car theatre. ... F. W. 
Holt, 65, a veteran theatre man who once 
operated the theatre at Montezuma, died in 
Boone last week... . The Schaller, Schaller, 
has been closed for an indefinite period. 
Owners are Mr. and Mrs. Joe Feldhans. 
. . . The Uptown, Creston, closed for more 
than a year, will reopen August 30. Man- 
ager is R. H. Spencer. 


DETROIT 


United Artists is showing “The Iroquois 
Trail” with ‘Destination Big House”; 
Michigan is playing “Crisis.” “The Foreign 
Legion” and ‘Young Daniel Boone” are 
playing at the Madison. “Annie Get Your 
Gun” is continuing for a fourth week at 
the Adams. 
City” holds for a second week with “On 
the Isle of Samoa” as its companion picture. 
Downtown theatre held “Rocketship X-M” 
and “The Golden Gloves Story” for a second 
week. “Winchester ’73” is playing at the 
Palms. Actress Ruth Roman was in 
town ahead of her latest picture, “Three 
Secrets.” . . . Warner salesman Ted Levy 
is moving to Jacksonville, Fla. Mrs. 
William Cassidy, head of Cassidy Theatres, 
Inc., in Midland, Mich., will open her Sun- 
set Drive-in shortly after having construc- 
tion delayed by recent heavy rains. 


HARTFORD 


’ 





Henry, Walter, Paul and Benedict Kup- 
chunos and Peter Kostek, all of South 
Windsor, Conn., will start building a $150,- 
000, 600-car drive-in theatre at East Wind- 
sor, Conn., in August. . . . The Board of 
Aldermen at Chicopee, Mass., has turned 
down a petition by John L. Sullivan for a 
zone change to permit erection of a drive- 
theatre in that town. .. . Two new drive-in 
theatres will be opened by Lockwood-Gor- 
don-Rosen Theatres in Connecticut this sum- 
mer. The projects are being erected at Nor- 
walk and Torrington, Conn., with the latter 
drive-in slated for an early opening. . 

A decision by the Columbia, Conn., Zoning 
Board to allow erection of a drive-in theatre 
in Columbia by Willard B. Rogers, presi- 
dent, Bonds Hotel Corp., Hartford, has been 


At the Fox, “Night and the - 


upheld at a town public hearing on the mat. 
ROT Fi A number of Connecticut drive-in 
theatres are offering something new, a 
“Dollar Night,” presented one night per 
week. Admission is one dollar per car, re- 
gardless of the number of people in the ye. 
hicle. Theatres already offering this attrac. 
tion are Waterford Drive-in, Waterford, 
Conn., and the Post Drive-in, East Haven, 
Conn. ... Hartford visitors: Albert S. Les- 
sow, Loew’s Poli theatre, Springfield, Mass,; 
Ben Rosenberg, New England Theatres, 
Boston; Lou Brown, Loew’s Poli-New Eng- 
land Theatres, New Haven. 


INDIANAPOLIS 


Guy Craig will retire as Columbia branch 
manager here, effective August 1. Abe Gel- 
man will be promoted from the sales staff 
to fill the vacancy. Harry Zeitel will take 
Gelman’s place as_ salesman. . . . Oscar 
Kuschner has resigned as buyer and booker 
for the Cantor circuit... . Y and W will 
open its new 650-car Ski-Hi drive-in at 
Muncie August 5. It opened a new 500-car 
drive-in at Sullivan July 22... . Victor Ma- 
ture and his troupe were to visit the Indiana 
theatre here for personal appearances in 
conjunction with the “Stella” opening. .., 
Keith Southard has resigned as assistant 
manager of Loew’s. . . . Lowell Conrad has 
sold the Star at Fremont to Lyle S. Leas, 
A. C. Kalafat has sold his interest in the 
Gala at Garrett to his brother, George... . 
“The Duchess of Idaho” set the pace for 
new attractions here last week at Loew’s, 
“Winchester ’73” was seen at the Indiana 
and “The White Tower” at the Circle. 


KANSAS CITY 


Three drive-ins to be operated by Com- 
monwealth will open shortly—-one at Spring- 
field, Mo., another at Batesville, Ark., and 
the third at Harrisonville, Ark. . . . Fred 
Herpst, manager of the Kansas-Missouri 
unit of Allied, is attending the meeting of 
managers in Chicago. Caravan is one of the 
topics up for discussion. .. . For the second 
time this summer rains and floods hit Kan- 
sas. No serious damage to theatres was re- 
ported. However, high water on the high- 
ways interfered with drive-in business but 
helped local indoor theatre business since 
the public could not take to the road for 
pleasure trips. . . . “Winchester ’73,” held 
over for the second week at the Fairway, 
Tower and Uptown, was moved over to the 
Esquire where “The Golden Gloves Story” 
is the co-feature. 


LOUISVILLE 


Headlining the attractions in the first run 
theatres here was the world premiere show- 
ing of “Stella” at the Rialto. Other offer- 
ings included “711 Ocean Drive” at the 
Mary Anderson, with “Rocketship X-M” 
and “Operation Haylift” presented at the 
Strand. Loew’s was scheduled to bring in 
“Winchester ’73” and “I Was a Shoplifter.” 
The Brown offered “Back to Bataan” and 
“Marine Raiders,” while the Scoop featured 
“Saludos Amigos.” ... The Twin Drive-in, 
managed by Tony Kern, has opened with 
“Buccaneer’s Girl” as the first offering. ... 
The suburban Crescent theatre has been of- 
fering two admissions for the price of one. 
... Denzil Herberschoff is disposing of his 
Shepherd theatre at Shepherdsville, Ky.; 
and will concentrate on the Broadway at 

(Continued on opposite page) 
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(Continued from opposite page) 
Perkersburg, W. Va., which he recently ac- 
quired. _. . Out-of-town exhibitors seen on 
the row recently included: Roy E. Hahn, 
Gypsy Drive-in, Bardstown, Ky.; George 
Lindsay, Lindsay theatre, Brownsville, Ky.,; 
H. M. Ferris, Bonn theatre, Bonnieville, 
Ky.; Mr. and Mrs. A. N. Miles, Eminence 
theatre. Eminence, Ky.; George Peyton, 


Grifith theatre, LaGrange, Ky.; Chuck 
Powers, Lost River Drive-in, Bowling 
Green, Ky. 


MEMPHIS 
—— 

Memphis first run attendence was steady. 
Loew's State showed “Night and the City.” 
Loew’s Palace opened with “The White 
Tower.” Malco played “The Foreign Le- 
jon” Strand had “Free for All.” Warner 
played “The Flame and the Arrow.” All 
reported they were holding the recent in- 
crease in attendance. ... Don Landers, own- 
er, opened his Landers theatre for the sum- 
mer at Weona, Ark. . . . Commonwealth 
opened the 400-car new White River Drive- 
inat Batesville, Ark... . / Arlene Dahl, movie 
star, was brought to Memphis for the open- 
ing at Loew's Palace of the film, “Three 
Little Words.” . . . Leon Roundtree, Water 
Valley, Miss., was in town making plans for 
the formal opening of his new Holly theatre, 
completely rebuilt after being destroyed by 
fire, at Holly Springs, Miss... . A. C. 
Bromberg, president of Monogram Southern 
Exchanges, Atlanta, and Duke Clark, divi- 
sion manager, Paramount, Dallas, were 
Memphis visitors. . . . Out-of-town exhibi- 
tors seen on film row included M. E. Rice, 
Jr, Brownsville; L. J. Denning, Bemis; 
Louise Mask, Bolivar; C. D. McAlister, 
Grand Junction; W. C. Kroeger, Portage- 
ville; Mrs. J. C. Noble, Leland; Aubrey 
Webb, Ripley; W. H. Gray, Rutherford; N. 
B, Fair, Somerville, and Oney Ellis, Mason. 


MIAMI 


With manager Don Martin of the Regent 
pinch-hitting for other theatre managers on 
vacation, Mrs. Lulu Darnell is now “top 
man” at the Regent. . . . With the public 
showing approval via the box office, “Red 
Shoes” is pirouetting well into the second 
year at the Flamingo; “Annie Get Your 
Gun” banging away for the 4th week at the 
Embassy and Colony; ‘“‘Where the Sidewalk 
Ends,’ Miami, Lincoln, Miracle; “Mystery 
Street,” Florida, Sheridan; “Iroquois Trail,” 
part of the double bill at the Capitol ; “Skip- 
per Surprised His Wife,” Paramount, 
Beach; “Rigoletto,” Mayfair Art; “The 
Secret Fury” is the Olympia screen offer- 
ing with Martha Stewart and the Blackburn 
Twins heading the stage show; and midnight 
fans had a choice of “The White Tower” 
at the Paramount or “711 Ocean Drive” at 
the Capitol. 


MILW AUKEE 


J. Imhof, branch manager at Eagle Lion 
Classics, states that the “Jackie Robinson 
Story” is doing very well in the territory. 
... The Wisconsin Variety Club, Tent No. 
14, will hold a golf tournament at the Mar- 
rill Hills Country Club in Waukesha August 
28th. The proceeds of the event will go 
towards the Heart Clinic at the Marquette 
University here. Benny Benjamin, Screen 
Guild, is chairman for the tournament... . 
Playing at the Towne was “The Lawless.” 
At the Riverside was “The Foreign Le- 
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CANADA'S OLDEST, 
MANAGER AT 85 


At 85, S. D. “Captain” Herman, above, 
lays claim to being the oldest theatre man- 
ager in Canada. In tip-top condition, Capt. 
Herman is the supervisor of the Capitol at 
Lunenburg, N. S., operated by the Spencer 
Circuit. Capt. Herman joined the industry 
about 35 years ago as manager of this house 
and has been there ever since. Until his early 
fifties, Capt. Herman owned a fleet of fish- 
ing and cargo vessels out of Lunenburg, and 
he likes to sit around and reminisce. 

Longevity runs in the Herman family. 
His mother lived to 100, and four of her 
eight children are still alive—the oldest 90, 
the youngest 80. Capt. Herman was recently 
elected to honorary membership of the Mari- 
time Provinces Exhibitors’ Association. 








gion” with co-feature “Armored Car Rob- 
bery.” “Winchester ’73” was in its second 
week at the Warner, with co-feature “Spy 
Hunt.” Another holdover downtown was 
“Duchess of Idaho” at the Fox-Wisconsin, 
arid at the Palace “My Friend Irma Goes 
West” was on the program. 


NEW ORLEANS 


George H. Mercer is building a $135,000 
drive-in at Shreveport, La., to accommodate 
600 cars. . . . Calvin Jewell “Doc” Kelley, 
a prominent theatrical figure, has died at the 
age of 74... . Don George’s first venture in 
the outdoor theatre field will be a 680-car 
drive-in at Bossier City across the river 
from Shreveport. .. . Fred Houck of the Joy 
Theatres circuit visited the home office here. 
. . . . Ribbeck Brothers have opened their 
theatre at Lake Charles, La... . Mac Con- 
nett and Charles Waterall are building in- 
door theatres at Forest, Miss., and Prich- 
ard, Ala., respectively. . . . Exhibitors from 
the territory in shopping were Charles Zerr, 
Star theatre, Bay St. Louis, Miss.; Dennison 
& Smith, Skyline Drive-in, Milton, Fla.; 
Lew Langlois, Alamo, New Roads, La.; Roy 
Pfeiffer, Baton Rouge, La.; Mike Ripps and 
Edward Fessler, Do Drive In, Mobile, Ala.; 
Ribbeck Bros., Rebex theatre, Lake Charles, 
La., and Max Connett, Newton, Miss. 





NEW YORK 








“Flame and the Arrow” at Warner Bros. 
Strand on Broadway is going into its fourth 
week with business still “very good.” .. . 
Opening this week were “The Underworld 
Story” at the Rivoli; “Our Very Own,” 
the Samuel Goldwyn film released by RKO 
at the Victoria; Warner’s “The Great Jewel 
Robber” at the Palace, and “Arshin Takes 
a Wife,” a Russian-made film, at the Stan- 
ley... . The “Our Very Own” premiere 
proceeds went to the New York Foundling 
Hospital. . . . The Paramount on Broadway 
televised President Truman’s war speech. 
. . . Henry B. Gordon, managing director 
for Paramount in Argentina, will shortly be 
transferred to the New York home office 
where he will be executive assistant to 
George Weltner, chief of foreign distribu- 
tion. 


OMAHA 


Twentieth Century-Fox picked the State 
theatre, owned by Eddie Kugel at Holstein, 
Ia., for a special exhibitor screening of “The 
Broken Arrow.” ... Theatres escaped with- 
out any serious damage in the recent series 
of Nebraska floods and tornadoes. . 
Charles Brown has purchased the Comstock, 
Neb., theatre from Jim Proskocil. . . . Foster 
Blake, Universal-International divisional 
manager, was here from New York... . 
Merle Lewis, formerly of Holy Oak, Colo., 
was to open his new 300-auto drive-in at 
Kearney, Neb. . . . R. C. Max, Sibley, Ia., 
exhibitor, is taking an extended vacation in 
the North Woods... . William Miskell, Tri- 
States Theatres district manager, is back on 
the job after a pneumonia attack... . Bill 
Wuest has installed new booth equipment, 
screen and draperies in his Pics theatre, 
Pickstown, S. D. . . . Walter Rasmussen of 
Anthan, Ia., bought the Princess theatre at 
Parkersburg, Ia., from Harrison B. Bagley. 


PHILADELPHIA 


The Tower, Paramount house, joined the 
preview list, running the next day’s show as 
a preview on the last night of the old pic- 
ture. ... The Wisssahicken closed on Tues- 
day, Wednesday and Thursday for the re- 
mainder of the summer season. ... James F. 
Moyer, manager of the Ritz, Reading, Pa., 
introduced a 10-cent matinee for children 
each day for the summer... . William Na- 
but, for the last three years in the publicity 
department of the Warner Theatres Circuit, 
left to join the sales promotion department 
of the Graybar Electric Co. . . . John O. 
Hopkins, Jr., owner of the National, Wil- 
mington, Del., was elected a vice-president of 
the Council for Delaware Education. .. . 
City amusement taxes again dropped off, 
following the trend from last year, with col- 
lections for the first six months of the year 
only $1,768,716—a drop of 41.2 per cent 
from the collections last year for the same 
period. ... Ira L. Schiffman, general man- 
ager of the National and Rialto, Harrisburg, 
Pa., is back at his post after recovering 
from an illness. 


PITTSBURGH 


The Barry theatre has closed for the sum- 
mer, taking a first run house out of the lo- 
cal picture. . . . Indian Princess Rosebud 
Yellow Rose, daughter of a Sioux chief, was 
here for a two-day visit-in connection with 

(Continued on following page) 
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“Broken Arrow” in the Fulton. . . . Burt 
Lancaster and his former circus partner, 
Nick Cravat, made a personal appearance at 
the Stanley in connection with “The Flame 
and the Arrow.” .. . “So Young, So Bad,” 
did well in its first week, with Dr. Richard 
Sylvers, a mentalist, on the stage. . . . Man- 
ager Sam De Fazio of the J. P. Harris did 
an excellent publicity job in connection with 
“711 Ocean Drive.” He arranged for a 
special screening and invited police officials 
and prominent members of the city council. 


PORTLAND 


Mr. and Mrs. R. W. Reneau have an- 
nounced the opening of their 700-seat thea- 
tre, the C-J, at Bridgeport, Wash... . 
Among out-of-town exhibitors for North- 
west Film Club’s annual golf tournament 
were Milburn Kenworthy, Moscow, Ida.; 
Jack Burk, 20th-Fox salesman, Spokane; 
Roy and Madeline Brown, Portland; Lou 
Amacher, MGM, Portland; James Chapman, 
buyer, Affiliated Theatres, San Francisco. 
. . . Archie Holt of Universal announces 
the program for the seventh annual Oregon 
Film golf tournament. . . . A 1,000-seat 
theatre at North Bend, Ore., will be built by 
Jones Enterprises, under the management of 
Stanley McSwain. ... Keith Barrows, Port- 
land winner of “The Fries” jingle, was the 
guest of Paramount at Touson. . . . Phil 
Silvers, star of “High Button Shoes,” en- 
tertained at Portland’s Cosmopolitan Club. 


SAN ANTONIO 


Mr. and Mrs. Ulysses Cazamiases are half 
owners of the Apollo Amusement Co., which 
is constructing the 250-car Fiesta drive-in, 
three miles from downtown San Antonio. 
The theatre is scheduled to open August 10. 

. Interstate’s downtown and suburban 
houses halted their pictures to broadcast 
President Truman’s speech. . . . Interstate 
Circuit has booked “Treasure Island’ to 
open at the Majestic theatre the week of 
August 3... . Openings: “My Astonished 
Heart” at the Josephine, and “Father Is a 
Bachelor” at the Texas. . . . Otto Schmidt, 
operator of the Odeon theatre, Mason, 
Texas, was in John Hopkins Hospital, Balti- 
more, for a delicate eye operation. . . . While 
guns popped in “Winchester ’73” on the 
screen of the Majestic, another kind of 
weapon “popped” near an air-conditionng 
ventilator. It was a tear gas bomb, which 
was believed to have been placed there by 
vandals. ... The Fredericksburg Road Drive 
in theatre had a gala opening for its Baby 
Parade contest. A stage show from the Ori- 
ental theatre, Chicago, was on hand for the 
festivities. (Co-managers of the theatre are 
Jimmy Parsley and Kenny Lemxe. 


SAN FRANCISCO 


This city has passed up Pittsburgh to 
became the nation’s 11 largest city, provi- 
sional 1950 census figures reveal. In 1940, 
San Francisco was 12th, with 634,563 peo- 
ple. Since then the city’s population has 
jumped to 760,439. . .. New shows are “The 
Men” at the St. Francis; “Three Little 
Words,” in Loew’s Warfield; “A Modern 
Marriage,” at the Golden Gate, and “The 
Flame and the Arrow,” at the Paramount. 
. .. Horace Tapper, manager of the Cinema 
(Fox West Coast), resigned July 25 to man- 
age North Coast’s United Artist theatre. 
. . - Mort Goodman, Republic Studios, was 
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in town several days last week working on 
premiere opening at the Fox of “Rock Is- 
land Trail.” He entertained press and radio 
at a cocktail party. Stars Forrest Tucker, 
Adele Mara and Chill Wills took stage bows 
opening night and were on hand for an Auto- 
graph Party in the theatre lobby during the 


afternoon. . . . Mrs. Helen Karski, wife of 
Abraham Karski and mother of Gerald Kar- 
ski, president, Motion Picture Service Co., 
was buried the past week. 


SEATTLE 


Three downtown films became second 
week holdovers: “Bicycle Thief” at the Mu- 
sic Box; “Annie Get Your Gun,” at the 
Music Hall, and “Winchester ’73” at the 
Orpheum. . . . Sterling Theatres of Seattle 
opened its new drive-in, the Dalles, near 
Dalles, Oregon. It holds 310 cars, and will 
be managed by Walter Kelly. . . . Another 
new theatre due to open is the C. J. thea- 
tre, with a seating capacity of 700, in 
Bridgeport; owners are Mr. and Mrs. R. W. 





Reneau. ... L. A. Knott will open his new 
Hi-Line theatre in Tieton shortly. It will 
seat 368. . . . William Forman and Dwight 


Spracher plan to open their new Harbor 
Drive-in theatre between Montesano and 
Aberdeen on August 27; capacity will be 450 
cars. ... Bob Parnell, salesman for Colum- 
bia, was the first to be called to military 
service from Film Row, reporting for duty 
at McChord Field, Wash. He was a cap- 
tain in the Air-Force in the recent war... . 
In Seattle for the big Northwest Film Club’s 
annual golf tournament were: Milburn Ken- 
worthy, Idaho; Jack Burk, Spokane; Lou 
Amacher, Portland, and James Chapman, 
San Francisco. 


ST. LOUIS 





A strike of nine midtown parking lot 
attendants failed to halt the showing of films 
at first-run theatres, despite a reported at- 
tempt by the attendants to get a “sym- 
pathy” strike of union projectionists. Edward 
B. Arthur, general manager of Fanchon and 
Marco Enterprises, Inc., which controls the 
Fox, St. Louis and Missouri theatres, said 
the attendants walked out Saturday in an 
attempt to obtain recognition of AFL Team- 
sters Local 618 as their bargaining agent. 
. .. Programs at the first-run houses for the 
week: “The White Tower” and “The Gold- 
en Twenties” at the St. Louis; “Winchester 
’73” and “My Friend Irma Goes West” at 
the Missouri; “Foreign Legion” and “Spy 
Hunt” at the Fox; “Duchess of Idaho” and 
“Father of the Bride” at Loew’s Orpheum. 





TORONTO 


Only three theatres retained their pro. 
grams, these being headed by the Hyland, 
where “Kind Hearts and Coronets” contin- 
ued for a sixth week. “Father of the Bride” 
was held for a fourth week at Loew’s, ang 
“The White Tower” was good for a second 
week at the Imperial. The Odeon theatre, 
key house of the J. Arthur Rank circuit, 
revived “Blossoms in the Dust,” while 
the Eglinton and Victoria presented a 
British feature, “Interrupted Journey.” The 
University and Nortown showed “Bright 
Leaf”; Shea’s had “Where the Sidewalk 
Ends,” and the Uptown played “Peggy,” all 
with average result. . . . Odeon Theatres 
(Canada) Limited, now headed by Leonard 
W. Brockington, Ottawa lawyer, has two 
more directors in Senator G. Peter Camp- 
bell and J. S. D. Tory, K.C., both of whom 
are Toronto industrialists with previous the- 
atre experience. . . . Irving Wooh Dooh, 
formerly with the Chinese Embassy in Ot- 
tawa, has joined the technical staff of Craw- 
ley Films Limited in that city. . . . Only 
one picture has been graded “adult entertain- 
ment” by the Ontario Board of Moving Pic- 
ture Censors during the past month, and that 
was “Sunset Boulevard.” 


VANCOUVER 


Weather, night baseball and the late start- 
ing of race tracks is hurting grosses. One 
of the few exceptions is “Father of the 
Bride” at the Capitol on holdover. Less 
satisfactory were “In a Lonely Place,” Or- 
pheum, and “Night in the City,” at the 
Strand. Other programs included “The 
Sheriff's Daughter,” Dominion; a pair of 
reissues, “Marine Raiders” and “Back to 
Bataan,” Cinema; “Kind Hearts and Coro- 
nets,” Vogue; “Sierra,” at the Plaza Dun- 
bar and Fraser; “State Department” and 
“Blonde Dynamite,” at the Paradise; and 
“Fantasia,” at the Studio. . . . Norman Re- 
ay, manager of the Odeon Ladysmith, was 
moved to Victoria to manage the Odeon- 
Plaza, replacing John Stobbart, resigned. 
Succeeding Reay is Don Hodges, former 
assistant manager at the Odeon in Victoria. 
... Famous Players will open its first out- 
door theatre near Nanimo on Vancouver 
Island in August. It will accommodate 320 
cars and is the first drive-in on Vancouver 
Island. 


WASHINGTON 


New openings included: “Duchess of 
Idaho” at the Capitol; “Love That Brute” 
at the Columbia; “My Friend Irma Goes 
West” at the Palace; “Winchester ’73” at 
RKO Keith’s; “Great Jewel Robbery” and 
“50 Years Before Your Eyes” at the War- 
ner; “Wake Island” and “So Proudly We 
Hail,” reissues, at the Metropolitan; “Tabu” 
and “Nanook of the North,” reissues, at 
the Little; “D.O.A.” at the Dupont. Hold- 
overs included “Kind Hearts and Coronets” 
at the Trans-Lux; “Gigi” at the Plaza; and 
“Woman of Dolwyn” at the Playhouse. . . . 
Newest members approved by the Variety 
Club of Washington’s Membership Commit- 
tee are Ralph Herman Deckelbaum, reliei 
manager for K-B Theatres; and Martin 
Warshauer, salesman for 20th Century-Fox. 
... Burt Lancaster made a personal appear- 
ance at the Warner theatre in connection 
with “The Flame and the Arrow.” With 
him was his partner, Nick Cravat. 
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Holders Approve Decision to 


Defer RKO Reorganization 

Stockholders of the Radio-Keith-Orpheum 
Corp., who met at Dover, Del, Tuesday ap- 
proved the board decision to postpone until 
the end of 1950 the divorcement reorganiza- 
tion of the company as required by the anti- 
trust consent decree, it was announced by 
Ned E. Depinet, president. Mr. Depinet 
said “there were present at the meeting, in 
person or by proxy, approximately 85 per 
cent of the shares entitled to vote.” The 
stockholders approved all matters recom- 
mended by the management in the proxy 
statement. The following were reelected di- 
rectors: Maurice H. Bent, Mr. Depinet, 
Noah Dietrich, Howard R. Hughes, Francis 
J. O'Hara, Jr., A. Dee Simpson and J. 
Miller Walker. 


Bernhard Makes Appeal 


For "Fair Treatment" 

Joseph Bernhard, president of Film 
Classics before its merger with Eagle Lion, 
and board chairman of the new company, 
Eagle Lion Classics, this week appealed for 
“fair treatment” in the problems encountered 
by the merger. Mr. Bernhard said in a 
statement: “I have refrained from giving 
stories to the press because it will only harm 
the income being produced on the pictures 
involved with resulting injury to our pro- 
ducers. The battle for fair and just treat- 
ment should not be fought.in the press. Film 
Classics wil continue its course of compell- 
ing a proper arrangement between the two 
companies through whatever phases may be 
necessary until the existing inequities have 
been eliminated. The assignee of Film 
Classics undoubtedly will use the degree of 
forcefulness required.” 


Lippert Franchise Holders 
Hold New York Meeting 


A policy meeting of Lippert Productions, 
Inc., franchise holders and Robert L. Lippert 
was held this week in New York. Accord- 
ing to a company statement, this was “the 
first such meeting in two years. Sales pol- 
icy for Lippert’s recently-completed .. . 
‘The Return of Jesse James’ and ‘20,000 
Leagues Under the Sea’ which goes into 
production in September” were formulated. 
The meeting also discussed the setting of 
release dates for other product. 


Philadelphia Amusement 


Tax Receipts Down 

An 11 per cent drop in city amusement 
tax receipts for the first six months of 1950 
was reported in Philadelphia by the Re- 
ceiver of Taxes, despite a 13 per cent in- 
crease in city wage and income tax re- 
ceipts. The 10 per cent city tax on ad- 
missions netted $1,762,836 for first half of 
1950 compared with $1,989,509 for the com- 
parable six months last year. Although no 
figures were available for a breakdown of 
the amusement tax to show what portion 
came from film houses, an increase in other 
fields, such as baseball, indicated that film 
ticket sales may have dropped. 
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Historic Interview 


CLEVELAND, OHIO 














Burt Lancaster, several stories high on a pole above Cleveland’s 
East Ninth St, is being interviewed by critic Omar Ranney on a window 


_ ledge of the ‘Cleveland Press building. Lancaster is repeating this 


unprecedented feat in advance of “The Flame and the Arrow” in all 
the key cities his schedule will allow. The pole on which he is balanced 
is held by Nick Cravat, his 
famed acrobat partner. This 
is further evidence that in 
‘The Flame and the Arrow” 
Burt Lancaster performs ac- 
tual deeds of daring never 
before attempted by a star. 
And this is fresh evidence 
that when there’s a new 
showmanship idea you 
usually find it at Warners. 





—Advertisement 
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Regional Set 
By Republic 


Following a two-days sales meeting at 
Republic’s North Hollywood Studios early 
this week, the second in the current series of 
Republic sales conventions was announced 
for August 7 and 8 in Chicago. It will be 
held at the Blackstone Hotel. Herbert J. 
Yates, Republic president, will address the 
meetings, which will be presided over by 
James R. Grainger, executive vice-president 
in charge of distribution and sales. 

Edward L. Walton, assistant general sales 
manager, will come to Chicago from the 
Coast for the convention, while division 
manager Walter L. Titus, Jr., and Richard 
T. Yates, executive assistant to Mr. Grain- 
ger, will go to Chicago from the home of- 
fice. 

The third and final sales meeting is sched- 
uled for New York August 14 and 15. It 
will be held at the home office. Mr. Yates 
again will be on hand to speak and Mr. 
Grainger will preside. The Chicago meet- 
ing will be attended by the following branch 
managers: George H. Kirby, Cincinnati; A. 
H. Fischer, Chicago; Jack Dowd, Indiana- 
polis; Jack G. Frackman, Milwaukee; J. E. 
Loeffler, Minneapolis; R. F. Withers, Kan- 
sas City; Harry Lefholtz, Omaha; Paul 
Webster, Des Moines; Nat E. Steinberg, St. 
Louis; E. H. Brauer, Atlanta; J. H. Dillon, 
Charlotte; L. V. Seieshnaydre, New Or- 
leans; Harold Laird, Tampa; Nat Wyse, 
Memphis; John J]. Houlihan, Dallas; and 
David Hunt, Oklahoma City. 


Universal Mobilizes Staff 
For "Louisa" Exploitation 


The largest field exploitation staff in Uni- 
versal-International history shortly will 
launch key openings of “Louisa.’’ The staff 
was assembled last week in New York for 
meetings and lectures by David A. Lipton, 
national director of advertising and pub- 
licity; Charles Simonelli, supervisor of na- 
tional exploitation; Henry A. Linet, east- 
tern advertising manager, and Philip Ger- 
ard, eastern publicity manager. The picture 
will have its world premiere August 11 at 
the Chicago theatre, Chicago. “Louisa 
Day” was held Wednesday at New York’s 
Coney Island, with elaborate ceremony, a 
beach fashion show and star appearances. 


French Agree to Reopen 
Talks on Film Pact 


French officials have agreed to reopen 
talks on the current French-American film 
agreement, it was learned in Washington 
last week. It is understood the talks will 
not take place until late fall. The Motion 
Picture Association of America has voiced 
objections to the present French provision 
limiting American imports to 121 pictures 
as well as to other aspects of the pact. Pre- 
liminary talks already have been held be- 
tween the MPAA, the French Government 
and the U. S. Embassy in Paris. 


36 








TOWN EXTENDED TO 
INCLUDE DRIVE-IN 


In a move designed to allow Sun- 
day shows at the Delmar drive-in 
near Delmar, Del., the community 
voted by a majority of 1,309 to 
change and extend the town limits to 
incorporate adjoining property, in- 
cluding the Delmar drive-in. State 
law forbids Sunday films outside of 
incorporated towns and cities, per- 
mitting Sunday shows between noon 
and 6 P.M., and after 8 P.M., within 
incorporated towns and cities unless 
banned by town or city ordinance. 
Delmar's mayor and town council di- 
rected that the election be held in 
order to make possible Sunday films 
at the drive-in, which is located ap- 
proximately 3,000 feet from the 
town's limits. 








Hold Warner 
Sales Meet 


Sales personnel from Warner Bros. cen- 
tral district on Tuesday and Wednesday 
gathered in Pittsburgh for a regional sales 
meeting presided over by Jules Lapidus, 
eastern and Canadian division sales man- 
ager. Purpose of the meeting was to dis- 
cuss details of the recent West Coast meet- 
ing of company executives on product and 
policy. 

The following attended: P. R. Defazio, 
branch manager at Buffalo, and J. Zurich, 
D. J. Passin and L. Pearlman; J. S. Abrose, 
Cincinnati branch manager, and J. P. Eifert, 
R. J. Burn, R. Salyer and M. Seed, sales- 
men; J. M. Wechsler, Cleveland branch 
manager, and W. Twig, D. Kaufman and 
R. Bixlir, salesmen; C. W. McKean, In- 
dianapolis branch manager, and G. Block, 
R. Schrader, and J. Goldman, salesmen; J. 
Kalmenson, R. Lynch, S. Perelman and P. 
Krumenacker, Pittsburgh salesmen. 

In addition there were Norman H. Moray, 
short subject sales manager; I. F. Dolid and 
F, D. Moore. 


Percentage Suits Filed 

Eight percentage suits have been filed 
in the Carson City, Nev., District Court 
against Thomas L. Karren, operator of the 
Fallon and Lawana theatres in Fallon, Nev. 
The suits were filed by Universal, Columbia, 
RKO, United Artists, Warner Bros., 
Loew’s, Twentieth Century-Fox and Para- 
mount. 


Isaac Weinberg 

Isaac Weinberg, 73, one of the first men 
to enter exhibition in Virgina, died July 19 
at his home in Lexington, Va., after a 
lengthy illness. He was the founder of one 
of the first exhibitor organizations—today 
called the Virginia Motion Picture Associa- 
tion—and was a long-time Variety Club 
member. 


Ungar Dies 
On Coast 


Arthur Ungar, 64, editor of Daily Variety 
in Hollywood, died suddenly July 24 at the 
home of friends in Del Mar, Cal. Mr. Un- 
gar had been in poor health for some time 
but was still active in conducting the af.- 
fairs of the publication. 

Mr. Ungar ran the full gamut of a show 
business career as theatre manager, exhibi- 
tor, producer and trade paper editor. He 
joined Variety when he was 29 years old, 
subsequently moving to various positions 
which brought him the editorship of Daily 
Variety in 1933. Born in Chicago, his fam- 
ily moved to New York where young Ar- 
thur received his education in the public 
schools and the New York University Law 
School. Later he worked on various news- 
papers in Buffalo, Chicago, Cleveland and 
Pittsburgh. 

His first contact with show business was 
in 1910 when he managed shows and thea- 
tres. Later he owned the old Ridgewood 
Opera House in Ridgewood, N. J., where he 
got into the film business exhibiting pictures 
between the stage shows. Later he distribut- 
ed foreign films and produced some stage 
shows. 

Mr. Ungar joined Variety in 1914. After 
serving three years as an infantry officer 
in World War I, he rejoined the publication 
and in 1925 was made bureau head of Vari- 
ety’s Los Angeles office. In 1930 he left 
his position to become a producer on the 
old Universal films lot and three years later 
became head of Daily Variety when that 
publication was established. 

Surviving are his widow and three sisters. 
Funeral services were held on Thursday 
afternoon at the Beth Olam chapel, Holly- 
wood cemetery. 


Rex Ingram, 58, Was 
Silent Film Director 


Rex Ingram, 58, a pioneer film director 
who was credited with the discovery of Ru- 
dolph Valentino, died on the coast July 21 
following a short illness. Mr. Ingram 
reached the high point of his career with 
“The Four Horsemen of the Apocalypse” 
which starred Valentino. Born in Dublin, 
Ireland, Mr. Ingram was in his thirties 
when recognized as one of the top directors 
in Hollywood. He had been in retirement 
most of the time since the arrival of sound 
pictures. His widow, the former Alice 
Terry; his father and a brother are the 
survivors. 


Frank Charles Hensler 

Frank Charles Hensler, 55, MGM_ field 
sales executive, died suddenly in Kansas 
City July 24 following his return from a 
trip to Salt Lake City. Mr. Hensler was 
born in Milwaukee and was an exhibitor in 
that city before entering distribution. He 
joined the MGM sales department in 1923, 
moving up to his last post of intermountain 
division sales manager. His widow, a 
daughter and three brothers survive. 
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iW Hollywood Editor 

'S- 

a Exhibitors who made neat money with 
Charlie Chan pictures during the late Sidney 

as Toler’s tenure as the Chinese criminologist 

ay: may never have given a thought to the man 

od who wrote the scripts, for it’s par behavior 

he to rate a series picture by its key character. 

es But he gave a lot of thought to them and 

t- their problems. He had piled up a pretty 

re rugged familiarity with the problems of box 
office in the time-outs punctuating his skip- 

- stop progress through the University of 

v7 Kansas, and he knew some answers he could 

n give effect to in his scripts. 

i- He’d learned some other things, such as 

t how to make a minute give up a full sixty 

2 seconds of story-in-motion, during a three- 

r year stint as writer of the Woodbury Thea- 

t tre of the Air radio show, and he dipped 


into this knowledge in the interests of keep- 
ing a moderate-cost melodrama rolling along 
at an expensive-looking pace. He wrote nine 
of the Chans, and the signature on the title 
card doubtless overlooked by most exhibitors 
who played them is George Callahan. 


Callahan Described as 
A “Thinking” Writer 

George Callahan is what might be termed 
a thinking writer, as differentiated from the 
arty, the dreamy, the idealistic, the mission- 
minded and the several other kinds practic- 
ing in these realistic times in this troubled 
industry. His “Babe Ruth Story” script was 
as earthy as its hero, and would have been 
more so if some Ruth associates less earthy 





Writer for “‘Chan’’Films 
* | Makes His People Real 


than the Babe himself hadn’t held out for 
gentle handling. He seldom runs into that 
kind of handcuffing, though, as witness “Red 
Light” and “Bunco Squad,” and it’s in the 
record books that the people in a Callahan 
story talk like people and are engaged in 
doing something. He says the majority of 
people in the exhibitor’s audience are that 
kind of people and like their own kind best. 

For this reason, among others, the story 
of “I’ll Get You for This,” produced on the 
Italian Riviera by Joseph Kaufman with 
George Raft in the principal role, is no idle 
tale of lazy life in far places, but a hard-hit- 
ting melodrama about an American gambler 
and what happens to him when, he arrives at 
a place where gambling is the chief local 
industry. He says, “Sure, there was plenty 
of temptation to go Continental with the 
thing, what with all that lush setting and 
atmosphere right there at hand, but the pic- 
ture’s got to pay off in the theatres right 
here in the U. S., not in those gay casinos.” 


Background Is Necessary 
For Film’s Authenticity 


Why go way over there to make it, he’s 
asked, and the answer is, “Because that’s 
where the story goes. We could have shot it 
here in a studio, to be sure, but we wouldn’t 
have had the genuine Riviera on our sound 
stage, and it’s getting so you can’t fool peo- 
ple with process plates very satisfactorily 
any more. Besides, it didn’t cost any more, 
possibly a litle less, to go over there and 
shoot it, and now we've got the additional 
impact of authenticity riding for us.” 

Mr. Callahan goes along with the practical 





exhibitor in his views of the present box 


office needs. He agrees that the psychologi- 
cal theme has been done to death, that the 
documentary-type films which flowed forth 
in great number a while back were largely 
not documentaries at all but merely location 
jobs, and that a good story, preferably a 
plain story about plain people, is the thing 
the entertainment-seeking world wants more 
than anything else in the catalogue. “What 
the Picture Did for Me” bears him out. 


Five Pictures Are 
Sent Before Cameras 


Five pictures were started this week. 

Republic started “The Story of Belle Le 
Grand,” produced and directed by Allan 
Dwan, with Vera Ralston and John Carroll. 

Columbia’s Wallace MacDonald launched 
“The Tougher They Come,” with Ray Naz- 
zaro directing Preston Foster, Wayne Mor- 
ris and Gloria Henry. 

Armand Schaefer went to work on ‘Texas 
Never Cry,” a Gene Autry Western, directed 
by Frank MacDonald, for Columbia. 

Producer Fred Finklehoffe turned cameras 
on “At War With the Army,” directed by 
Hal Walker and starring Dean Martin and 
Jerry Lewis, for unannounced release. 


Four Hollywood Writers 
Denied Jail Reductions 


Reduction of the sentences of four of the 
“Unfriendly Ten” Hollywood personalities 
jailed for contempt of Congress was denied 
last week by Federal Judge David Pine, who 
at the same time assailed the men for their 
conduct and motives the past three years. 
The men who asked that their sentences be 
reduced were Albert Maltz, Alvah Bessie, 
Samuel Ornitz and Dalton Trumbo. They 
had been given one year in jail, and had 
pointed out that the other writers had been 
given less. 














It’s a Big Country 
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EXHIBITION PROBLEMS Fox Meeting 
IN SAUDI ARABIA TOG Hears Good 


by L. F. ADAMS 


There are several unique aspects of the 
theatre business in Saudi Arabia that differ 
from its commercial counterparts in the 
United States. 

For one thing, there would be no theatre 
business were it not for the existence of oil 
in fabulous amounts, and the consequent 
presence of a number of American and Brit- 
ish companies. Motion pictures are consid- 
ered one of the most important, if not the 
most important, contributions to recreation 
and relaxation, a decision reached by many 
another organization maintaining personnel 
in remote areas of the world. 


Circuit Tightly Scheduled 


For another thing, maintaining a tightly 
scheduled circuit a thousand miles from the 
exchange center is an item of logistics not 
encountered outside of certain military and 
naval organizations. 

For still another thing, we are not 
harassed by such competitive enterprises as 
television, which, by all accounts, is an in- 
creasingly annoying thorn in the side of 
American exhibition. 

Although there are several companies con- 
cerned with oil production throughout the 
Persian Gulf area, we will describe here the 
activities of the Arabian-American Oil 
Company, the Trans-Arabian Pipeline Com- 
any and International Bechtel, Inc. The 
first-named is the producer, the second is the 
carrier, and the third is the constructor for 
the two client companies. 


Climate Bad, Area Barren 


The Trans-Arabian Pipeline, when com- 
pleted late in 1950, will extend from Ras 
Tanura, on the Persian Gulf, to Sidon, on 
the Mediterranean, a distance of approxi- 
mately 1,050 miles. Between these points, 
there will be a number of pumping stations, 
now under construction. 

The pipeline traverses one of the world’s 
most barren areas, and its construction is 
hampered by one of the world’s worst cli- 
mates. To alleviate to some extent the rigors 
of working under such conditions as many 
recreational facilities as possible are provid- 
er. Clubhouses, snack bars, game rooms, 
libraries, music and motion pictures help to 
fill the leisure hours of personnel. 

Theatres range from outdoor patios, with 
wooden seats, to small conventional houses, 
depending on their location and the degree 





The author of the accompanying article, 
Mr. L. F. Adams, is manager of the base camp 
theatre at Ras El Misha‘ab, in Saudi Arabia, 
part of the vast network of American and 
British oil field operations in that remote 
part of the world. Mr. Adams is a regular 
contributor fo the Herald's What the Picture 
Did for Me Department. He is with the Tap- 
line Division of International Bechtel, Inc., 
whose headquarters are located at Dhahran. 


38 


of completion of the individual station. The 
theatre of which the writer is manager is lo- 
cated at Ras El Misha’ab, the base camp 
for the Trans-Arabian Pipeline. 

It is a quonset structure and houses, in ad- 
dition to projection and associated equip- 
ment, a stage for occasional plays and variety 
shows. It seats 300 in movable lounge 
chairs, which can be arranged to clear the 
floor for dances and parties. 

Projection and sound equipment consists 
of Super Simplex projectors, Peerless 
Magnarcs supplied by Strong rectifiers, and 
an RCA PG-244 sound system. A 14%- 
foot picture is obtained with a 90-foot throw. 
Also part of the booth equipment is a low- 
powered radio transmitter, which broadcasts 
music in the immediate vicinity of the camp. 

Film programs are supplied by ARAM- 
CO, which imports them from the various 
exchanges at Bombay, India. British Eagle- 
Lion product is brought from Abadan, Iran. 
The average condition of these films is poor, 
although we receive many good prints. We 
play them about 12 months following their 
United States release dates. Indian censors 
delete nearly all scenes showing drinking 
and violence. 

Films are attended only by American, 
British and Italian personnel, as Saudi Arab 
Moslems are forbidden to see them. 

At Dhahran, the headquarters community 
for ARAMCO, admission is charged to the 
theatre, but it is free at Ras El Misha’ab. 
There are three changes of program per 
week, each one running two nights. One 
night the house is dark. Running times av- 
erage two hours for the single feature bills, 
which include a variety of short subjects. 

One thing that is not different about the 
theatre business here, the customers com- 
plain about the bad pictures, but they take 
the good ones for granted! 


Ticket Prices Decline, 


Audience Research Says 

The price of the average ticket bought by 
the movie-goer was one cent less during the 
second quarter of 1950 than in the same 
period of 1949, Audience Research, Inc., re- 
ported last week. The price of the average 
ticket now is 46.5 cents, including tax. This 
includes prices of tickets bought at all types 
of houses and at all times of the day. The 
decline, the group said, does not necessarily 
mean lowering by exhibitors of scales. 


Strike Authorized 

More than 600 members of the IATSE 
Home Office Employees Local No. H-63 
Tuesday authorized strike action against 
Universal and Pathe laboratories in New 
York. Nate J. Blumberg, Universal presi- 
dent, is scheduled to confer August 1 with 
union executives in a final attempt to avoid 
the walkout. 


Reports 


Division and home office executives Tues- 
day painted a bright picture of the film 
business as they attended the opening of a 
three-day Twentieth Century-Fox sales con- 
vention in Chicago. In personal reports to 
Al Lichtman, vice-president, and A. W, 
Smith, Jr., general sales manager, the di- 
visional managers cited figures to show that 
“bookings and theatre receipts are excep- 
tionally high” with new all-time records be- 
ing set in a single month. 

Most of Tuesday’s session was devoted to 
matters concerning Ray E. Moon’s central 
division. One report showed a new record 
for one month’s bookings: 680 engagements 
for the “Broken Arrow” in Technicolor, for 
August. 

It was announced 20th-Fox will release 
three films a month. Also two documentaries 
will be released shortly, “Holy Year, 1950,” 
running 42 minutes, and the tentatively titled 
“Farewell to Yesteryear,’ running 8&8 
minutes. 

The managers reported drive-in sales far 
ahead of last year with a 520 per cent na- 
tional increase over last year. Others who 
spoke included Charles Einfeld, promotion 
vice-president; William C. Gehring, assist- 
ant general sales manager, and Peter Leva- 
thes, short subject sales manager. Wednes- 
day’s reports were made by Mr. Moon and 
Herman Wobber, western sales manager, 
and his assistant, Bryan D. Stoner; Harry 
Ballance, southern sales manager, and his 
assistant, Paul S. Wilson; Martin Mos- 
kowitz, Empire State sales manager; Ed- 
win W. Aaron, midwest sales manager ; Ed- 
ward X. Callahan, New England sales man- 
ager, and Arthur Silverstone, Canadian sales 
manager. 


British Seek Working 
Agreement With Italy 


Representatives of the British Film Pro- 
ducers’ Association and the Italian Film 
Producers’ Association met here this week 
with a view to seeing what can be done to 
improve distribution of Italian films in this 
country and of British films in Italy. The 
question of joint production of English and 
Italian films in the two countries was also 
discussed. An Anglo-Italian committee has 
been set up to study details. 


Film Imports to Canada 


Show Marked Increase 

Film imports to Canada for May in- 
creased to $392,000 compared to $246,000 in 
May, 1949. For the first five months of 
1950 the film import total was listed by the 
Federal Government as $1,867,000 com- 
pared to $1,611,000 for the same period last 
year. Export of Canadian product in May 
slumped to $121,000 against $440,000 for 
the same month last year. 
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coast. Mr. Jacobs has been responsible for Ad 7. d 
J Warner PPaats six sis ate Daughter of Rosie WV Ss Jse 
O’Grady” and “Look for the Silver Lining.” 
* He has just completed “Tea for Two” and C | bh e 
Fi} & re Work has eight others on his production schedule. By op ge rae ta 
Se erro agits: Ne Wiican ine Anime Uns ea Me A 
cameras ’ ° ’ 
L. Warner, executive producer, has dis- In Towne Theatre Suit Columbia this week reported good results 
‘ues- closed. With three pictures shooting current- Seeking to rescind the 200 shares of stock with trailers and special clips screened over 
film ly, 11 will thus be in work during the six- of the Towne theatre, Milwaukee, which the air prior to the opening of “711 Ocean 
of a week period. United Artists received as a condition for Drive” in Los Angeles and New York. — 
shies Going into immediate production are: the plaintiffs obtaining its product in the The saturation campaign in both cities 
s to “The Enforcer,” starring Humphrey Bo- early days of operation of the house, Thomas started 10 days before the opening. The 
W gart; “Raton Pass,” starring Dennis Mor- McConnell, Jackson Park theatre attorney, company prepared more than 40 special film 
di. n, Patricia Neal, and Steve Cochran; Wednesday filed an answer and cross-claim clips and trailers which featured Edmond 
that “Only the Valiant,” starring Gregory Peck; in Federal District Court, Chicago. The O’Brien, the star of the picture; dramatic 
cep- “Jim Thorpe—All-American,” starring Burt action arose from an inter-pleader suit filed clips from the film itself and newsreels fea- 
be- Lancaster; “Lullaby of Broadway,” starring by Lazarus Krinsley who had held agree- turing members of the Senate Committee In- 
June Haver and Gene Nelson; “Operation ment in escrow and seeks to withdraw and  vestigating Crime. 
1 to Pacific,” starring John Wayne; “Stranger throw it to court jurisdiction. Mr. McCon- In two days in New York, Mr. O’Brien 
tral on a Train,” and “A Streetcar Named De- nell also entered an injunction against was guest on 12 top-flight television shows 
onl sire,” starring Vivian Leigh and Marlon United Artists to enjoin it from transferring and Sammy White was featured in a num- 
Brando. the stock. ber of programs. A city-wide survey of 
nt : 
for In production currently have been “Rocky penetration in New York during the week- 
Mountain,” starring Errol Flynn; “West ° end prior to the opening of the film at the 
ase Point Story,” starring James Cagney, Vir- Agreement Brings End to Paramount showed that about two-thirds of 
its ginia Mayo, Doris Day, Gordon MacRae Mexican Studio Dispute all movie-goers who had knowledge of the 
0,” and Gene Nelson, and “Breakthrough,” star- An agreement between Mexican studios— picture attributed this to the television cam- 
led ring David Brian, John Agar and Frank the Churubusco-Azteca, Clasa and Tepayac— paign. Columbia is making the special tele- 
88 Lovejoy. and the National Cinematographic Industry Vision material available nationally. 
The stepped up production follows an- Workers Union last week was instrumental ea 
far nouncements made at the recent “See for in avoiding a thrice-scheduled strike. The TV for Minneapolis House 
1a- Yourself” sales meeting at the studio. agreement was signed before Afolfo Ruiz United Paramount Theatres is reported 
ho William Jacobs, producer, who has been Cortines, Minister of the Interior. The ready to install large screen television in its 
on with Warner Bros. 16 years, has been workers, mostly manual employees, received first run Minneapolis showcase, the Radio 
st- awarded a new contract, it has been an- a 12 per cent pay raise instead of the 50 City theatre. Technicians this week were 
'4- nounced by Mr. Warner at the studio on the per cent demanded. to study the theatre. 
S- 
nd 
r, 
7 i 
is ORI ® 
S- 
j- 
1- i) 
1 M-G-M’s EAGERLY AWAITED PICTURE 
=) 
” e e e 
Last week M-G-M announced in this magazine Sixty 
e 4b Ty 
Special PRESTIGE PERFORMANCE TRADE SHOWS 
in theatres with influential local leaders invited. 
5 
| 
. THE NEW DATES IN EIGHT CITIES: 
CITY, STATE THEATRE ADDRESS DATE HOUR 
INDIANAPOLIS, IND. Loew's 35 N. Pennsylvania 8/9 8:30 P.M. 1 
LOUISVILLE, KY. Leew's State 625 So. 4th Street 8/11 8:45 P.M. 
NEW ORLEANS, LA. Loew's State 1108 Canal 8/9 8:15 P.M. PHONE! WRITE . ASK YOUR 
NORFOLK, VA. Loew's State 340 Granby St. 8/9 8:30 P.M. 
PITTSBURGH, PA. Loew's Penn 6th and Penn. Ave. 3/9 8:30 P.M. M _ G = M EXCHANGE ABOUT 
RICHMOND, VA. Loew's Richmond 6th and Grace Sts. 8/9 8:30 P.M. 
SAN FRANCISCO, CAL.| Loew's Warfield 980 Market St. 8/10 8:30 P.M. 
WILMINGTON, DEL. Loew's Aldine 808 Market 8/11 8:30 P.M. 
TWO NEW CITIES ADDED: 
& 
SPECIAL SHOWINGS! 
BUFFALO, N. Y. Shea's Buffalo 8/14 8:45 P.M. 
NASHVILLE, TENN. Loew's Vendome | 8/14 8:45 P.M. Attend the one nearest your town 
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Skiatron Has 
Color Video 
For Theatre 


Skiatron Corporation of New York has 
been issued a patent covering a large-screen 
color television receiver capable of reproduc- 
ing images up to the size of a regular screen, 
it was announced last week by Arthur 
Levey, president. 

The patent, granted to the inventor, Dr. 
Adolph H. Rosenthal of New York and as- 
signed to Skiatron, bears the number 2,- 
513,520 and involves 25 claims. It is de- 
signed to be used in conjunction with Skia- 
tron’s Supersonic television projector. 

Accerding to Mr. Levey, the system is 
adaptable both to the sequential (CBS) or 
the simultaneous (RCA) color systems, but 
needs no filter, discs or painted screen to 
take advantage of these methods. 

“Unlike any other system developed up to 
now, the system produces natural color by 
employing the spectrum of an outside light 
source,”” Mr. Levey said. “Light modulates 
through an arrangement of colorless crystals 
actually generates the color image. The col- 
ors produced are not artificially predeter- 
mined by dots painted on the face of a cath- 
ode-ray tube or by a color mixing disc.” 

Mr. Levey further pointed out that the 
new system eliminates use of the cathode-ray 
tube in the production of color. It is under- 
stood to permit the projection of very large 
color images up to a full theatre screen size. 
This is done by means of very small compo- 
nents, it was said. The maximum achieved 
with other methods is a picture of no more 
than 140 square inches, according to Mr. 
Levey. 

To project its color television picture, the 
receiver was described as using a brilliant 
outside light source, such as a high intensity 
carbon arc or a 5-KW mercury arc Jamp. 


"Part-O-Show" Credit Plan 


Is Claimed Successful 

The “Part-O-Show” credit system, by 
which a theatre patron has his ticket clocked 
and should he not stay for the complete pro- 
gram gets credit against future admissions. 
was launched last week at two Brooklyn 
theatres, the Leader and the Kent, both of 
which are owned by Leo Storch. Mr. 
Storch said the plan was an immediate suc- 
cess and patrons have expressed themselves 
much in favor of the idea. Representatives 
from RKO, Loew’s, Randforce and other 
circuits attended the inauguration of the 
plan. 


kk * WANTED « x * 
; WINTER STOCK 

‘ LOCATION 
: 
«x 








¥ MM HF 


WRITE, PHONE OR WIRE 
GUY PALMERTON 


PLAY HOUSE, WORCESTER, MASS. * 
nn ae ee ae a ae a oe oe 


IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 59—U. S. troops 
in Korea action. Churchill praises G.I.’s. French fight 
Indo-China Reds. Truman speaks to nation. Broad 

way-Hollywood “all-star” team plays AMVETS. 

MOVIETONE. NEWS—Vol. 33, No. 60—Korea (G.I.’s 
land; wounded removed; President Rhee expresses 
thanks; supplies flown from Japan). King Leopold 
returns. Memorial at Bastogne. Victor Mature in 
Louisville for “Stella”. National AAU swim meet. 
Water skiing. Minneapclis aquatennial. 

NEWS OF THE DAY—Vol. 21, No. 293—Report from 
Korea. B-29’s blast Reds. Truman’s speech. Churchill 
cites G.I.’s. Indo-China fighting. Variety Club award 
to Bernard Baruch. Stars play AMVETS. 

NEWS OF THE DAY—Vol. Zi, No. 294—Landing in 
Korea. Leopold back from exile. Mackenzie King 
dies. World swimming mark. Daffy divers. Wonder 
horse. 

PARAMOUNT NEWS—No. 96—Paris: man in flying 
costume. Variety award to Baruch. President’s ad- 
dress. Films from Korean front. 

PARAMOUNT NEWS—No. 97--Korea story. ‘The 
Furies’ premiere at Tucson. Mackenzie King dies. 
Leopold returns. Gold cup regatta. Swimming meet. 
Minneapolis aquatennial. 

TELENEWS DIGEST—Vol. 4, No. 29-B—Truman’s 
report. Congressional reaction. Action in Korea. 
Mobilization of manpower. Bastille Day commemor- 
ated. gyno memorial. Sen. McCarthy denounces 
Tydings report 

TELENEWS DIGEST—Vol. 4, No. 30-A—UN flag 
arrives in Korea. Rhee expresses thanks. Korean 
fighting. Formosa ready. U. S. sailors in Israel. 
Italian town goes ‘‘Bavarian’’. Horse racing. 

UNIVERSAL NEWS—Vol. 23, No. 371—Korean war 
front. President’s speech. Fall hosiery fashions. 
Baruch award. Amputees baseball. Baffling billiards. 

UNIVERSAL NEWS—Vol. 23, No. 372—Korea. Leo- 
pold. Water skiing. AAU swim meet. Aquatennial. 

WARNER PATHE NEWS—Vol. 21, No. 98—Truman’s 
report. Korea. Baruch award. Bathing suit fashions. 

WARNER PATHE NEWS—Vol. 21, No. 99—Korea. 
Mackenzie King. Bastogne. Leopold. Swimming meet. 
Regatta. Burt Lancaster makes personal appearance, 








Walter Huston Scholarship 
Presented to University 


A scholarship commemorating the late 
Walter Huston last week was presented the 
University of Arizona. The check repre- 
sented the proceeds from the premiere of 
Paramount’s “The Furies” at Tucson, Ariz., 
and was presented to the university in a 
special ceremony by Barbara Stanwyck, who 
appeared in the film with Mr. Huston. Miss 
Stanwyck also presented a life-size portrait 
of Mr. Huston. The scholarship will bring 
to the university each year two students 
from Trikkala, Greece, which was given 
assistance during the last war by the citi- 
zens of Tucson. 


Morgan Reports New 
Demand for Newsreels 


The demand for newsreels since the Korean 
war began has risen sharply, Oscar Mor- 
gan, Paramount short subject general sales 
manager, reported in New York last week. 
Theatres which had discontinued newsreels 
again were using them, he added. Among 
such circuits are the Butterfield, in Michi- 
gan, and the Missouri, important first run 
St. Louis house. 


Israel-Produced Short 
Wins Praise of Zukor 


“The New Pioneers,” a short subject pro- 
duced in Israel and distributed by Para. 
mount, so enthused Adolph Zukor, chairman 
of the board, that he has written personal 
letters to more than 150 circuit heads on the 
picture. “The New Pioneers” was produced 
by Baruch Dienar and Richard Czinner and 
is having a pre-release run at the Radio 
City Music Hall in New York. Prints are 
being delivered to all branches for exhibitor 
screenings. 





Canadian 
Censor Has 


TV Problem 


The inability to control the exhibition of 
films reaching Ontario citizens through tele. 
vision beamed from the U. S. is causing con- 
cern to the provincial Department of Motion 
Picture Censorship, it has been revealed. 

In a recent report to Leslie M. Frost, 
Ontario premier, O. S. Silverthorne, chair- 
man of the board, complained that because 
Ontario residents with television sets can 
receive programs from nearby cities like 
Detroit and Buffalo, there is no way to in- 
spect, control and/or delete such matter in 
televized films as would under ordinary cir. 
cumstances be censored. 

The Theatres and Cinematographs Act 
gives the censor power over televised films, 
However, that is not the problem. Rather 
it is the fact that they have no way of con- 
trolling video films coming from outside the 
area of jurisdiction, Mr. Silverthorne said 
in his report that because the same threat 
to authority exists as far as the other provin- 
cial censorship boards are concerned, a meet- 
ing of all Canadian censors will be held in 
Toronto this fall with censors from the U. S. 
invited to participate. 

Canada has no television system, nor is it 
likely before the fall of 1951. However, 
since the various censors in Canada’s 10 
provinces each have their own set of stand- 
ards, Mr. Silverthorne said that the televis- 
ing, within Canada, of motion pictures from 
one province to the other, also points up a 
similar problem as far as the Dominion itself 
is concerned. 


Legion Approves Seven 


Of Eight Films Reviewed 


The National Legion of Decency has ap- 
proved seven of the eight new films re- 
viewed, and placed one, “Convicted,” in the 
Class B category. In Class A-1, morally 
unobjectionable for general patronage, were: 
“Abbott and Costello in the Foreign 
Legion,” “David Harding Counterspy,” 
“Destination Moon,” “Right Cross’ and 
“Covered Wagon Raid.” In Class A-2, 
morally unobjectionable for adults: “Pretty 
Baby” and “Copper Canyon.” In Class B, 
morally objectionable in part for all: “Con- 
victed,” because it contains a “sympathetic 
treatment of revenge motive” and “low 
moral tone.” 


Industry Council Admits 
Producers’ Guild 


The Motion Picture Industry Council, 
Hollywood grouping of all factors of the in- 
dustry, last wek admitted to membership the 
newly formed Studio Producers Guild. The 
Council now has 10 member organizations. 
Its new co-chairman at the next monthly 
meeting is to be Benjamin Kahane, vice- 
president of the Columbia studio. 
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Columbia 


JOLSON SINGS AGAIN: Larry Parks, Barbara 
Hale—Good but not as good as “Jolson Story.” Larry 
Parks still deserves an Oscar for his performance. 
This was not a box office hit due to such a very 
late playdate. Played Sunday, Monday, Tuesday, May 
7, 8, 9.—James C. Balkcom, Gray Theatre, Gray, Ga. 


MR. SOFT TOUCH: Glenn Ford, Evelyn Keyes— 
A comedy with somber overtones, or a somber picture 
with comic overtones, depending on how you look at 
it. Not very many continued to look at it. Played 
Tuesday, June 13.—L. F. Adams, Tapline Theatre, Ras 
El Misha’ab, Saudi Arabia. 


TELL IT TO THE JUDGE: Rosalind Russell, Rob- 
ert Cummings—Good domestic comedy with Miss Rus- 
sell and Robert Cummings in top form. The _ skiing 
sequence had them roaring. Played Thursday, Friday, 
June 1, 2—L. F. Adams, Tapline Theatre, Ras El 
Misha’ab, Saudi Arabia. 


Film Classics 


KEEP ’EM FLYING: Abbott and Costello—This 
old Abbott and Costello picture has really been a 
shot in the arm for my weekend fans. Played Fri- 
day, Saturday, May 19, 20.—James C. Balkcom, Gray 
Theatre, Gray, Ga. 


Lippert 


DEPUTY MARSHAL: Jon Hall, Frances Langford 
—A very nice job was done on this Western—very 
entertaining. Played Sunday, May 21.—James C. Balk- 
com, Gray Theatre, Gray, Ga. 


BARON OF ARIZONA: Vincent Price, Ellen Diew 
—Vincent Price is very popular in our college town 
and the picture was reasonably good, but business very 
poor on the show. Played Sunday, Monday, June 11, 
12—Ken Gorham, Town Hall, Middlebury, Vt. 


Metro-Goldwyn-Mayer 


ANY NUMBER CAN PLAY: Clark Gable, Alexis 
Smith—This didn’t go over so well. There was little 
action until the final reels, and too much dialogue. 
Many comments to this effect. Played Monday, Tues- 
day. May 22, 23.—L. F. Adams, Tapline Theatre, Ras 
El Misha’ab, Saudi Arabia. 


A SOUTHERN YANKEE: Red Skelton, Arlene 
Dahl—A good comedy with plenty of Skelton’s clown- 
ing. Our customers seemed to enjoy his brand of fun 
and some returned for more the second night. Played 
Saturday, Sunday, May 20, 21.—L. F. Adams, Tapline 
Theatre, Ras El Misha’ab, Saudi Arabia. 


THE STRATTON STORY: James Stewart, June 
Allyson—A good baseball yarn, well told and photo- 
graphed. Stewart turns in a moving performance, 
and June Allyson is wonderful, as usual. Played Sat- 
urday, Sunday, May 27, 28—L. F. Adams, Tapline 
Theatre, Ras El Misha’ab, Saudi Arabia. 


WORDS AND MUSIC: Mickey Rooney, Judy Uar- 
land—Accuracy of plot is no consideration when you 
have such eyefilling entertainment as this. Swell mu- 
sic, dancing and color. A special mention is neces- 
sary for the “Slaughter on Tenth Avenue” number. 
Played Saturday, Sunday, June 10, 11—L. F. Adams, 
Tapline Theatre, Ras El Misha’ab, Saudi Arabia. 


Monogram 


THE CISCO KID IN OLD NEW MEXICO: Duncan 
Renaldo, Martin Garralaga—We doubled this with 
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“Take Me Back to Oklahoma,” and were not surprised 
at the violent reaction. Aside from being quite old, 
these two were among the cheapest and worst West- 
erns ever made. Played Thursday, May 25.-v. F. 
Adams, Tapline Theatre, Ras El Misha’ab, Saudi 
Arabia. 


THE SHADOW RETURNS: Kane Richmond, Bar- 
bara Reed—Doubled with ‘‘Live Wires” to pretty poor 
business, which didn’t improve the second ight. Got 
poor prints on both. Played Saturday, Sunday, June 
17, 1i8—L. F. Adams, Vapnne ‘Lneaice, Ras bi 
Misha’ab, Saudi Arabia. 


Paramount 


EAGLE AND THE HAWK: John Payne, Rhonda 
Fleming—Good action picture but for some reason or 
other did very little at the box office. Not a Sunday 
picture in a college town but rather a weekend show. 
Played Sunday, Monday, June 18, 19.—Ken Gorham, 
Town Hall, Middlebury, Vt. 


MY FRIEND IRMA: Diana Lynn, Marie Wilson 
—This one is probably a pretty good pattern for the 
television treatment of what we understand is a popu- 
lar radio program in the States. Television should 
have such material! Aside from some kidding of give- 
away shows and a couple of clowns, this is poor en- 
tertainment. Played Thursday, Friday, June 8, 9.— 
L. F. Adams, Tapline Theatre, Ras El Misha’ab, 
Saudi Arabia, 


Republic 


LAW OF THE WEST: Monte Hale, Gail Davis— 
This one had more all around action than most Monte 
ale Westerns. A larger crowd attended than expect- 
ed. Weather was perfect, which is also a big factor 
here for any picture. Played Friday, Saturday, June 
=o 1.—Pat Fleming, Gail Theatre, Round Pond, 
rk. 


RHYTHM HITS THE ICE: Ellen Drew, Vera Ral- 
ston—A very good little picture. Played Tuesday, 
Wednesday, June 13, 14.—Mrs. Denzil Hildebrand, Al- 
gerian Theatre, Risco, Mo. 


SINGING GUNS: Vaughn Monroe, Ella Raines—One 
objection, Vaughn Monrn didn’ sing enough. A very 
good Western; several wanted to know if Vaughn had 
another picture. Recommend this for all situati-ns 
Played Wednesday, Thursday, May 17, 18.—James C. 
Balkcom, Gray Theatre, Gray, Ga. 


RKO Radio 


CINDERELLA: Walt Disney characters—This will 
really get you the kids. Pictures like this help the 
movie industry—recommended highly. Played Wednes- 
day, Thursday, May 24, 25.—James C. Balkcom, Gray 
Theatre, Gray, Ga. 


TARZAN AND THE SLAVE GIRL: Lex Barker, 
Vanessa Brown: My patrons think Lex Barker does a 
good job at the Tarzan role regardless of critics. 
Cheta continues to steal all scenes she’s in. An excit- 
ing Tarzan picture that should do O. K, in all small 
towns. Played Monday, Tuesday, June 5, 6.—James 
C. Balkcom, Gray Theatre, Gray, Ga. 


20th Century-Fox 


EVERYBODY DOES IT: Paul Douglas, Linda Dar- 
nell—Having discovered in Douglas a pretty funny fel- 
low, they seem determined to put him imto just any 
kind of picture. They did this to Clifton Webb, too. 
Good comedians should get special consideration and 
not be spread so thin. Played Thursday, Friday, June 
15, 16—L. F. Adams, Tapline Theatre, Ras El Misha’ab, 
Saudi Arabia. 


THE GUNFIGHTER: Gregory Peck, Helen West- 
cott—Gregory Peck has turned an ordinary Western 
with ordinary western scenery into a magnificent pic- 
ture which was enjoyed by all classes of people. It 
is almost unbelieveable but nevertheless a fact. Played 
Sunday, Monday, Tuesday, July 2, 3, 4—Ken Gorham, 
Town Hall, Middlebury, Vt. 


LOVE THAT BRUTE: Paul Douglas, Jean Peters— 
A very entertaining comedy. Paul Douglas always 
pleases the patrons in this town and the picture is 
different, to say the least. Played Sunday, Monday, 
Tuesday, June 25, 26, 27.—-Ken Gorham, Town Hall, 
Middlebury, Vt. 


PRINCE OF FOXES: Tyrone Power, Orson Welles 
—It drags at the start but the action and suspense 
pick up . Costume pictures are poison in this small 
town. It was well produced and had outstanding act- 
ing. Played Tuesday, May 30.—James C. Balkcom, 
Gray Theatre, Gray, Ga. 


TICKET TO TOMAHAWK: Dan Dailey, Anne Bax- 
ter—A swell show, enjoyed thoroughly by all patrons. 
Dailey is a natural and we all go for Anne Baxter in 
our town. Color excellent. Played Sunday, Monday, 
Tuesday, June 4, 5, 6—Ken Gorham, Town Hall, Mid- 
dlebury, Vt. 


TWELVE O’CLOCK HIGH: Gregory Peck, Hugh 
Marlowe—I think Gregory Peck deserved an Oscar for 
his great performance in this picture—highly enter- 
taining. Played Wednesday, Thursday, May 31, June 
1.—James C. Balkcom, Gray Theatre, Gray, Ga. 


YOU’RE MY EVERYTHING: Dan Dailey, Ann 
Baxter—Mostly nonsense as a story, but it has some 
good music and it’s in Technicolor. The silent picture 
sequence was the highlight. Played Monday, Tuesday, 
May 29, 30.—L. F. Adams, Tapline Theatre, Ras El 
Misha’ab, Saudi Arabia. 


United Artists 


A KISS FOR CORLISS: Shirley Temple, David 
Niven—A poor followup to ‘Kiss and Tell,’ which 
suffers in the absence of the original cast. Played 
Thursday, Friday, May 18, 19.—L. F. Adams, Tapline 
Theatre, Ras El Misha’ab, Saudi Arabia. 


e 
Universal 
ABANDONED: Dennis O’Keefe, Gale Storm —A 
timely picture well done, similar to “Black Market 
Babies.’”’ Advertise well for best results. Played 
Wednesday, Thursday—L. Brazil, Jr., New Theatre, 
Bearden, Ark. 


BAGDAD: Maureen O’Hara, Paul Christian—A good 
love story in beautiful color, “Arabian Nights” type 
of picture, but hard to get them in here on this type 

(Continued on following page) 
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(Continued from preceding page) 
picture. Played Sunday, Monday—L. Brazil, Jr., New 
Theatre, Bearden, Ark. 


BLUE LAGOON: Jean Simmons, Susan Stranks— 
I don’t use many foreign films any more but after 
seeing it I thought it would please my patrons, and it 
did very well. Played Sunday, May 14.—James C. 
Balkcom, Gray Theatre, Gray, Ga. 


BUCCANEER’S GIRL: Yvonne DeCarlo, Philip 
Friend—Little rough in spots—a feature your patrons 
will enjoy. Did quite well. Good entertainment all 
the way. Color beautiful. Played Sunday, Monday, 
June 25, 26—Mrs. Denzil Hildebrand, Algerian The- 
atre, Risco, Mo. 


THE KID FROM TEXAS: Audie Murphy, Gale 
Storm—A high class action packed Western in beau- 
tiful Technicolor. This should satisfy everyone. Played 
Monday, Tuesday, June 26, 27.—James C. Balkcom, 
Gray Theatre, Gray, Ga. 


THE KID FROM TEXAS: Audie Murphy, Gale 
Storm—Life story of Billy the Kid in Technicolor. 
One of the best pictures in a lifetime. Audie Murphy 
played the part perfectly. Business and comments 
excellent. Played Sunday, Monday.—L. Brazil, Jr., 
New Theatre, Bearden, Ark. 


RED CANYON: Howard Duff, Ann Blyth—A West- 
ern type picture in Technicolor that centers mostly 
around a wild black horse. It had a good trailer and 
a good crowd attended, but the picture definitely does 
not have as much action as the trailer might suggest. 
All in all, it’s a pretty good picture that everyone 
should enjoy. Played Sunday, July 2—Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


Warner Brothers 


BACKFIRE: Virginia Mayo, Gordon MacRae—If it’s 
suspense and action you’re looking for I’d rate this 
as one of the year’s tops—very good. Played Sunday, 
June 11.—James C. Balkcom, Gray Theatre, Gray, Ga. 


ONE SUNDAY AFTERNOON: Dennis Morgan, 
Janis Paige—Just another remake of an old story, but 
it has some fair music and Technicolor, so it gets by. 
Played Saturday, Sunday, June 3, 4.—L. F. Adams, 
Tapline Theatre, Ras El Mish’ab, Saudi Arabia. 


Shorts 
Columbia 


DIVING CHAMPIONS: Excellent diving shots. Bill 
Stern’s voice always helps things along.—Justus Beal, 
Memorial Theatre, Wilmington, Vt. 


HAPPY TOTS: Our patrons want humor in car- 
toons and these don’t have it. Cute, though.—Justus 
Beal, Memorial Theatre, Wilmington, Vt. 


SUNK IN THE SINK: Andy Clyde—This one 
brought quite a few laughs, especially from the women 
= kids.—Pat Fleming, Gail Theatre, Round Pond, 

rk, 


SUPER WOLF: Hugh Herbert—A good Hugh Her- 
bert comedy if they go for slapstick.—Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


Metro-Goldwyn-Mayer 


HOW COME?: Pete Smith Specialty—Fair.—Pat 
Fleming, Gail Theatre, Round Pond, Ark. 


Paramount 


FARTHER DOWN EAST: Sportlight — Good 
tal amar Beal, Memorial Theatre, Wilmington, 
t. 


Paramount Seeking Transfer 
Of DuMont Television Stock 


Permission of the Federal Communica- 
tions Commission for transfer of Allen B. 
DuMont Laboratories stock owned by Para- 
mount Pictures, to the new production com- 
pany established by the consent decree, was 
sought last week in Washington by the film 
company and the television company. The 
transfer had been planned as part of the 
Paramount reorganization, but the FCC, 
contending Paramount controlled the Du- 
Mont company, said it must consider such a 
transfer. Paramount and the DuMont com- 
pany last week said they were filing their 
petition under protest and not admitting 
Paramount control. 
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Short Product in 


NEW YORK—Week of July 24 


CAPITOL: The Land of Fun....... Columbia 
That's His Story (Pete Smith)........ MGM 
City of Little Men...........-.-000+ MGM 
Feature: The Duchess of Idaho............ MGM 
CRITERION: Moments in Music 

(Industry short)..... MGM 
Trap-happy Porky...........- Warner Bros. 
Feature: So Young, So Bad......... United Artists 
MAYFAIR: All Abir-r-d........ Warner Bros. 
Feature: Destination Moon. ...Eagle Lion Classics 


PARAMOUNT: Pleased to Eat You. . Paramount 
Moments in Music (Industry short)....MGM 


Feature: 711 Ocean Drive............. Columbia 
RIVOLI: Blue Hawaii............- Paramount 
Feature: Underworld Story ........United Artists 
ROXY: Beauty on the Beach........ 20th-Fox 
First Roundup ........-++++ee00- Monogram 


First Run Houses 
Feature: Broken Arrow.................20th-Fox 


STRAND: Eight Ball Bunny 
(Bugs Bunny) ....Warner Bros, 


Just for Fun........cceseseses Warner Bros, 
Racing Thrills .........++++0. Warner Bros, 
Feature: Flame and the Arrow...... Warner Bros, 


CHICAGO—Week of July 24 


GRAND: The Golden Yeggs............ RKO 
BOVGON BUTOIS: vo occsccee seca dyeoune MGM 
Feature: Winchester 73................ Universal 


STATE LAKE: It's Hummer Time. Warner Bros, 


Flatbush Florida ...........+0+-- Paramount 
Feature: Stars in My Crown.............. MGM 
WOODS: Beyond Civilization to Texas 
Republic 
Now Gallforala ...:0ccces tac bsiigiian Dezel 
Feature: The Duchess of Idaho........... MGM 








"'Stella'' Gets Glamour 


Opening in Louisville 

Twentieth Century-Fox’s “Stella” was 
given a colorful send off last week when 
it had its premiere at the Rialto theatre 
in Louisville. Many came in’ from out-of- 
town to witness the festivities, which were 
led by Victor Mature, who stars in the film. 
A mammoth square dance was held in the 
city’s famed Lincoln Park in connection with 
the opening. Following the premiere, the 
Hollywood contingent, which included five 
glamorous “Stellas,” left for a five-state 
personal appearance tour. 


Pioneer Annual Dinner 


To Be Held November 16 


The Motion Picture Pioneers will hold its 
mid-century dinner November 16, on the 
Starlight Roof of the Hotel Waldorf-As- 
toria, New York, Jack Cohn, president, and 
S. H. Fabian, chairman of the dinner com- 
mittee, have announced. Mr. Fabian also 
disclosed appointments of committee mem- 
bers as follows: Marvin Kirsch, coordina- 
tor; Harry Takiff, finances; Leon Leonidoff 
and Alan Corelli, entertainment; Joe Horn- 
stein and Gil Josephson, arrangements, and 
Bernard Estes, publicity. 


California Exhibitors 
Elect L. S. Hamm 


L. S. Hamm has been elected president 
of the California Theatres Association. 
Other officers elected at the San Francisco 
luncheon-meeting were Ben Levin, first vice- 
president; Jerry Zigmond, second vice- 
president; Graham Kislingbury, secretary; 
H. P. Franklin, treasurer. Hulda McGinn 
was reappointed to the public relations post; 
Charles M. Thall made executive manager. 


Canada Circuit Net Up 

Confederation Amusements, Ltd., in Ot- 
tawa last week reported a net profit of 
$117,897 for 1949 which compares to $112,- 
651 for the previous year. 


Fort Lee Studio Now 
Renovated; Film Set 


The Fort Lee Studios in New Jersey have 
been renovated and a feature picture is to 
be shot there later in the summer, it is 
learned. The studios have been put into 
usable shape by Dahlman & Dahlman, act- 
ing for the Shubert interests. Covering 
2,000 square feet, one stage is currently avail- 
able and another one is being constructed, 


, according to Art Cooper of the Dahlman 


office. The picture to be made at Fort Lee 
is “The Whosis Kid,” produced by Donald 
Wilson Productions. Don Wilson and Jay 
Hyde are the backers with Roy Hargrave 
set to direct. The film will be offered for 
theatrical distribution. Reports that tele- 
vision films were to be produced at the 
studio were discounted by Mr. Cooper, who 
said efforts are under way to have more 
production move in to Fort Lee. 





Alliance Asks Coast 
Reds Be Registered 


A resolution calling on the Los Angeles 
City Council to require the registration of 
all Communists in the city area was passed 
last week by the Motion Picture Alliance in 
Hollywood. The vote was unanimous, ac- 
cording to Roy M. Brewer, executive com- 
mittee chairman. The Alliance explained 
that the council was justified in the action 
in view of the fact that the city has the 
second-largest concentration of Communists 
in the country and that this constitutes “a 
clear and present danger.” The Alliance, of 
which John Wayne is president, has asked 
all film industry organizations to adopt a 
similar resolution. 


Charter Republic of Italy 

Republic Pictures of Italy, Inc., registered 
for a corporate certificate in Albany, N. Y., 
last week. Douglas T. Yates, Harry Marcus 
and Rene A. Durand are the incorporators. 
The new unit, with headquarters in Rome, 
will be used as a distribution office for 
Republic in Italy. 
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An International Association of Motion Picture Showmen — Walter Brooks, Directo 





HS Time To Take Another Look 


in order, and now that summer is half 

gone, it’s time to check the progress 
you've been making by way of improve- 
ment—more so than ever before in the his- 
tory of film industry, for you face competi- 
tion such as you’ve never had before. Look 
around now, and make sure that everything 
is done that can be done to meet a new 
condition in your industry. 

Go beyond programming and look into 
the quality of every service and convenience 
you have to offer. Now you must equal 
“all the comforts of home”’—in fact, you 
must provide something obviously better, if 
you persuade your audience to leave their 
new television sets. You must not only 
have the goods, but artful, persuasive, show- 
manship to make convincing argument. 

This is to be a test of managerial and 
promotional qualifications as it affects 
Round Table members throughout the na- 
tion and overseas. Some will meet the sit- 
uation, and overcome it. Some will be over- 
come by it. Which way you fall depends 
largely on how well you visualize what 
you're going to be up against, and how 
well you plan and operate, to take care of 
an emergency. 

If there’s a slight attempt from this corner 
to scare the daylights out of you, then please 
believe it’s not accidental. We’ve learned, 
through a lot of years, that it takes a good 
scare—now and then—to revive showman- 
ship and bring business back to the box 
office. Too many good showmen are willing 
to let things slide, and it takes something 
to jolt them out of complacency. 

One thing we'll say about most circuit 
operations, as compared with independent 
theatres. On a circuit, there is a guy in 
the offing, carrying a big stick, and he 
makes sure that all these summer jobs are 
done, to get the house in order for a new 
season. The independent manager has to 
carry his own big stick—and apply it to 
himself, which takes a bit of perspicacity, 
if you will pardon the expression. 


Gin order is a time to put your house 
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ANNIE GETS THE GUN 


We don't know when, in the history of 
the Round Table, there have been more 
or better entries for the Quigley Awards 
than have been pouring in on "Annie Get 
Your Gun." It's obvious that Loew's Thea- 
tres and other first-runs have been giving 
Annie the gun, with both barrels. 

This makes for somewhat of a problem 
for proper review of these campaigns, for 
they are as similar in style and treatment 
as they are tops in quality. We can't go 
on pe on describing the same tactics over 
and over again. But we can convey to 
Round Table members that the picture 
deserves all the showmanship it's getting, 
at the point of sale. 

It will be a little while before the release 
can percolate down to the smaller situa- 
tions. But take our word for it, there isn't 
a circus coming to your town, or any other 
form of competition that can honestly com- 
pete with "Annie" as genuine entertain- 
ment, loaded with proper selling approach. 
If you keep your eyes and ears open, 
watch the early runs in your territory, study 
the pressbook as you should, and then 
honestly do a job for yourself, you'll break 
a few records. 








We're pleased with the biographical 

sketch supplied by Melvin H. Janove, 
a new member of the Round Table, who is 
presently manager of the Center theatre, 
Cedarhurst, L. I. Data at hand prove that 
he was born in 1927 and so is just 23 this 
year. He started as a messenger boy in 
Loew’s theatres publicity department, then 
became an apprentice publicist for Walt Dis- 
ney’s New York office at 729 Seventh Ave- 
nue; then assistant manager of the Cri- 
terion theatre, on Broadway, and is now a 
full-fledged manager on Long Island. 





Walt Disney’s new cartoon character, 
“Morris, the Midget Moose,” makes 
his debut at the Radio City Music Hall, and 
that’s good news for theatre managers and 
their patrons, for it means good comedy 


coming up. And Round Table members 
generally are urged to make the most of 
Disney’s two current releases—‘‘Seal Island” 
and “Beaver Valley”—as utterly charming 
variations of the Disney technique, involving 
very little cartoon but using live animals in 
natural settings. 


MN 


qg Warner Brothers announce a “Pretty 

Baby” contest in cooperation with 
Libby’s Baby Foods and Look Magasine, 
to be launched August 3rd and lasting three 
months, over the pre-release and key-city 
runs of their new picture of the same name. 
Prizes amounting to $15,000 will be given 
for photographs of the prettiest babies in 
America. British Round Table members had 
several tieups with Libby’s Baby Foods, with 
excellent results over there. We only hope 
that subsequent run theatres, beyond the 
limits of this national contest, can find a 
way to participate with Libby in further 
promotion for “Pretty Baby” at the point 
of sale. 


MN 


qg Speaking of “hire purchase” install- 

ment buying, as we were last week on 
this page, we’ve just seen an advertisement 
placed by a New York automotive dealer, 
inviting customers to buy 1950 models, 
“hire” the money at the bank with three 
years to pay, nothing down, and if you have 
a trade-in, get the cash, so you can drive 
your new car away with lots of money in 
your pocket. That’s a mighty attractive way 
of acquiring cash and a new car too, with 
no need to meet the first payment until you 
get back from your vacation. No wonder 
they skip the movies. —Walter Brooks 
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Key city openings of Warner Brothers’ “Caged” brought forth show- 
manship in many forms. Below, M. B. "Babe" Cohn, manager of the 
Paramount theatre, Kansas City, displays advertising panels at his 
beverage bar and the marquee front of his theatre with good use of 
luminous masonite letters to sell a one-word title. 


Wan pace ® BROS. 


gee C Caged Caged ged 


Tht STORY OF A THE STORY OF A 
WOMENS PRISON TOGAY beeen Sooper 





: TERR 
“THE TERRORS 4p 
GIRLS IN PRISON / 








A World Premiere in five Newsreel Theatres in Greater New York 
marked the opening of Warner Brothers’ ''Fifty Years Before Your li 
Eyes.'' At left, above, Reginald Caufield, manager of the Newark 
Newsreel theatre, with Cari Ide, radio announcer, and the crowd 
attracted at a lobby broadcast sponsored by Newark Evening News, 














George Balkin, manager of the Stanley theatre, Phila- 
delphia, put live girls in a real cage for lobby display. 


Below, Walter Burgon, assistant manager of the Center 
theatre, Buffalo, with display for ‘adult entertainment.” 
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Alva. Okla.. 
Improves on 
Pressbook 


Those eager beavers, the Messrs J. L. 
Kelley and W. F. Deaton, managers of the 
Pix theatre, Alva, Oklahoma, who are wel! 
known to the Round Table for their fine 
showmanship, with a theatre seating 425 in 
a town of 5,500 population, are in again to 
show their good work with “Samson and 
Delilah.”” And the word they send is that the 
pressbook mats were very good, so they im- 
proved on the material by devising their own 
“teaser” campaign. 

In the copy reproduced here, you see the 
pressbook design for the picture, introduced 
by several lines, beginning with “Big as 
Texas” which first appeared as a single line 
in the Alva Review-Courier. Then another 
line, “Startling as New York,” was added 
and the following day, “Colorful as Colo- 
rado,” until on the sixth day, the ad appeared 
as you see it here. Then, for the next 
fifteen days regular pressbook and publicity 
mats were used every day for a series of 
display ads of various sizes. 

We can’t reproduce any others, but good 
use was made of a 2-column ad that ran up 
and down the page, full length, and was re- 
peated several times in a single issue. The 
day before opening ad was a half page. A 
publicity layout, quite different in style, but 
just as effective as display advertising, ap- 
peared a number of times, and was probably 
the newspaper’s contribution to a good cause. 
Usually, good advertisers get dividends on 
their paid space in the form of free space, 
supplementary to regular allocations. 





BIG AS TEXAS 
Startling As New York 


Colorful As Colorado 


‘Glamorous As Hollywood 
FACTUAL AS THE BIBLE 


IT’S COMING! 


7 / Ly SV MN thee WL . 7 
Samson and Delilah 














Six days of teaser advertising lof their 
own devising) launched a 21-day newspaper 
campaign for "Samson & Delilah" at the Pix 
theatre, Alva, Okla., under the guiding genius 
of Messrs J. L. Kelley and W. F. Deaton. 
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SHOWMEN IN ACTION 





R. E. Leveque, manager of the Albert the- 
atre, Berlin, N. H., sends an invitation card 
to all newlyweds, by way of making friends 
and influencing new patrons. Says this is 
generally the first piece of mail the new Mr. 
and Mrs. receive. 

v 

Leonard Greenberg, manager of the Cen- 
ter theatre, Hartford, invited members of the 
Symphony Orchestra to see an advance 
screening of “La Traviata’ and used their 
comments in his advertising campaign. 


v 
George Hudak, house manager of E. M. 
Loew’s theatre, Hartford, gave ‘Good Hu- 
mor” ice cream bars to the first 100 kids in 
line to see ‘The Good Humor Man.” 


Jack Miller, ee and Anne Belfer, 
publicist for the United Artists theatre, San 
Francisco, had a midget cowboy on a Shet- 
land pony, with a pony colt trailing along, as 
street ballyhoo for “Curtain Call at Cactus 
Creek.” 

v 

Larry Forrest, manager of the Burns the- 
atre, Newport, Vermont, returns to show 
business after a lengthy absence, with re- 
newed membership in the Round Table. 


Roger W. iSite seoilune of the Plain- 
field theatre, Plainfield, Conn., published a 
personal letter to patrons in praise of “An- 
nie Get Your Gun,” in place of his regular 
advertising. 

Vv 

Thomas W. Ryan, manager of Reade’s 
Oxford theatre, Plainfield, N. J., staged a 
fashion show with 30 models from a local 
school showing over 100 garments furnished 
by a local sponsor. 


v 
Murray Meinberg had a donkey and cart 
hauling kids around the neighborhood as 
appealing street ballyhoo for “Francis” at 
the Ritz theatre, over in Brooklyn. 


v 
Ted Galanter, Metro’s exploiteer in the 
San Francisco branch, sending in a glowing 
report on window displays obtained for 
“Annie Get Your Gun” in Seattle stores. 


v 
R. G. W. Frisbey, manager of the Star 
theatre, Weiser, Idaho, gave all fathers of 
brides a break by inviting these survivors 
of recent weddings to lean back and enjoy 
“Father of the Bride.” 


Dick Feldman, ae of Schine’s Para- 
mount theatre, Syracuse, submits his as-usu- 
ally-fine campaign on “Winchester 73,” with 
full coverage in local and language news- 
papers. 


v 
When Vic Sicilla, manager of the Rivoli 
theatre, Muncie, Ind., found out that 


“Father of the Bride” was coming, he pro- 
moted a five-tier wedding cake, weighing 
120 pounds, and gave samples to the first 
600 patrons in line at the opening. 


Jack Foxe, publicist for Loew’s Washing- 
ton theatres, promoted a “most amusing 
wedding day experience” contest with the 
sponsorship of a leading department store, 
as advertising for “Father of the Bride.” 

v 

Bill Reisinger, manager of Loew’s thea- 
tre, Dayton, Ohio, held a radio contest, giv- 
ing a bridal bouquet every day, as promo- 
tion for “Father of the Bride.” 


v 
Thomas Bryant, manager of the Colley 
theatre, Norfolk, Va., joins the Round Table 
with evidence of his showmanship tieups to 
advertise “Good Humor Man.” 


Sam Shubouf says) “The second I heard 
that the Cleveland Critics Circle voted 
‘Father of the Bride’ the best movie of the 
month, I swung into action to capitalize this 
valuable selling point for the benefit of 
Loew’s Ohio theatre.” 


J. P. Harrison, sian of the Campus 
theatre, Denton, Texas, who attracted our 
attention with his ingenious and imaginative 
campaign for “Mother Didn’t Tell Me,” in 
the 20th Century-Fox contest, is a new mem- 
ber of the Round Table. 


v 
Abe Ludacer, manager of Loew’s Valen- 
tine theatre, Toledo, using a blowup of vari- 
ous scenes from “Father of the Bride” as the 
basis of window displays aimed at the come- 
dy angle. 
v 
Roy H. Metcalfe, general manager of the 
Times theatre, Cedar Rapids, Iowa, encloses 
snapshots of his excellent low-cost promo- 
tions for “Wabash Avenue” and “Cheaper 
By the Dozen.” 
v 
Harry Newton, manager of the Strand 
theatre, Louisville, Ky., obtained the use of 
the 40 and 8 Voiture Local No. 496’s auto- 
mobile train, as exploitation for “Rock Is- 
iand Trail.” 
v 
Joe Nevison, manager of the Colonial 
theatre, in Philadelphia, promoting his “Mrs. 
Greater Philadelphia” contest on stage and 
in plenty of cooperative advertising tieups. 


Lester Pollock, fe cer of Loew’s the- 
atre, Rochester, supplying advance proofs of 
his preliminary campaign on Metro’s new 
picture, “Three Little Words,” which will 
also prove that M.A.B.T.E. 


Lou Cohen, neti of Loew’s Poli, 
Hartford, added up several hundred dollars 
in sponsored prizes to several fine examples 
of cooperative advertising for “The Duchess 
of Idaho.” 

v 

A. R. Hansen, manager, and Hans Kol- 
mar, publicist, in a joint demonstration of 
good public relations for the 25th Anniver- 
sary of the Fox theatre, San Francisco, and 
the showing of “Bright Leaf” on the screen. 
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“FATHER OF BRIDE” Getsa P.S. 717 
H. S. “Bert” Clough, manager of the 
af 
Walt Hamilton, manager of the Cherokee Pag rengti a = img ‘ 
theatre, Gaffney, South Carolina (population ha - ae ppt or iwe = an ock ws 
7,636) submits excellent photographs to ‘ ~ 5 ype : ge a Mh 7" us . 
show how he re-staged “Father of the Bride” ow he a ee es ig A eee ns 
with home talent, as an addition to his pro- aed Prd ao Pa ge <n Fea ’ Ps st 
gram and exploitation for the picture. We ie Brg i. ” s Ke : officers of 
can’t show you more than one picture, but in ur 4 <p ning alapacign ae and g 
the adjoining column, you'll see the local a lobby display of army a © San : 
tte and her aie” on Ciew were light the advertising. It was one of the “ 
greeted in the theatre lobby Both were typical campaigns engendered by that good Ww 
: ee loitation picture. hi 
volunteers to enact their parts, with appro- a * : ee : 
priate ceremonies and all the fanfare that But now comes the postscript: The bal- : 
oni in deateed loons went up all right, and they traveled. in 
On the opening night of the engagement Some of the Army Officers present at the 
the “bride”’—a young high school student, opening said they would go to Wisconsin, 
Mi 5 és “i and others predicted a landing in Florida, ; 
iss Jo Anna Baber—and her ‘“‘father”— Se Saka” the i tad nd 200 mil ci 
Mr. Ed DeCamp, a publisher of a sports - aie ats png ain a Pes - F 
magazine—arrived at the theatre with police id alti Hoc Rite lis ag th 
escort, after an extensive ride around town 20 miles south of Hollister, Ca reageee And vas 
ps : oie / he came to the theatre to claim $100 in pa 
with screaming sirens in a cavalcade of cars. eR , . h de 
; 4 gifts, and to receive acclaim as the lucky 
The manager of the local radio station took ih aiken nuk ah: Laman. eee Br 
over at the marquee and described the activi- ence. All those who took part in the event High ” we tagececly the Ate Boies couldn’t ont ve 
ties to the listening radio audience. The were escorted to a special reserved seat sec-  gict eae Shei ee veghataaibaia stunt will tas ve 
bride threw her bridal bouquet from the tion to enjoy the picture. All in all, the at edie ae lend M 
ig ee agg this os off a chain reac- exploitation siege in something in which (P. S. “Miss Trans America” was on a 
tion, in the waiting crowd. the whole town was interested and took part, and again to greet the winner, and looking ae 
The lucky young lady who caught the and with a minimum cost for a maximum ery nice. too. And so were the top brass 25 
bouquet was really going to be married in advertising result. It’s something that can and the alii and newspaper boys.) un 
two weeks, so she participated in the wel- be done in any small town, where everybody ees ae 
come accorded a bride by the theatre audi- knows everybody. 
a ; 
cit 
MGM Dises ; 
. e o pa 
Hartford Fans Kidnap Annie Is ''Doin' What | iW an 
Esther Williams Comes Naturally" Talent unt c 
Lou Cohen, manager of Loew’s Poli the- Jim Durgan, publicist, reporting, and Dan : ave ‘ : “y 
atre, Hartford, sends a clipping of a news- Redden, manager of John Hamrick’s Music Jack Sidney, publicist for Loew's Balti- sp 
paper headline in the Hartford Courant as_ Hall, Seattle, prove they are both doing OF. theatres, submits . Sith bogs th 
shown above, but explains it wasn’t Miss what comes naturally in the exploitation of showing the “Search for Sings” which 
Williams personally that was kidnapped— “Annie Get Your Gun.” Big co-op ads via MGM Records are conducting at Loew's tic 
just one of the numerous life-size cut-outs Arthur Murray and the Bon Marche store Century theatre, in cooperation with Bailey 
of the swim champ, on display in the the- have been supplemented by a wide distribu- ©0SS, Star ot National Bohemian Beer's 
atre lobby. But some who liked the gag took _ tion of little red and white cards, pertinent National Sports parade, and while this may 
it up seriously and telephoned in “clues” and to men or women, and tying in with the be highly localized in the Baltimore-Wash- Be 
discussed the possibility of a reward being advertising. Twenty full window displays ington area, it suggests other tieups wherein on 
offered. Nobody can blame anybody but in music stores were in addition to the best @ Commercial sponsor can also cooperate fo 
Esther if they steal her cut-outs. corner of the Bon Marche, featuring actual With MGM Records in a talent hunt. wi 
Meee ene tee costumes worn in the picture. The event is held every monday night, on be 
“Exploitips" Devoted To : en — at the ee gg getting " 
"Jolson Sings Again" Getting New Patrons to aiade Sar Sth leh Syren ‘eee . 
“Exploitips”—edited by Raoul Auerbach, Visit Drive-in Theatre Regular display advertising for the theatre oo 
manager of the Twinex Century theatre, Archie Adlman, manager of the Eastern carries an underline or attached box to tell © al: 
Toronto, for the benefit of circuit managers Medina Drive-In theatre, between Easton about the contest. Jack explains that the Fe 
in his company, is devoted throughout to and Bethlehem, Pa., found his greatest idea boosted the weakest night in the week, 
the handling of “Jolson Sings Again” in the problem was to get new patrons to pay their with almost no expense to the theatre. The 
current issue. Usually this newsy bulletin first visit to a drive-in theatre. He con- sponsor gave the program widespread pub- 0: 
covers the field, but 20th Century Theatres tacted the largest department store in Eas- __licity on radio and TV, and distributed 5,000 Sx 
doing so well with “Jolson” in their Cana- ton, and for one day they gave guest tickets window cards and 10,000 entry blanks. a 
dian towns, the eight pages are confined to with every cash purchase. Store reported ——— wi 
one picture, wi i indivi bs i i ° : 
an ace Rae erg individual man- 20% increase in sales. Baby Bathing Beauty Contest . 
: arorer Birthday Pat Part The Laconia theatre, on White Plains sp 
si nvited To Bi ay Farty Road, New York, announces a “bathing tis 
Full Page for Drive-In Joe Boyle advertised for those who held beauty contest to pick Mr. and Miss La- au 
Somerset Family Drive-in theatre, on the _ ticket stubs for the opening night of Loew’s conia for 1950,” with\contenders in two ch 
Providence-Fall River Road, displays a full- Poli theatre, Hartford from 1949, to return classes, 2 to 5 years and 6 to 10 years old. en 
page cooperative newspaper ad for their for a piece of birthday cake and guest tickets | Photographs of all contenders will be fur- tie 
opening, in the Fall River Herald News. to enjoy “The Duchess of Idaho.” nished by a cooperating sponsor. 4a 
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Round Table 
In England 


A group of impressive new campaigns have 
arrived from British managers, inciuding sev- 
eral from newcomers who will be welcomed as 
members of the Round Table. A. W. SHaw, 
manager of the County theatre, Haverfordwest, 
becomes a contender for the Quigley Awards 
with his exploitation of “Little Women,” which 
started with a contest for the best photograph 
of four sisters, sponsored by the Western Tele- 
graph. The newspaper issued a “Little Women 
Special” edition, with several full pages of 
cooperative ads. Thirty-seven local shops pro- 
vided special window displays, which were very 
well done. He says that the greatest feature of 
his campaign was a “Little Women Fashion 
Parade” on the stage during the three days 
engagement, with attractive young girls model- 
ing the styles for local merchants. 


v 


D. H. VAUGHAN, manager of the Roxy 
cinema, Blackheath, felt that a preview of “The 
Forsyte Saga” was desirable, and he maneuvered 
this result with the sponsorship of several local 
concerns, an undertaking so novel that some 
participants required several board meetings to 
decide whether they could underwrite the costs. 
But the “command performance” was arranged 
for an audience of .1,200, including a local press 
conference, and the event was a topic of con- 
yersation at a special dinner party given for the 
Mayor and Mayoress of Greenwich and adjoin- 
ing boroughs. A local restaurant joined the 
cooperative advertising plan with a special din- 
ner, and had all tables booked. The theatre’s 
25th Anniversary Souvenir Program was also 
underwritten by local advertisers. 


v 


KENNETH A. HALL, manager of the Savoy 
cinema, Wolverhampton, decided that the title 
“Any Number Can Play” suggested audience 
participation, and to provide both exploitation 
and entertainment, he set up table tennis on 
stage, with members of the audience competing 
every evening during the week. Ken says: 
“You will rightly gather that our patrons re- 
sponded extremely well and showed a lively 
sense of humor.” Local sports editors presented 
the “Savoy” trophy to the winner and this will 
hereafter be competed for annually in competi- 
tion open to novices only. 


v 


J. S. Brooke, manager of the Empire theatre, 
Cardiff, shows his exploitation for “Oh, You 
Beautiful Doll” and “Mother Didn’t Tell Me” 
on a double bill, in which a double contest pro- 
vided excellent publicity. He sends a photograph 
for our next British picture page, showing the 
winner of the “Miss Wales” contest holding the 
best dressed doll, which won in the companion 
contest. Local merchants contributed to adver- 
tising window displays and prizes for the best 
dressed dolls, which were exhibited in foyer 
displays at the theatre. With a certain flair for 
combining: titles for double bills, Mr. Brooke 
also submits a good campaign on “Champagne 
For Caesar” and “D. O. A.” 


v 


A. Gray, manager of the Super cinema, 
Oxford, submits his special handling of “The 
Search” in an all-out campaign. An ingenious 
window spotting” contest was arranged, 
whereby contestants had to view 16 cooperative 
window displays about town and vote for them 
in the order of merit for prizes donated by the 
merchants. Mr. Gray reports the cooperating 
sponsors were highly pleased with the adver- 
tising value of the contest. Postcards seeking 
audience comment were distributed at the thea- 
tre under the caption “The Search Is On—” 
and guest tickets were given for the best re- 
views on the picture written by patrons. A 
tieup wth the local “Save the Children” fund 
Provided a natural advertising opportunity. 
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Selling Approach 





THE HAPPY YEARS — Metro-Goldwyn- 
Mayer. This is a happy hit because it is 
based. on the wondertully human "Law- 
renceville Stories'' famous in the Saturday 
Evening Post for || years; it brings to the 
screen a wild and wooly young character 
you'll never forget; it was created by the 
director of "Battleground" and the pro- 
ducer of "The Hardy Family"; it has life 
and youth and fun, and it is in color by 
Technicolor. No paper larger than the 6- 
sheet, which is pretty cluttered, but will 
make cut-outs. Newspaper ads are also 
crowded with type, but it is an approach 
that you may use once in a while, although 
most potential patrons don't read small 
type. And these ads have very little illus- 
tration, so you have to read to get the 
point. Let's say it is good because it is 
different, but don't do it again very soon. 
The one column ads are nearest to display 
advertising style. Publicity mats and stories 
have more illustration value, and may be 
just what the editor wants, if he is an Owen 
Johnson fan. The author has a following, 
and the "Lawrenceville Stories'' are really 
popular with a lot of people. There is a 
2-column display on the exploitation page 
in the pressbook (no mats offered) but if 
you can copy it, you'll find it sells this pic- 
ture. It suggests writing "happy" two-line 
jingles to express your feelings on happi- 
ness, love and romance. Boy characters in 
these famous stories have nicknames which 
are historic and which may suggest a nick- 
name contest for the most picturesque in 
your juvenile audience. 


711 OCEAN DRIVE—Columbia Pictures. 
It had to be filmed under police protection 
—the expose of the eight billion dollar 
gambling syndicate and its hoodlum em- 
pire. In Los Angeles, Boulder Dam and 
other communities where portions of this 
motion picture were ‘'shot'’ against natural 
backgrounds, the promise of exposure of 
dangerous gambling interests resulted in 
threats of sabotage and physical harm to 
production personnel and players. 24-sheet 
and all advertising follows one theme, the 
showing of "711 Ocean Drive" as a myste- 
rious address, and the silhouette of the 
police officer, standing by. You can prom- 
ise your patrons a factual picture, and one 
that will shock them ‘into realization of a 
gambling empire, operating under our 
noses. Edmund O'Brien, Joanne Dru, Otto 
Kruger and a strong supporting cast, make 
the most of dramatic material. A set of 
teaser ads introduces each of six characters, 
one at a time. There are plenty of news- 
paper ad mats in all usable sizes, and you 
can bear down on the central theme that 
this was "the picture that was made with 
a gun in its back." A good herald keys 
the campaign in small situations, with repe- 
tition of the poster and ad copy. Title 
is meaningless until it is either explained 
or made more mysterious, to arouse in- 
terest, so try both methods of approach, 
one after the other. Pressbook suggests 
cutting out the panel displaying the title 
(address) from several posters and display- 
ing these as teaser copy around the theatre 
in advance of other announcement. 








Jack Cooper Welcomes 
Fuzzy Knight & Co. 


Jack Cooper, manager of the Lewis the- 
atre, Lewisburg, W. Va., made the most of 
his opportunity to welcome Fuzzy Knight, 
an old West Virginia boy, and his touring 
company of western players as a stage at- 
traction in his town of 2,000 population. 
Jack put out a special program, in addition 
to special window cards and extra news- 
paper advertising, with local merchants chip- 
ping in for cooperative ad benefits. 


Boosts Local Columnists 

Alice Gorham, advertising and publicity 
director for United Detroit theatres, is quot- 
ing Malcolm Bingay and other Detroit col- 
umnists and critics on the marquees of 
downtown theatres. 











OUTDOOR 
REFRESHMENT 





Refreshment / 

















SERVICE Service for 
from Const DRIVE - IN 
to Coast 


THEATRES 
Phone 


WA. 2506 


over VY, Century 


SPORTSERVICE CORP. 
* BUFFALO, N. Y 


SPORTSERVICE BLDG 


Rocketships and 
Monkeyshines 


Frank M. Paul, manager of the Lyric 
theatre, Indianapolis, sends photos and tear 
sheets to show his recent activities, including 
a practical rocketship as display for 
“Rocketship X-M”—it looks as though it 
might take off—and a good newspaper yarn 
about a monkey named George who doubled 
in the lobby as publicity for “Tarzan.” 





.1327 $. Webesh Ave. 
NEW YORK - 619 West 54th. St. 
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INDEPENDENT FILM BUYERS | ( 
REPORT ON PERFORMANCE | : 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 110 attractions and 6,380 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the eight 
preceding issues of the Herartp. Daggers denote attractions 


published for the first time. 


EX means Excellent, 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


tAbbott and Costello in the Foreign Legion (U.I.) 


Annie Get Your Gun (MGM). 
Asphalt Jungle, The (MGM). . 
Backfire (W.B.) 

Baron of Arizona (Lippert) .. 
Barricade (W.B.) . 

tBeau Geste a i 

Belle of Old Mexico i 
Big Hangover, The (MGM). 
Big Lift, The (20th-Fox) 

Black Hand (MGM)........ 
Borderline (U.I.) ......... 
Boy From Indiana (E.L.).. 
Bright Leaf (W.B.)...... 
Buccaneer's Girl (U.I.). 

Caged (W.B.) SPs 

Captain Carey, U.S.A. (Para.) .. 

Captain China (Para.)........... 
Cargo to Capetown (Col.)... 

Chain Lightning (W.B.) 

Champagne for Caesar (U.A.) 
Cheaper by the Dozen (20th-Fox) 
Cinderella (RKO Radio) 

Colt .45 (W.B.).... 

Comanche Territory (U.1I.) 
Conspirator, The (MGM)........... 
Curtain Call at Cactus Creek (U.I.).. 
Dakota Lil (20th-Fox).. ee 
Damned Don't Cry, The '(w. B.) 


Daughter of Rosie O'Grady, The (W.B.). 
Davy Crockett, Indian Scout (U.A.)..... 


{D.0.A. (U.A.). 
Dear Wife (Para.)...... 
{Duchess of Idaho (MGM) 
Eagle and the Hawk (Para.} 
East Side, West Side (MGM) 
Father Is a Bachelor (Col.).... 
Father of the Bride (MGM) 


Fortunes of Captain Blood (Col.)........... 
fom. Days teave (F.C.};. 0... .00...6.06505 


Francis (U.I.) . mg 

Golden Gloves Shing: The (EL). 
Golden Twenties, The (RKO Radio). 
Good Humor Man (Col.). 


Great Rupert, The ({EL)......:........... 


Gunfighter, The (20th-Fox) 
House by the River (Rep.) 
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EX 


21 


AA 


AV 


ROR@ON |! 


BA 


23 
30 
10 
él 


34 
71 


AA—Above Average; AV—Average; 
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| Was a Shoplifter (U.I.)........ 

In a Lonely Place (Col.)........ 
Intruder in the Dust (MGM).... 
Jackie Robinson Story, The (E.L.)..... 
Johnny Holiday (U.A.)............ 
Kid from Texas, The (U.I.).......... 
Kill the Umpire (Col.)...... 

Kiss for Corliss, A (U.A.) 

Lives of a Bengal Lancer (Para.). 
ee (Ue 
Love That Brute (20th-Fox). . 

Ma and Pa Kettle Go to Town (u. I. ). 
Man on the Eiffel Tower (RKO Radio) 
Mark of the Gorilla (Col.)........ 


Mother Didn't Tell Me (20th-Fox)..... 


My Friend Irma Goes West (Para.) . 
Nancy Goes to Rio (MGM)... 
Nevadan, The (Col.)........... 
Night and the City (20th-Fox). 

No Man of Her Own (Para.)... 
No Sad Songs for Me (Col.).... 
One Way Street (U.I.)...... 
Outriders, The (MGM)... 


Outside the Wall (U.I.).......... 


eo ey 2S 
Palomino, The (Col.)... 
Peggy (U.I.) Pee 2 
Perfect Strangers (W.B. * 
Please Believe Me (MGM) 
Quicksand (U.A.)......... 


Reformer and the Redhead, The (MGM) ee 


tReturn of the Frontiersman (W.B.) 
Riding High (Para.).. 
Rock Island Trail (Rep.) : 
tRogues of Sherwood Forest (Col.) .. 
Samson and Delilah (Para.) 
Sands of Iwo Jima (Rep.) 

Savage Horde, The (Rep.) 


Secret Fury, The (RKO Radio).......... 
Shadow on the Wall (MGM)............... 


Side Street (MGM) . 
Sierra (U.I.).. 
Singing Guns (Rep.) 


Skipper Surprised His Wife, The (mem : 
ee ue (AL) ea eee 


Stars in My Crown (MGM).. 
Sundowners, The (E.L.).. 


Tarzan and the Slave Girl (RKO Radio} bo 
{There's a Girl in My Heart (A.A.).......... 


Third Man, The (S.R.O.) Ef 
Three Came Home (20th-Fox)........ 


Ticket to Tomahawk, A (20th-Fox)........... 


Twelve O'Clock High (20th-Fox)....... 
Under My Skin (20th-Fox) 


Wabash Avenue (20th-Fox).............. : 


Wagonmaster (RKO Radio)... 
Wake Island (Para.) . 


When Willie Comes stanebinis' sens (20th- Fox) 


Winchester 73 (U.I.) ' cates 
Woman of Distinction, A (Col.)...... 
Woman on Pier 13, The (RKO Radio) . 
Yellow Cab Man, The (MGM)...... 


Young Man With a Horn (W.B.)............ 
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CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





USED EQUIPMENT 


NEW EQUIPMENT 


BUSINESS BOOSTERS 





BE WARY—BEWARE WHEN BUYING REBUILT 
equipments Get it from established reliable source. 
Qur record—24 years’ square dealing—speaks for itself. 
Holmes Educators, $550: Simplex Acme, $795; Simplex 
SP or Standard, $995—all dual equipments with 2, 
magazines, lenses, amplifier, speaker, etc. Super 
Simplex Heads, $895 pair. All available on Time Pay- 
ments. S. O. S. CINEMA SUPPLY CORP., 604 W. 
§2nd St.. New York 19. 





TAKE YOUR TIME AT STAR! BUY ON TIME 
payments—Pay from Income! E-7 mechanisms, rebuilt, 

pair; Brenkert Enarc lamphouses, rebuilt, $425; 
factory rebuilt Holmes Educators, latest amplifier. 
complete, $525; Simplex High lkw lamphouses and 
National rectifiers, not rebuilt but excellent. $495 
complete; Electric ticket registers, 2 unit, rebuilt, 
$15; 3 unit $142.50; DeVry XD projectors, rebuilt 
$550 pair. What do you need? STAR CINEMA 
SUPPLY, 441 West 50th St.. New York 19. 





THEATRES 


SELLING THESE AT DEALERS’ COST! NEW 
Booth Equipments for theatres, $2,950; for drive-ins, 
$3,950; actually % off market price! Special: New 
iatest Morelite Monarc 70 ampere lamps with 14” 
reflectors, $695 pair. 75 amp. 220V 3 PH Rectifiers, 
$197.50 each. Time Deals and Trades, too! Send for 
details. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St.. New York 19. 





GRIME DOESN’T PAY! REPLACE YOUR OLD. 
discolored screen with Super Flextone, plastic, wash- 
able, flameproofed and fungusproofed, 42%4¢ sq. ft.; 
Voco crystal beaded, 48%¢. Get 25% more light with 
Kollmorgen Snaplite coated lenses from $100 pair 
(liberal trade-ins). Replace old lamphouse reflectors, 
all sizes available, 20% off. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 


COMIC BOOKS PROVEN THE MOST SUC- 
cessful method of attracting the ‘small fry’ to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold on all newsstands at 10c; $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 





NO IDLE BOASTS HERE! COMPARE AND BE 
convinced! 60 ampere rectifiers $195 pair; rectifier 
bulbs, first quality, $4.75; plastic screens. 38c ft.; 
6 volt 1 ampere exciter lamps $4.75 dozen; 16mm sound 
lenses $5.50. STAR CINEMA SUPPLY, 441 West 50th 
St.. New York 19. 





THEATRES FOR SALE. WRITE FOR LIST. 
— EXCHANGE, Fine Arts Bldg., Portland, 
re. 


FOR SALE OR RENT—WESTERN NEW YORK 
area. Approximately 1,000 seat motion picture house. 
Ber pane. BOX 2468, MOTION PICTURE 








WANTED: THEATRE TO LEASE— RENT OR 
es York State. BOX 2469. MOTION PICTURE 


STUDIO EQUIPMENT 


HALLEN SYNCHRONOUS MAGNETIC FILM 
recorders $895 to $1,850 FOB. Colortran lighting equip- 
ment, 750, 2000, and 5000 watt units available. Arriflex 
headquarters, sales and repair. Camart Optical Effects 
unit with four surface prism $99.75 plus excise. Ali 
16-35mm, motion picture production equipment bought. 
sold, and rented. The CAMERA MART, INC., 70 
West 45th St., New York. 








GOING INTO MILITARY SERVICE. WILL 
sell aongee at ag song Central Connecticut location. 
800 seats. Long lease available. BOX 2470, MOTION 
PICTURE HERALD. ‘ ‘2 





PRINTING SERVICE 


WINDOW CARDS, PROGRAMS. HERALDS 
oe printing. CATO SHOW PRINTING CO., 








SEATING 
COMPLETE SEATING SERVICE, SEWN CUSH- 


ion and back covers, New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
xT SERVICE CO., 160 Hermitage Ave., Nashville, 
‘ennessee. 








CHAIR-ITY BEGINS AT S. O. S. WE GOT 
thousands of chair bargains—practically giving ’em 
away. Send for Chair Bulletin 15. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





THEATRE CHAIRS! WE HAVE THEM. VARI- 
ous makes as is or rebuilt. Write us for photos and 
prices. BODELSON & COMPANY, BOX 324, Long 
Island City, N. Y. 


CINEFLEX 35MM NEWSREEL CAMERA. 24V 
motor, 3 lenses, magazines, tripod, $1,500 originally, 
$495; Eyemo 35 mm Spider turret Cameras, less lenses, 
$495; Wall 35mm Movietone single system sound 
Camera, 3 lenses, battery motor, magazines, ballhead 
tripod, amplification, $7,000 originally, $3,495; Auricon 
Pro 16mm outfit, powerpack, $2,000 originally, $1,495; 
Ultra 24’’ Sunspots 5000W on stands, $250 value, $77.50; 
Creco 5000W Senior 15” Fresnel Spots, $127.50; Houston 
neg./pos. Processor Model 9, $1,195; new Bridgamatic 
Developers, combinations 16/35mm, $1,835; Cinephon 
35mm Newsreel Camera, motor, 4 lenses, $795; Eyemo 
newsreel Cameras less lens, $75; Rotary Stabilizer 
Film Phonographs, $395; MR 18’ Microphone Boom 
with dolly, $345. Send for catalog Sturelab and Sup- 
plement. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 








DRIVE-IN EQUIPMENT 


IT’S LATER THAN YOU THINK! ORDER 
equipment now to open this season. Standard and 
Super Simplex, Motiograph, DeVry, Superior, Weber, 
available for 200 to 1,000 cars from $1,595. Easy Pay- 
ment Plan. S. O. S. Co-op Speakers, $16 pair, includ- 
ing junction box. Buy sample pair and compare. 
Teleseal 14-2 underground cable, $47.13M; Masonite 
Marquee Letters, 55¢ up. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 








RED HOT PREMIUMS! COMIC BOOKS, 
printed in 4 colors, 18 assorted titles. $14.95 per 
thousand. Giant 4 feet, jumbo animal, and big doll 
balloons $3.75 per hundred, $35 per thousand. Big 
coloring books, assorted titles, $3.75 per hundred, $35 
per thousand. Assorted novelties and gifts for children, 
$17.50 per thousand, 5,000 for $69.50. POST-ALL 
SALES COMPANY, Dept. T-9028, Washington 13, 
Dp <. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE’ AL- 
manac—the big book about your business—1950-51 edi- 
tion ready soon. Contains over 12,000 biographies of 
important motion picture personalities, Also all indus- 
try statistics. Complete listing of feature pictures 1944 
to date. Order your copy today. $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 Sixth 
Avenue, New York 20, N. Y. 





VENTILATING EQUIPMENT 





THE HEAT’S ON. ORDER AIR COOLING 
Equipment now! Exhaust Fans: 10”, $10.78; 12”, 
$13.75; 16”, $18.75. Special! Complete 11,000 cfm 
Evaporative Cooler, $595. §. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





Nominees Named for 


Golden Laurel Award 


Screenings of films for The Golden Laurel 
Award (1950) have been completed in the 


‘various European capitals and five pictures 


have been chosen for presentation to a New 
York jury. They include “Passport to Pim- 
lico,” (British); “Retour A La Vie,” 
(French) ; “Donne Senza Nome” (Italian) ; 
“Vi Vil Ha’et Barn,” (Danish) and “Nacht- 
watcht,” (German). The American jury 
will decide the winner. Presentation of the 
award will be made by U. S. Ambassador 
James Dunn in Venice September 2. The 
object of the award, to be presented annually 
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by David O. Selznick, is to pay tribute to 
the European film “which has made the 
greatest contribution to mutual understand- 
ing and goodwill between the peoples of the 
free and democratic world.” 


Storm Wrecks Drive-in 


The 700-car Springbrook drive-in, located 
in the suburbs of Lima, Ohio, was flattened 
by a 10-minute tornado last week which 
struck with violent intensity, cutting a 
swath eight city blocks wide. The drive-in 
opened only recently. The storm did much 
damage in the town and darkened all 
theatres. 


Allied Ask SAG Curb 
On Video Appearances 


Acknowledgement of national Allied’s sug- 
gestion that actors confine television appear- 
ances to guest bookings and refrain from 
remarks critical of the film industry was 
made last week by the Screen Actors Guild, 
Trueman Rembusch, president of the exhibi- 
tor organization, reported at Franklin, Ind., 
last week. The Allied suggestion was from 
the executive board, and was transmitted to 
the SAG by Mr. Rembusch. Also last week, 
SAG members voted 2,757 to 80 to approve 
Guild contract demands for actors in films 
made for television. 











The last 
picture 
that 
built this 
kind of 
word-af- 
mouth was 
The Lost 












starring 


WILLIAM HOLDEN 


»«» aS Young Joe Gillis 


GLORIA SWANSON 


e+ as Norma Desmond 


ERICH von STROHEIM 


«e+ aS Max von Mayerling 
with 
NANCY OLSON + FRED CLARK 
LLOYD GOUGH « JACK WEBB 
an 
CECIL B. DeMILLE *- HEDDA HOPPER 
BUSTER KEATON * ANNA Q. NILSSON 
H.B.WARNER + FRANKLYN FARNUM 
Produced by CHARLES BRACKETT 
Directed by BILLY WILDER 
Written by Charles Brackett, Billy Wilder 
and D. M. Marshman, Jr. 












Weekend” | 


“One of the great pictures 


of any year.” 
—Humphrey Bogart 


“It’s the most wonderful 


picture I’ve ever seen.” 
—Gene Tierney 


“Engrossing. Will be highly 
successful.”” —Joan Fontaine 


“An unforgettable experi- 


ence.” —Loretta Young 


“Swanson and Holden join 


our all-time greats of mo- 


tion picture history!” 
—Barbara Stanwyck 


‘““Greatest I have ever seen.” 
—Margaret Whiting 














THESE FAMOUS NAMES ALL NAME IT GREAT 


“A thrilling experience 
which I'll never forget.” 
—Joan Crawford 


“A superb achievement.” 
—Cornelia Otis Skinner 


“Swanson’s performance 
one of the greatest I have 


ever seen.” —George Jessel 


“Getting sensational raves.” 
—-Earl Wilson 


“The finest movie about 
Hollywood.” —Jimmy Fidler 


“Great!” —Hedda Hopper 
pp 


““Paramount’s bid for next 


year’s Oscars.” 
—Sidney Skolsky 
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Copper Canyon 
Paramount—Period Western 

Line up a cast of names and talents such as 
Ray Milland, Hedy Lamarr, Macdonald Carey 


and Mona Freeman, give the players a grownup 
story with an eye-filling Western setting plus 





ler the seasoned directorial know-how of a John 
Farrow, then shoot it in Technicolor, and you 
are bound to come up with a substantial piece of 
entertainment. : 

ber Particularly if you take the rubber band off 


the bankroll and the time limit off the shooting. 

That’s what Paramount did in this case, putting 

the projection in the hands of Producer Mel 
xt Epstein, and the result is a big-scale picture 

well off the beaten path in more respects than 

need be enumerated. It played big to a small 
: party of saddle-weary critics in a cold projection 
RY room, and should play a great deal bigger in 
just about anybody’s theatre. 

The place and period covered in Jonathan 

Latimer’s screenplay based on a story by Rich- 
ard English is the copper country a few years 
after the Civil War. To the town depicted have 
come veterans from both armies, and as the 
story opens the settlers from the South are 
being deprived of their business rights by per- 
sons from the Nerth who control the smelting 
plant on which copper miners depend. Just who 
is backing the faction in control of the area, 
which is headed by Carey and Miss Lamarr, 
the former given to shooting his adversaries in 
the back over the latter’s objection, is not made 
_ quite clear until too late in the picture to matter 
-yery much, but this doesn’t alter the problem 
confronting Milland when he arrives on the 
scene, 
' He comes in with a show troupe, with which 
does a sharp-shooting act, and denies that 
"s a certain prominent Confederate hero, but 
Mevertheless pitches in to aid the Southerners 
Muite as if he were. While decidedly actionful 
€vents are taking place in the foreground of the 
Narrative, a rivalry between Milland and Carey 
rtor the Lamarr affections is at no time obscured, 
"the combined effect of the two-elements being 
"to keep the picture on the aduit level without 
“Sacrificing any of the values on which the grand- 
scale Western customarily racks up sound 
grosses. Of course, there is the hard riding, the 
fights and all the action and adventure to satisfy 
not only avid Western fans but most any audi- 
ence. 

Performances are expert, especially those of 
Milland and Carey, and well balanced. The 
terrain is eye-filling, the production opulent, 
and the conflicts striking. It is a picture on 
which you can pull out all the promotion and 
exploitation stops. 

Previewed at the studio. Reviewer's rating: 
Excellent—Wittiam R. WEAVER. 

Review date, October, 1950, 



















Running time, 83 min- 


‘ - : 

y utes. PCA No. 14640.° General audience classification. 

2 Johnny MRI SS a GC iasa wate poids 6 ores sigs Ray Milland 
Lisa se aad otek 'y de4 ah w oetaps Hedy Lamarr 
me errs eee Macdonald Carey 
Mona Freeman, Harry Carey, Jr., Frank Faylen, Hope 
Emerson, Taylor Holmes, Peggy Knudsen, James 
Burke, Percy Heiton, Philip Van Zandt 
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Eye Witness 


Eagle Lion Classics — Court, Crime, 
Comedy 


If you’ve been looking for something unusual 
in the way of screen entertainment, “Eye Wit- 
ness” may neatly fill the bill, for it is one of 
those pictures which takes a serious subject— 
in this case a murder trial—and_ successfully 
gives it the tongue-in-cheek treatment. 

Produced almost entirely in England by Joan 
Harrison, the story concerns a man accused of 
murder and standing trial. A friend whose life 
he saved during the war and now a successful 
American criminal lawyer comes to his aid; 
does some private detective work, and wins an 
acquittal when self-defense is proved. 

Although most of the cast is British, it is 
Robert Montgomery who not only carries the 
acting load of the picture as the American be- 
fuddled by British accents and legal procedure, 
but as the director extracts the utmost from 
each of the supporting players. Also he has 
deftly turned some of the routine police and 
court room scenes into excellent satire. The 
production, although not elaborate, is adequate 

In supporting roles are Leslie Banks, the 
colonel involved in the case; Patricia Wayne, a 
new actress around whom the romance centers, 
and Felix Aylmer, the austere British judge 
confused by American colloquialisms. 

The screenplay was written by Hugo Butler 
and Ian Hunter and the picture was presented 
by David E. Rose. 

Reviewed in a New York projection room. 
Reviewer's Rating: Very Good—Grorce H. 
SPIREs. 


Release date, August, 1950. Running time, 104 min- 
General audience classifica- 


utes. PCA No. not set. 

tion. 

BR SA ee Robert Montgomery 
Comnel Summerfield... ..66s.0.cecsceecevc Leslie Banks 
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Alex Summerfield Patricia Wayne 
Andrew Cruickshank, Harcourt Williams, Jenny Laird, 
Michael Ripper, Ann Stephens. Wylie Watson, Noel 
Howlett, James Hayter, John Sharp, Shelagh Fraser, 
Philip Dale, Hal Osmond, Lyone!l Watts, Derrick 
Penley, Erik Chitty, Ruth Lee 


Convicted 


Columbia—Prison Melodrama 


Employing a format, a story and a series of 
adventures that long have been familiar, “Con- 
victed” emerges as a prison story which has for 
its selling elements several star names, occa- 
sional flashes of comedy dialogue, and some sus- 
pense. Other than that, it is a routine melo- 
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drama which follows a basic cinematic pattern. 

Glenn Ford heads the cast as the man in- 
volved in a night club brawl and sent up for 
manslaughter. Broderick Crawford is the sym- 
pathetic district attorney and later warden of 
the prison who attempts to rehabilitate Ford, 
while Dorothy Malone is Crawford’s daughter, 
who falls in love with the inmate. Others in 
the cast include the assorted convict types: Mil- 
lard Mitchell, who does a good acting job at- 
tempting to keep Ford out of trouble; Frank 
Faylen as the cringing stool-pigeon inside the 
prison, and Will Geer, a cell-mate of Ford's 
who engineers an escape and is killed in the 
process. And, of course, there is the usual cruel 
prison guard, in this case played by Carl Ben- 
ton Reid. 

It is upon these actors the burden falls to 
carry the picture, since the screenplay by Wil- 
liam Bowers, Fred Niblo, Jr., and Seton I. 
Miller, from a play by Martin Flavin, resorts 
to trite dialogue and situations for its telling 
and results in giving a sympathetic treatment 
to the element of revenge and murder. 

It was produced by Jerry Bresler and direct- 
ed by Henry Levin. 

Reviewed in the Columbia projection room in 
New York. Reviewer's Rating: Good—G.H.S 

Release date, August, 1950. Running time, 91 min- 
utes. PCA No. 14395. Adult audience classification. 
POR MEIRMINE cia cei Scran'eaines sicsieeniewdneae cauene Glenn Ford 
George Knowland . Broderick Crawford 
SP rere as -Millard Mitchell 
ge a ER nee Are rere ye Dorothy Malone 
Carl Benton Reid, Frank Faylen, Will Geer, Martha 





Stewart, Henry O'Neill, Douglas Kennedy, Roland 
Winters, Ed Begley, Frank Cady, John Doucette, 
Ilka Gruning, John A. Butler, Peter Virgo, Whit 


Bissell 


Pretty Baby 


Warner Bros.—Sophisticated Comedy 

“Pretty Baby” is a pleasing little comedy 
treating a mistaken identity idea in lightweight 
fashion, and featuring some experienced players 
like Dennis Morgan, Betsy Drake, Zachary 
Scott and Edmund Gwenn. 

The film should be satisfying to audiences 
who don’t take their entertainment too seriously 
and who don’t try to compare what is showing 
on the screen with reality. As such, “Pretty 
Baby” is never a mental strain even though it 
has some incredible incidents. 

Using a sequence of circumstantial evidence 
to create a series of embarrassments for the 
lead players—a common comedy technique—the 
film unreels its merry way by presenting Miss 
Drake as the “mother” of a fatherless child. 
Actually Miss Drake is no mother and the child 
is no child. An employee of an advertising 
agency, Miss Drake has been having trouble 
finding a seat in the subway and has used a 
doll wrapped in a blanket to gain sympathy. 
Naturally when the men see this “mother” 
standing in the subway, they give her a seat. 

This “child” creates a number of amusing 
incidents involving the agency’s chief client, 
irascible Edmund Gwenn, a baby food manufac- 
turer. When he hears the child has been named 

(Continued on following page) 
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(Continued from preceding page) 

after him, his temperament softens considerably 
and he is all for giving a new contract to the 
agency—operated by Morgan and Scott—when 
the truth leaks out. From that point on there 
is a hectic series of chases and satisfying come- 
dy in which the principals try to resolve their 
differences. Naturally everything comes out 
nicely at the fadeout with Morgan getting both 
the girl and the contract. Despite overplaying, 
the performances are acceptable. 

The film was produced by Harry Kurnitz and 
directed by Bretaigne Windust. The screenplay 
was written by Everett Freeman and Mr. Kur- 
nitz from a story by Jules Furthman and John 
Klorer. 

Reviewed at the Warner Bros. screening 
room in New York. Reviewer's Rating: Good. 
—CuHar_es J. LAzARus. 


Release date, September 16, 1950. Running time, 92 





minutes. PCA No. 14346. General audience classifi- 
cation. 

Sam Morley ..... -Dennis Morgan 
Patsy Douglas ....Betsy Drake 


Zachary Scott 
mund Gwenn 
Ransom Sherman, 


Barry Holmes .. 
Cyrus Baxter .. 
William Frawley, 
Sheila Stephens 


ADVANCE SYNOPSES 


"NO WAY OUT" 


(20th Century-Fox) 
PRODUCER: Darryl F. Zanuck. DIREC- 
TOR: Joseph L. Mankiewicz. PLAYERS: 
Richard Widmark, Linda Darnell, Stephen 
McNally, Don Hicks, Stanley Ridges. 
DRAMA. Luther (Sidney Poitier), a Negro 
interne, receives his first assignment—the prison 
ward in the hospital. His first case is two cap- 
tured criminals, the Biddle brothers, who hate 
Negroes. When one of the brothers dies during 
an operation, Ray Biddle (Richard Widmark) 
cries “murder” and demands an autopsy. Per- 
mission for this becomes difficult to get. Event- 
ually Biddle’s hatred of Luther spreads to their 
neighboring communities and there are race 
riots. Biddle escapes, kidnaps Luther and holds 
him hostage. Edie Johnson (Linda Darnell) 
finds the two locked in a cellar. She gets inside 
and in an argument with Ray is shot and killed. 
Luther captures Ray and holds him for the 
police. 


SHAKEDOWN 
Universal-International 


PRODUCER: Ted Richmond. DIREC- 
TOR: Joseph Pevney. PLAYERS: Howard 
Duff, Brian Donlevy, Peggy Dow, Lawrence 
Tierney, Bruce Bennett, Peggie Castle. 


MELODRAMA. Early, an ambitious pho- 
tographer, climbs to the top at a newspaper 
by taking advantage of the affections of Ellen, 
the picture editor. He becomes friendly with 
Nick, a racketeer, who tells him about a 
planned holdup, which he photographs. Using 
some of the pictures, Early blackmails Colton, 
another gangster. Meanwhile Early has fallen 
in love with Nick’s wife, Nita, who rejects 
him. When Nick is killed Early blackmails 
Colton for the murder. Early goes abroad to 
work and tries to convince Nita to marry him 
but she refuses. On his return he is assigned 
to work at a fabulous party to which he in- 
vites Colton and his gang. The climax occurs 
when Colton convinces Nita that Early killed 
Nick. She tries to shoot him but he escapes 
only to be killed by one of Colton’s accomplices. 


THE WIND IS MY LOVER 
Eagle Lion Classics 


PRODUCERS: Lorens Marmstedt and Alf 
Jorgensen. DIRECTOR: Christian Jaque. 
PLAYERS: Viveca Lindfors, Christopher 
Kent, Romney Brent. 


DRAMA. When Lorld Erland Maneskold, 
living in 14th Century Sweden, marries Sin- 
goalia, a gypsy, he abandons his wordly posses- 
sions. The gypsies, who meanwhile have stolen 
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Raymond Roe, 





the Maneskold treasure, want the couple to 
join their caravan to escape detection. How- 
ever, when a jealous suitor makes Erland think 
Singoalia has betrayed him, the latter returns 
to his castle, where a battle ensues between the 
gypsies and gentry. Ten years later, Sorgbarn, 
the son born to Singoalia from their brief mar- 
riage, sets out to find his father Erland. When 
he does, he tries to bring his parents together. 
He succeeds briefly, but is accidentally hurt 
and dies. Erland’s mind snaps and when Sin- 
goalia is killed by a vindictive gypsy he retires 
to his castle, demented and alone. 


ARIZONA TERRITORY 
Monogram 


PRODUCER: Vincent M. Fennelly. DI- 
RECTOR: Wallace W. Fox. PLAYERS: 
Whip Wilson, Andy Clyde, Nancy Saunders, 
Dennis Moore, John Merton, Carl Mathews. 

WESTERN. Prospector Jeff Malloy saves 
the life of Doris Devin, owner of a trading 
post, from an ambush planned by her uncle who 
is trying to scare her out of the territory so 
that he can continue his counterfeiting opera- 
tions. Jeff is framed by the counterfeiters but 
finds out who they are. The girl is kidnapped 
by her uncle, but Jeff rides to the rescue and 
apprehends the leaders of the ring. 


REISSUE REVIEWS 


ALCATRAZ ISLAND 
(Warner Brothers) 


Starring John Litel, Ann Sheridan, Mary 
Maguire and Ben Welden, “Alcatraz Island” 
is a drama of life behind the prison walls at 
the Federal penitentiary. Directed by William 
McGann, the story concerns a wealthy gam- 
bler who is tripped up on income tax charges 
and sent to prison. Once inside he becomes 
involved with old enemies, one a gangster who 
had tried to kidnap the gambler’s daughter. 
Fueds, fights and a murder enter into the story 
but finally the daughter and her G-Man boy 
friend win the father an acquittal. In the original 
Motion Picture HEeEratp review, published 
October 23, 1937, the reviewer said: “The 
story, aimed at an exposition of the inner 
workings of the Alcatraz penitentiary and the 
dread in which it is held by the underworld, 
strains at times to attain its objective.” The 
picture, however, “proves valuable in title and 
theme, and besides there is a story component 
which emphasizes the cosmic force of paternal, 
if not domestic love.” Warners will reissue the 
picture on September 9, 1950. 


SAN QUENTIN 
(Warner Brothers) 


Originally released in 1937 “San Quentin” 
at that time was a different kind of prison 
story. Picturing desparate caged men threaten- 
ing a volcano of rioting, the film essentially is 
a character romance which necessitates the 
sacrifice of two lives to prove a humane dis- 
cipline theory. The story makes a hero of an 
Army captain who becomes captain of the 
prison yards and divides its inmates into two 
classes, those who show a possibility of being 
reformed and those who are incorrigible. Pat 
O’Brien, Humphrey Bogart, Ann Sheridan and 
Barton MacLane head the cast. Writing in 
the April 3, 1937 issue of the HERALp the re- 
viewer said: “Selling the show along the line 
that it presents good actors handling a dynamic 
subject in an impressive style should be pro- 
ductive of the best results.” Lloyd Bacon di- 
rected. It will be reissued September 9, 1950. 


DODGE CITY 
(Warner Brothers) 


A story of that era when the Santa.Fe got 
its main line through to Dodge City in 1866 
and the following decade when law and order 
hung in the balance, “Dodge City” was the 





Western hit of the 1939 motion picture sea. 
son. Accompanied by special publicity, promo. 
tion and premiere openings the title is one that 
still remains branded in the minds of many 
theatre-goers. For its cast it boasts such star 
names as Errol Flynn, Olivia de Havilland 
Bruce Cabot, Frank McHugh, Alan Hale, John 
Litel and others. In the April 8, 1939 review 
in Morton Picrure HERALD the reviewer 
said: “‘Dodge City’ is limited to no type of 
theatre, town or audience. It is a bright chap. 
ter cut boldly out of the history of the nation 
and placed firmly before the nation’s people 
for inspection. It is earnest and convincing. 
It is exciting and it is, on occasion, amusing.” 
Michael Curtiz directed and Robert Lord was 
the associated producer. It was reissued July 
15, 1950. ; 


VIRIGINA CITY 
(Warner Brothers) 


An eleaborate Western released by Warner 
Brothers in 1940, “Virginia City” deals with 
the attempts of Confedereate sympathizers jn 
Virginia City, Nevada, to smuggle $5,000,000 
worth of gold bullion to President Jefferson 
Davis toward the close of the Civil War. 
Errol Flynn is the Union officer and Randolph 
Scott a Confederate officer. Miriam Hopkins 
is the girl both men pay court to. In the 
March 23, 1940 issue of Morion Picture 
HERALD it was said: “The film emphasizes 
action throughout. Especially notable for the 
speed, dispatch and magnitude of filming are 
a dynamiting of Libby Prison, an attemped 
holdup of a stagecoach, the rough-and-ready 
life of Virginia City, the escape, pursuit and 
siege of the wagon train transporting the bul- 
lion, the dynamiting of a mountainside to bury 
the treasure and, finally, the rescue by Union 
Cavalry. There is much shooting, more lethal 
than most, and plenty of fighting of all varie- 
ties.” Hal Wallis was executive producer; 
Robert Fellows, associate producer; Michael 
Curtiz, the director, and Robert Buckner, the 
author of the original screenplay. It was re- 
issued by Warner Brothers on July 15. 


SHORT SUBJECTS 
THE NEW PIONEERS (Paramount) 


Special 
A photographic glimpse into the newest addi- 
tion to the family of nations is provided in this 
two-reel subject on Israel. It was produced 
and directed by Baruch Dienar as the first Is- 
raeli commercial production of Israel Motion 
Picture Studios, Inc. The film shows the in- 
dustrial development and the agricultural ad- 
vances of the new nation as well as many 
phases of its life. 
Release daie, July, 1950 





20 minutes 


CLIFF EDWARDS AND HIS 
BUCKAROOS (Warner) 
Melody Master Band (6808) 

Cliff Edwards and the boys run a dude 
ranch which is not doing a thriving business. 
Finally they hear that a few Easterners are 
coming out and they spruce up western style 
to create the right impression. A pretty gal 
arrives and Cliff and the gang serenade her 
with cowboy songs. Cliff, thinking he has 
finally met an heiress, is sorely disappointed 
when it turns out that the girl is the new cook. 
Among the song numbers heard are “I Can't 
Get Along Little Doggie,” “My Little Bucka- 
roo,” “Home on the Range” and “Song of 
the Plains.” 


Re-rclease date, July 22, 1950 10 minutes 


BEN HOGAN (RKO) 
Sportscope (04311) 

Ben Hogan, who recently overcame the 
handicaps resulting from an accident last year 


by winning the U. S. Golfing Association Open 
(Continued on opposite page) 
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(Continued from opposite page) 
Tournament herein demonstrates his uncanny 
skill on the fairways and greens at the Na- 
tional Golf Club in Augusta, Ga. All of his 
ar-busting shots are shown, from the drive 
to putting, some in slow motion. 
Re-release date, June 30, 1950 


THE WISE OLD OWL (Columbia) 
Color Favorites (2609) 

Wise Owl disguises himself and goes out 
search for his enemy the bat. Good animation, 
4 musical background, Technicolor, and some 
amusing moments make this entertaining. 
Re-release date, March 23, 1950 7 minutes 


SKI RIDERS (RKO) 


Sportscope (04310) 
At the sun-bathed beaches of Nassau water 
skiing is a popular sport. The British Colonial 


8 minutes 


Hotel sponsors a water ski school and there 
is Bruce Parker to instruct some of the pretty 
students. Various thrills and stunts of the ama- 
teur and accomplished water ski enthusiasts 
are shown. 

Release date, June 2, 1950 


THE MINER'S DAUGHTER (Columbia) 
Jolly Frolics (2504) 

Oh My Darling Clementine is given a new, 
different and amusing treatment in the adven- 


tures of a miner’s daughter. 
Release date, May 25, 1950 


THE GORILLA HUNT (Columbia) 
Color Favorites (2612) 

Centered around a big game hunt, the one- 
reel story has its moments of adventure and 
fun while the party is out after a prize gorilla. 
Re-release date, August 3, 1950 8 minutes 


8 minutes 


6% minutes 


SING HAPPY (Universal) 
Cartoon Melodies (5387) 
In this short featuring singing, the songs are 
based on the “happy” idea. Thus a group 
known as the King’s Men render three “happy” 
songs with arrangements for the entire audi- 
ence to join in the chorus. Offered are “I’m 
Forever Blowing Bubbles,” “Ain’t We Got 
Fun” and “I’m Looking Over a Four-Leaf 
Clover.” A humorous cartoon backgrounds the 
songs. 
Release date, August 28, 1950 


HOUSE ABOUT IT (Columbia) 
All-Star Comedies (2416) 

Eddie Quillan and Wally Vernon are up 
against the popular problem of attempting to 
solve the housing shortage for themselves. They 
hit upon a solution but that is only the begin- 
ning of their adventures as home owners. 
Release date, July 20, 1950 17 minutes 


9 minutes 








pages 356-357, issue of June 24, 1950. 
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Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 


Short Subjects Chart with Synopsis Index can be found on 


Feature products listed by Company on page 381, issue of July 
8, 1950. For complete listing of 1948-49 Features by Company, 
see Product Digest, pages 4732-4733, issue of August 27, 1949. 


THE RELEASE CHART 


Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


For exploitation see Managers’ Round Table section. 


* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 


dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 


Release Running 

TITLE—Production Number—Company Stars Date Time 
ABBOT & COSTELLO in the Foreign 

Legion Univ. Bud Abbott-Lou Costello Aug.,'50 79m 
Adam and Evalyn ( Brit.) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,49 10Im 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m 
Alcatraz Island (002) WB John Litel-Ann Sheridan (reissue) Sept. 9,'50 64m 
Alias the Champ (817) Rep. Robert Rockwell-Barbra Fuller Oct. 15,'49 60m 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1,50 103m 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,50 109m 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 116m 
Amazing Mr. Beecham (Brit.) (021) ELC Cecil Parker-A. E. Matthews Feb.,'50 85m 
Ambush (13) GM _ Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 89m 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m 
Annie Get Your Gun (color) (39) MGM __ Betty Hutton-Howard Keel (trade) May 23,'50 107m 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m 
Aritona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m 
Arona Territory (4942) ono. Whip Wilson-Andy Clyde July 2,'50 56m 
Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m 
Asphalt Jungle, The (29) MGM _ Sterling Hayden-Louis Calhern June 2,50 112m 
Astonished Heart, The (Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m 
Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,50 90m 
BACKFIRE (915) WB Virginia Mayo-Gordon MacRae Feb. 11,50 91m 
Sagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m 
bandits of El Dorado (268) Col. Chas. Starrett-Smiley Burnette Oct. 20,'49 56m 
Sarbary Pirate (212) Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m 
Batricade (color) (918) WB __OSstjw§ Cllark-R. Massey-R. Roman Apr. 1,50 75m 
attleground (16)* MGM __ Van Johnson-John Hodiak Jan. 20,50 118m 
beau Geste (4920) Para. G. Cooper-R. Milland (reissue) (east) Mar.,'50 114m 
Beauty on Parade (203) Col. Robert Hutton-Lola Albright May 4,50 66m 
belle of Old Mexico (color) (4906) Rep.  Estelita Rodriguez-Robert Rockwell Mar. 1,'50 70m 
bells of Coronado (color) (4941) Rep. Roy Rogers-Dale Evans Jan. 8,'50 67m 
leware of Blondie (207) Col. Penny Singleton-Arthur Lake Aug. 10,50 66m 
beyond the Purple Hills (247) Col. Gene Autry-Jo Dennison July,"50 = 70m 
tig Hangover, The (28) MGM Van Johnson-Elizabeth Taylor May 26,'50 82m 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 





r— REVIEWED — ——— RATINGS 

(S) =synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 
July 15 389 Good 
Nov. 26 98 A A-2. Good 
Nov. 5 73 AorAY A-2 Excellent 
May 13 293. AorAY B Good 
July 29 406 
Oct. 29 66 A-2. Good 
July 22 398 
Nov. 5 73 AorAY B Excellent 
Nov. 26 97. AYC B Very Good 
Dec. 31 137. AYC A-2. Good 
Dec. 24 129 AYC A-| Very Good 
Dec. 3 105 A B Average 
Apr. 15 261 AYC A-2 Excellent 
Oct. 22 59 A-| Fair 
May 13 294 AYC A-l Fair 
July 29 (S)406 
June 17 347 A B Good 
May 6 285 A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347. AYC A-2. Good 
Jan. 21 161 A A-2. Good 
Nov. 26 97. AYC A-2. Good 
Nov. 5 (S)75  AYC A-| 
Aug. 13 4714 AY A-2 Fair 
Feb. 18 198 A-2. Good 
Mar. 11 221 =A B Good 
Oct. | 33 AY A-! Superior 
Mar. 25 238 
Mar. 25 237. AYC Good 
Feb. I! 189 AY A-2 Fair 
Jan. 21 163 AYC Good 
Apr. 8 254 Fair 
July 22 398 AYC A-| Good 
Mar. 18 229 AorAY A-2 Excellent 


407 








TITLE—Production Number—Company 


Big Lift, The (012) 20th-Fox 
Big Wheel, The UA 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019) 20th-Fox 
Blonde Bandit, The (4904) Rep. 
Blonde Dynamite (4913) Mono. 
Blondie Hits the Jackpot (205) Col. 
Blondie's Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 

(4901) Mono. 
Blue Lamp, The (Brit.) ELC 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Bond Street ( Brit.) Stratford 
Border Incident (5) MGM 
Borderline (909) Univ. 
Border Rangers (4933) Lippert 
Born to Be Bad (for. Bed of Roses) RKO 
Boy from Indiana (024) ELC 
Bride for Sale (068) RKO 
Bright Leaf (928) WB 
Broken Arrow (color) (014) 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
CAGED (925) WB 
Call of the Forest (4821) Lippert 
Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 


Cargo to Capetown (236) Col. 


Cariboo Trail, The (color) 20th-Fox 
Chain Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905) * Para. 
Chinatown at Midnight (218) Col. 
Christopher oo ( Brit.) 

(color) (708) Univ. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922) WB 
Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise ELC 
Conspirator (Brit.) (21) MGM 
Convicted Col. 
County Fair (color) (4903) Mono. 
Copper Canyon (color) pa 


Covered Wagon Raid (4965) 
Cowboy and the Prizefighter( color) (956) He 


Cowtown (245) Co 
Crooked River (4926) Lippert 
Crisis (41) MGM 
Cry Murder ELC 


Curtain Call at Cactus Creek (col. ) (918) Univ. 
Customs Agent (204) Col. 


’ DAKOTA Lil (color) (005) 20th-Fox 
Damned Don't Cry, The (921)* WB 
Dancing in the Dark (color) (00!)  20th-Fox 
Dangerous Profession, A (014) se 

ara 


Dark City 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Davy Crockett, Indian Scout UA 


Daybreak ( Brit.) Univ. 
Dear Wife (4912) Para. 
Death of a Dream ELC 
Deputy Marshal (4905) Lippert 
Desert Hawk (color) Univ. 
Destination Big House (4918) Rep. 


Destination Moon (color Cc 
Destination Murder (026) 


Destination Tokyo (923) WB 
Devil's Doorway (34) MGM 
D.O.A UA 
Dodge City WB 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 


Edge of Doom RKO 
Ellen UA 
408 


Release 

Stars Date 
Montgomery Clift-Paul Douglas May,'50 
Mickey Rooney-Thomas Mitchell Nov. 4,'49 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,50 
Tyrone Power-Orson Welles Sept.,'50 
Gerald Mohr-Dorothy Patrick Dec. 22,'49 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Oct. 6,'49 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Bill Williams-Jane Nigh Jan. 22,'50 
Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,'50 
Johnny Sheffield-Allene Roberts Dec. 18,'49 
Jean Kent-Roland Young Mar. 29,'50 
George Murphy-Ricardo Montalban Oct. 28,'49 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Tom Neal July 14,50 
J. Fontaine-R. Ryan-Z. Scott Aug.,'50 
Lon McCallister-Lois Butler Mar.,'50 
Robert Young-Claudette Colbert Nov. 12,'49 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Robert Lowery-Ken Curtis Nov. 18,'49 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabble July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby"” Hayes Aug.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Fredric March-Florence Eldridge Bong 49 
Walt Disney Characters Mar. 4,'50 
Charles Chaplin-Harry Myers (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Fred MacMurray-lrene Dunne Aug. 19,'50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Rory Calhoun-Jane Nigh July 30,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 


G. Montgomery-R. Cameron-M. Windsor Feb.,'50 


J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo., Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
Charlton Heston-Lizabeth Scott —......... 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
George Montgomery-Ellen Drew Jan. 6,'50 
Eric Portman-Ann Todd Not Set 
William Holden-Joan Caulfield Feb.,'50 
Documentary July,'50 
Jon Hall-Frances Langford Oct. 28,'49 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Henderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 
Carey Grant-John Garfield reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept.,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb. 10,'50 
Dana Andrews-Farley Granger Sept. 30,'50 
Robert Young-Betsy Drake July 7,'50 


Running 
Time 


120m 
92m 
92m 
8Im 
120m 
60m 
66m 
66m 
67m 
100m 


72m 
84m 
63m 
76m 
109m 
92m 
88m 


66m 
87m 
1!0m 
92m 
77m 


96m 
74m 
83m 
98m 
73m 
9Iim 
80m 
8Iim 
94m 
76m 
99m 


85m 
87m 
67m 


104m 
74m 
85m 
60m 
54m 
74m 
76m 


68m 
87m 
9Iim 
76m 
83m 


59m 
70m 
55m 
96m 
63m 
86m 
72m 


88m 
103m 
92m 
79m 


104m 
7Iim 
7im 
82m 
88m 
45m 
72m 


60m 
9im 
72m 
135m 
84m 
83m 


98m 
6Iim 


104m 
108m 


9Im 


REVIEWED. §——RATINGS— 
(S) =synopsis Nat'l Herald 
Issue Page Groups L.-of D, Review 
Apr. 15 261 AYC A2 
Nov. 5 73. AY vena 
Jan. 21 161 AYorAYC A-2 Excellent 
June 24 (S)359 
Jan. 28 169 AorAY A-2 Good 
Feb, 4 (S)I78 A B 
Oct. 8  (S)42  AYC A-| 
Mar. 11 ($)223 AYC A-1 
Jan. 28 170 
Jan. 21 161 AYC A-l Excel 
June 3 322 AYC 2 foo 
Dec. 24 130 A A-2 Bate 
Jan. 14 153 AYC A-| Good 
June 24 354 A B Good 
Aug. 27 4730 A BO 
Jan. 14 153. AY A-2 oui 
Mar. 25 (S)238 
Apr. | 246 AYC A2 Goad 
Oct. 22 58 AY A-2 Geel 
May 27 313 A : * 
June 17 345 AYC A-! Mr 
Mar. 4 213 AYC A-2. Good 
May 6 286 A A-2 Very, 
Apr. 21 ($)278 a 
Feb. 25 205 AYC A-2 Very Good 
Nov. 5 74 AY A-2 Very Good 
Apr. 22 271 AYC A-| Fair 
Apr. 8 254 =A B Fair 
Apr. | 246 AYorAYC B Good 
July 8 373 AYC A-| Very Good 
Feb. 4 177, AYorAYC A-2 _ Excellent 
Oct. 22 58 AYC A-!| Good 
Feb. II 186 AYC A-2 Fair 
Apr. | 245 AYC A-| Very Good 
Aug. 13 4713. AY A-2. Good 
Nov. 26 98 AYCorAY A-2 Fair 
Oct. 15 49 AYC A-! Good 
Dec. 17 121 AYC A-! Excellent 
May 13 295 A-2 
Apr. 22 269 + AYC A-| Good 
June 10 330 Fair 
May 6 285 AYC A-| Very Good 
Apr. 8 253 AYC A-| Good 
May 13 294 B Fair 
Feb. 18 197 AYCorAY A-2 Fair 
July 29 405 A B Good 
June 24 (S)358 
July 29 405 AYC A-2 Excellent 
July 15 389 A-| Good 
Jan. 14 154 AYC A-| Good 
May 13 295 AYC A-| Average 
May 20 (S)305 
June 17 346 A A-2. Good 
Feb. I! 189 A-2 Fair 
May 27 314 AYC A-| Good 
Apr. 15 262 AYorAYC A-2_ Fair 
Jan. 28 169 A B Good 
Apr. 15 263 A B Good 
Nov. 5 74 AYC A-2 Very Good 
Oct. 22 59 A A-2 Fair 
July 22 (S)398 
Apr. | 245 AYC A-2 Excellent 
May 27 314 AYC Good 
Jan. 14 153) AYC Good 
July 9 4673 B Fair 
Nov. 12 si AYC A-| Very Good 
July 22 398 Good 
Oct. 15 49 A-| Good 
July 15  (S)390 
June 17 346 Good 
July | 366 Good 
June 10 331 AY BFair 
Apr. 29 278 
May 6 287 A A-| Average 
Dec. 31 137. AYorAYC A-2_ Excellent 
July 29 406 
June 17 345 AYC A-| Very Good 
Mar. 25 238 4 AYC A-| Average 
Feb. I! 186 AorAY B Good 
Dec. 17 122 A B Good 
June 24 (S)358 A A-2 
June 3 (S)322 A A-2 
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TITLE- 


Everyb 
Everyb 
Eye W 


FALLE! 
Fancy 
Fast of 
Father 
father 
Father 
Faust | 
Federe 
Fence 
Feudin 
50 Yee 
Fightir 
(col 
Fightin 
File on 
Flame 
Flying 
Forbid 
For Th 
Fortun 
Four D 
Francis 
Free f 
Frontie 
Furies, 


GAY | 
Girl fr 
Girls’ | 
Glass | 
Glass | 
God | 
Golde: 
Golder 
Golder 
Golder 
Good 
Good 
Great 
Great 
Great 
Great 
Guilty 
Guilty 
Gun C 
(for 
Gunfic 
Gunfir 
Gunme 
Gunsli 


HAMIL 
Happy 
Harbo 
Hasty 
Heires 
Her V 
He's a 
High | 
Hi-Jac 
Hills c 
Hoedc 
Holide 
Hollyw 
Hostil 
House 
Hump! 


ICHAI 
If This 
Ina L 
Inspec 
Intrud: 
lroquo 
| Shot 
It's a 
| Was 


JACK’ 
Jiggs 
Joan ¢ 
Joe Pa 
Johnny 
Johnny 
Jolson 


PROD! 








UMI 


lena 
mae TITLE—Production Number—Company 
| ody Does It (926) 20th-Fox 
“_ eas Dancin’ (4922) Lippert 
eg Eye Witness (Brit.) ELC 
FALLEN Idol, The (Brit.) (107) SRO 
od Fancy Pants {co or) ‘ Para. 
fast on the Draw (4929) Lippert 
father Is a Bachelor (232) Col. 
father Makes Good 4917) Mono. 
father of the Bride (30) MGM 
faust and the Devil (Ital.) Col. 
lent federal Agent at Large (4911) Rep. 
: fence Riders (4846) Mono. 
feudin' Rhythm (252) Col. 
id 50 Years Before Your Eyes (931) WB 
d Fighting Man of the Plains (930) 
] Good (color) 20th-Fox 
d Fighting Stallion, The (069) ELC 
file on Thelma Jordon (See Thelma Jordon) 
Flame and the Arrow, The (color) (930) WB 
d Flying Saucer, The ELC 
d Forbidden Pe (070) sn 
1S Them That Trespass ono. 
fe » Aaa of Captain Blood (233) Col. 
d Four Days Leave ELC 
Francis (910)* Univ. 
Good | free for All (90!) Univ. 
Frontier Outpost (263) Col. 
Good | fFyries, The Para. 
Good 
GAY Lady, The (Brit.) (013) ELC 
J Girl from ~“y a The Pay 
Girls’ School (213 ol. 
— Glass Managerie, The WB 
j Glass Mountain, The (Brit.) (012) ELC 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Good Golden Salamander, The (Brit.) ELC 
/ Golden Stallion, The (color) (844) Rep. 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
y Good Time Girl (Brit.) ELC 
- Great Jewel Robber, The (929) WB 
" Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great — (019) Se 
Guilty Bystander 
mas Guilty of Treason (022) ELC 
Gun Crazy UA 
(formerly Deadly Is the Female) 
Gunfighter, The (015) 20th-Fox 
Gunfire (4932) Lippert 
Gunmen of Abilene (4962) Rep. 
at Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
ge Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 
Hasty Heart, The (913) WB 
Heiress, The (4924) * Para. 
Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder Col. 
High Lonesome (color) (044) ELC 
Hi-Jacked (4920) Lippert 
: Hills of Oklahoma (4952) Rep. 
900d | Hoedown (251) Col. 
Holiday Affair (013) RKO 
Hollywood Varieties (4916) Lippert 
pnt Hostile Country (4927) Lippert 
House by the River (4912) Rep. 
Humphrey Takes a Chance (4912) Mono. 
00d | ICHABOD and Mr. Toad (See Adventures of) 
If This Be Sin (Brit.) VA 
Ina Lonely Place (242) Col. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 
Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
It's a Small World (030) ELC 
4 | Was a Shoplifter (917) Univ. 
ood | YACKIE Robinson Story, The (032) ELC 
‘e Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 
Joe Palooka Meets Humphrey (4911) Mono. 
Johnny Holiday UA 
nny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
1950 | PRODUCT DIGEST SECTION, JULY 29, 1950 


Stars 


Paul Douglas-Linda Darnell 
Spade Cooley-Richard Lane 
Robt. Montgomery-Leslie Banks 


Ralph Richardson-Michele Morgan 
Bob Hope-Lucille Ball 

James Ellison-Russell Hayden 
William Holden-Coleen Gray 
Raymond Walburn-Walter Catlett 
Spencer Tracy-Joan Bennett 

Italo Tajo-Nelly Corradi 

Dorothy Patrick-Robert Rockwell 
Whip Wilson-Andy Clyde 

Eddy Arnold-Gloria Henry 


Documentary 


Randolph Scott-Jane Nigh 
Bill Edwards-Doris Merrick 


Burt Lancaster-Virginia Mayo 
Mikel Conrad-Pat Garrison 

Don Harvey-Forrest Taylor 
Richard Todd-Patricia Plunkett 
Louis Hayward-Patricia Medina 
Cornel Wilde-Josette Day 

Donald O'Connor-Patricia Medina 
Robert Cummings-Ann Blyth 
Charles Starrett-Smiley Burnette 
Barbara Stanwyck-Wendell Corey 


Jean Kent-James Donald 
Duncan Renaldo-Leo Carrillo 
Joyce Reynolds-Ross Ford 
Jane Wyman-Kirk Douglas 
Valentina Cortesa-Dulcie Gray 


Release 
Date 


Nov.,'49 
Mar. 31,'50 
Aug.,'50 


May,'50 
Sept.,'50 
June 30,'50 
Feb.,'50 
May 7,'50 
June 16,'50 
Not Set 
Mar. 12,'50 
Jan. 29,'50 
Dec.,'49 
July 29,'50 


Dec.,'49 
Mar.,'50 


July 22,'50 
Jan.,'50 
Mar.,'50 

July 6,'50 
June,'50 
Feb. 6,'50 
Feb.,'50 
Nov.,'49 

Dec. 29,'49 

Aug.,'50 


Dec.,'49 
Feb. 24,'50 
Feb. 9,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin 
Anouk-Trevor Howard 

Roy Rogers-Dale Evans 
Documentary 

Jack Carson-Lola Albright 

Jean Kent-Dennis Price 

David Brian-Marjorie Reynolds 
Bob Hope-Rhonda Fleming 
Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
John Dall-Peggy Cummins 


Gregory Peck-Helen Westcott 
Don Barry-Robert Lowery 

Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 
Ronald Reagan-Patricia Neal 


Olivia de Havilland-Montgomery Clift 


Jan Kiepura-Marta Eggerth 
Mickey Rooney-Terry Moore 
John Barrymore, Jr.-Chill Wills 
Jim Davis-Marsha Jones 

Rex Allen-Elizabeth Fraser 
Eddy Arnold-Jeff Donnell 
Robert Mitchum-Janet Leigh 
Rob't. Alda-Peggy Stewart & others 
James Ellison-Russell Hayden 
Louis Hayward-Jane Wyatt 
Leon Errol-Joe Kirkwood, Jr. 


Myrna Loy-Richard Greene 
Humphrey Bogart-Gloria Grahame 
Danny Kaye-W. Slezak-Barbara Bates 
David Brian-Claude Jarman, Jr. 


George Montgomery-Brenda Marshall 


Don Barry-Tom Neal 
Paul Dale-Lorraine Miller 
Scott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 

Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 


May,'50 
Aug.,'50 
Nov. 15,'49 
Apr.,'50 
June,'50 
May 11,'50 
July 15,'50 
Dec. 28,'49 
Mar. 10,'50 
Mar.,'50 
Jan.,'50 
Feb.,'50 
Jan. 20,'50 


July,'50 


Feb. 6.'50 
Apr. 9,'50 


Not Set 
July 21,'50 
Mar. 26,50 
Jan. 14,'50 
Dec. 28,'49 

Not Set 

Dec.,'50 

June,'50 
July 7,'50 
May 1,'50 

June,'50 

Dec. 24,49 
Jan. 14,'50 
Mar. 24,'50 
Mar. 25,'50 

June 4,'50 


Sept. 8,'50 
Aug.,'50 
Dec. 31,'49 
Feb. 3,'50 
June 16,'50 
Sept.,'50 
June,'50 
May,'50 


May 16,'50 
Apr. 23,'50 
Sept. 2,'50 
Feb. 5,50 
Feb. 17,'50 
May 5,'50 
Feb.,'50 


Running 
Time 


98m 
65m 
104m 


94m 
92m 
55m 
84m 
6im 
93m 
87m 
60m 
57m 
66m 
72m 


94m 
62m 


88m 
69m 
67m 
95m 
9Im 
98m 
90m 
83m 
55m 
109m 


96m 
59m 
62m 


90m 
88m 
76m 
97m 
67m 
68m 
82m 
8im 
9Iim 
50m 
é6Im 
87m 
92m 
86m 
87m 


84m 
59m 
60m 
55m 


153m 
110m 
60m 
102m 
120m 
86m 
86m 
8Iim 
66m 
67m 


87m 
60m 
60m 
88m 
74m 


72m 
94m 
102m 
87m 
85m 


74m 
74m 


76m 
66m 
145m 
65m 
92m 
78m 
96m 
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May 20 303 
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June 24 353 
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May 13 294 
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Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Nov. 5 75 
Dee. 17 [Sh 023 
July | 365 
Jan. 21 163 
Mar. I1 222 
Feb. 18 (S)199 
July 8 (S)374 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
June 24 = (S)358 
Oct 29 65 
Mar. 18 229 
June 3 321 
May 27 315 
June 17 346 
Sept. 17 17 
Mar. II 222 
Jan. 7 145 
Feb. 18 197 
Jan. 7 146 
Nov. 5 74 
Apr. 29 277 
July 22 397 
Feb. 18 197 
May 20  (S)305 
July 3 Herald(17) 
May 27 313 
Apr. 29 278 
Dec. 10 113 
Sept. 10 9 
May 27 313 
May 27 313 
June 24 354 
July | 366 
June 24 354 
Nov. 19 89 
Jan. 7 146 
May 20 303 
Apr. | 246 
June 24 (S)358 
July | 366 
May 20 301 
Nov. 19 89 
Oct. 15 49 
June 10 329 
June 10 330 
Apr. 15 262 
May 20 301 
Mar. 25 237 
Oct. 30 4366 
Feb. I! 186 
Dec. 17 122 
June 24 354 
Aug. 13 4713 
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Herald 
Review 


Excellent 
Average 
Very Good 


Very Good 
Excellent 


Fair 
Average 
Excellent 
Good 
Good 
Fair 


Very Good 


Good 


Fair 


Excellent 
Fair 
Fair 


Very Good 
Fair 
Excellent 
Average 


Good 


Fair 
Fair 


Good 
Good 


Very Good 
Excellent 
Very Good 
Poor 
Good 

Very Good 
Average 


Very Good 


Very Good 
Good 
Good 


Very Good 
Fair 
Excellent 
Superior 


Good 


Fair 

Good 
Good 

Very Good 
Fair 

Very Good 
Very Good 


Fair 

Very Good 
Very Good 
Very Good 
Very Good 


Good 
Average 


Very Good 
Good 
Superior 
Good 
Good 
Good 

Very Good 
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TITLE—Production Number—Company 


Jungle Stampede (4922) Rep. 
KEY to the City (18)* 

Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) ono. 
Kill or Be Killed (029) ELC 
Kill the Umpire (235) Col. 


Kind Hearts and Coronets (Brit.) (031) mo 
Kiss for Corliss, A 


Kiss Tomorrow Goodbye (932) we 
LADY Takes a Sailor, The (911) WB 
Lady Without Passport, A (37) MGM 
Lawless, The (4923) Para. 
Lawless Code (4866) Mono. 
Life of Her Own, A MGM 
Lives of a Bengal Lancer (4921!) Para. 
Lonely Heart Bandits Rep. 
Lost Volcano, The (4905) Mono. 
Louisa Univ. 
Love Happ UA 
Love Thet ts (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 
Madeleine (Brit.) Univ. 
Madness of the Heart (Brit.) Univ. 
Malaya (12) MGM 

Man on the Eiffel Tower (color) (069) RKO 
Mark of the Gorilla (231) Col. 


Marshal of Heldorada (4928) aan 
Mary Ryan, Detective (214) Col. 
Massacre Valley (4953) Mono. 
Men, The UA 
Military Academy (210) Col. 
Miikman, The ( Univ.) 
Miniver Story, The (Brit.) (38) MGM 
Mister Eight-Eighty 20th-Fox 
Modern Marriage, A (5003) Mono. 


Montana (color) (914) WB 


Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Universe ELC 
Mrs. FitzHerbert Mono. 
Mrs. Mike UA 
Mule Train (248) Col. 
My Blue Heaven (color) (02!) 20th-Fox 
My Foolish Heart (052)* RKO 
My Friend Irma Goes West (4922) Para. 


Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* MGM 
Naughty Arlette (Brit.) ELC 


Nevadan, The (color) (228) Col. 
Never Fear (020) ELC 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
No Way Out 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own (151) RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ 
Over the Border (4952) Mono 
PAID in Full (4915) Para. 
Palomino, The (color) (230) Col. 
Panic in the Streets (022) 20th-Fox 
Passport to Pimlico (Brit.) (010) ELC 
Peggy (color) (922) Univ 
Perfect Strangers (917) WB 
Perfect Woman, The (Brit.) (015) ELC 
Petty Girl Col. 
Pinky* (931) 20th-Fox 
Pioneer Marshal (4971) Rep. 
Pirates of Capri, The ELC 
Please Believe Me (26) MGM 
Port of New York (009) ELC 
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Stars 
George Breakston-Yorke Coplen 


Clark Gable-Loretta Young 

Audie Murphy-Gale Storm 

Roddy McDowall-Laurette Luez 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 

James Cagney-Barbara Peyton 


Jane Wyman-Dennis Morgan 
Hedy Lamarr-John Hodiak 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
Lana Turner-Ray Milland 
G. Cooper-F. Tone 
Dorothy Patrick-Robert Rockwell 
Johnny Sheffield-Donald Woods 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-Ivan Desny 

Margaret Lockwood-Paul Dupis 
Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Jimmie Ellison-Russ Hayden 
Marsha Hunt-John Litel 

Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 
Burt Lancaster-Dorothy McGuire 
R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 

Dick Powell-Evelyn Keyes 

Gene Autry-Sheila Ryan 

Betty Grable-Dan Dailey 

Susan Hayward-Dana Andrews 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 
Richard Widmark-Linda Darnell 


Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 

James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Joel McCrea-Arlene Dahl 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Richard Widmark-Paul Douglas 
Stanley Holloway-Betty Warren 
Diana Lynn-Charles Coburn 
Ginger Rogers-Dennis Morgan 
Dennis Price-Valerie Hobson 
Robert Cummings-Joan Caulfield 
J. Crain-W. Lundigan-E. Barrymore 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Deborah Kerr-Robert Walker 
Scott Brady-Richard Rober 


Release 
Date 


July 29,'50 
Feb. 24, ‘50 


Aug. 19,'50 


Dec. 24,'49 
Aug. 18,'50 
July,'50 
Dec. 4,'49 
Sept.,'50 


(reissue) (east) Mar.,'50 


Aug. 29,'50 
June 25,'50 
Aug.,'50 
Mar. 3,50 
June,'50 
May 14,'50 


June 16,'50 
Sept. 11,'50 
May 10,'50 
Dec. 23,49 
Feb. 22,'50 
Sept.,'50 
Jan. 21,'50 
July 4,50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Sept.,'50 
Feb.,'50 
Jan.,"50 
Not Set 
June,'50 
May,'50 
May,'50 


July 29,'50 
Not Set 
July 7,"50 


Apr. 21,'50 
Mar.,'50 
Mar. 12,'50 


Mar.,'50 
Mar.,'50 
Sept.,'50 
Dec..'49 
July,'50 
Mar. 25,'50 
Apr.,'50 
Sept.,'50 
Nov.,'49 
Dec. 24,'49 
Dec. 1,'49 
May 12,50 
Dec.,'49 


Running 
Time 
60m 


99m 
78m 
76m 
68m 
78m 
101m 
88m 


99m 
72m 
83m 
58m 


lim 


75m 
90m 
85m 
85m 
69m 


79m 


98m 
97m 
68m 
53m 
68m 


85m 
90m 


66m 
76m 
88m 
67m 


103m 
99m 
70m 
96m 
99m 
9Im 
58m 
93m 


99m 
86m 
8im 
8im 
83m 
95m 
98m 
89m 


60m 
115m 
88m 
79m 
65m 
98m 
74m 
93m 
54m 
103m 
93m 
80m 
58m 


105m 
73m 
96m 
72m 
78m 
88m 
73m 


1.2m 
60m: 
94m 
87m 
79m 
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Issue Page Groups L.ofD. Revie, fITLE- 
a 
Pre 
Feb. 4 178 A B Ver ‘ 
Feb. 25 205 AYorAYC A-2 Goa —" 
Apr. 29 (S)278 AYC A-2 7 
July 8 374 A B Fair quick 
May 6 285 AYC A-1 Very Good 
May 6 285 A B Excellent RADAR 
Oct. 22 58 AYC B Very Good § Range 
June 24 (S)359 Ranger 
Rapture 
Dec. 3 105 AYC B Very 6 Reckles 
July 15 390 A2 Fain! Bed De 
Apr. 8 253. AYC A-2 Good Red D 
Oct. 8  ($)42 AYC A-l Red, H 
Red Sh 
Mar. 25 238 
70 
July | 365 AYC A-|  VeryG Renegé 
June 3 321 AYC A-| Mat Return 
Sept. 24 26 AYC B Fair Return 
May 13 293 AorAY B  VeryGoog § (27 
June 24 (S)358 AYC A-2 al 
i 
iders 
Apr. | 245  AYC A-| Very i 
Mar. 25  ($)238 A B hie - 
A A-2 wy 
Dec. 3 105 AYCorAY A-2 Average - ket 
Dec. 24 130 AorAY  A-2 Very Good BP pctin 
Mar. 4 214 AYC A-| Good soak | 
June 24 (S)358 resell 
Nov. 12 82 AYCorAY A-2 Fair “043 
May 20 301._—«AYC A-2 Excellent f M#RS 
Apr. 29 278 ~AYorAYC A-l_ Fair Bes 
July 8 (S)374 tasty’ 
Apr. 8 254 AY A-2 Average sADDI 
Jan. 7 145 AYC A-I Good Salt Li 
Feb. 4 178 AYorAYC A-2 Good Salt to 
May 13293 A-2 Good oe 
Sands 
Dec. 24 129 A A-2 Very Good San Q 
Jan. 28 (S)170 AYC A-l Sarum| 
June 24 (S)358 Satan 
Oct. 22 58 AorAY B Excellent Savage 
June 3 321 AYorAYC B Good Secon 
Apr. 22 271 OA Fair Secret 
May 20 302 AYC A-2 VeryGood J I! 0 
Feb. 4 177 AYC A-2 Excellent gy 
June 24 = (S)359 (06; 
Jan. 28 = 169 AY A-| Good Pe 
Jan. 14 154 A B Good Sidesh 
June 10 329 AYC A-| Very Good Side S 
May 27 313 A B Very Good Serra 
Feb. 25 205 A B Good Silent 
Apr. 15 261 A A-2 Excellent Silk N 
July 29 (S)406 Sloe 
Singin 
Six-Gu 
June 26 (S)4219 Skippe 
July | 365 A A-2 Good Snow 
Apr. 15 262 A B Good Song | 
June 24 (S)359 Sons ¢ 
Dec. 10 113) AYC A-2 Excellent So Pre 
Apr. 29 278 A-| Good South 
Mar. 25 237. AYC A-2 Very Good So Yo 
May 13 295 AYC Average Spring 
Dec. 31 138 B Poor Spy F 
Mar. II 221 AYC * A-2 Very Good Squar 
Feb. 11 185 A A-2 Good Squar 
May 20 (S)305 AYC A-! Stage 
Stars 
Dec. 24 130 A B Fair State 
Feb. 4 178 AYC A-| Fair State 
June 4 345 A B Excellent Stella 
Oct. 41 AYC A-!| Good Storm 
June 7 346 AYC A-| Good Story 
Mar. 4 214 AorAY B Fair Story 
B Stranc 
July 22. (S)397 Stree 
Oct. | 33. AYCorAY A-2_ Excellent Strom 
Jan. 14 154 AYC A-| Good Summ 
Dec. 10 113 A-2 Good Sunde 
Mar. 11 221 AYorAYC A-2 Good Sunse 
Dec. 3 106 AorAY A-2 Average Sun ‘ 
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UMI 


fiTLE—Production Number—Company 


powder River Rustlers (496!) Rep. 
Pretty Baby . WB 
Prince of Foxes (929) 20th-Fox 
prison Warden (209) Col. 
QuiCKSAND UA 
ADAR Secret Service (4917) Lippert 
wae Land (4845) 4 Mono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture ELC 
Reckless Moment, The (223) Gal: 
Red Danube, The (4) MGM 


Red Desert (4914) Lippert 
Red, Hot and Blue (4906) Pera. 
Red Shoes, The (Brit.) (color) (Spcl.) ELC 
Redwood Forest Trail Rep. 
Reformer and the Redhead, The (25)* MGM 


Renegades of the Sage (261) Col. 


Return of Jesse James (490) Lippert 
Return of the Frontiersman (color) 

(927) WB 
Rider from Tucson (027) RKO 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Pare. 
Right Cross MGM 
Rocketship XM (4904) Lippert 
Rocking Horse Winner, The (Brit.) Univ. 
Rock Island Trail (color) (4914) Rep. 


Rogues of Sherwood Forest (color) 


(243) Col. 
Rugged O'Riordans, The Univ. 

(australian (907) 

Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SADDLE Tramp (color) Univ. 
Salt Lake Raiders (4964) Rep. 
Salt to the Devil (Brit.) (017) ELC 

[formerly Give Us This Day) 

Samson and Delilah (color)* Para. 
Sands of Iwo Jima (4905)* Rep. 
San Quentin (003) WB 
Sarumba (014) ELC 
Satan's Cradle UA 
Savage Horde, The (4917) Rep. 
Second Face, The ELC 
Secret Fury, The (075) RKO 
711 Ocean Drive (244) Col. 
Shadow on the Wall (27) MGM 
Shakedown Univ. 
She Wore a Yellow Ribbon (color) 

(067)* RKO 
Showdown, The Rep. 
Sideshow (5008) Mono. 
Side Street (23) MGM 
Sierra (color) (919) Univ. 


Silent Dust ( Brit.) Mono. 
Silk Noose, The (Brit.) (4923) Mono. 


Silver Raiders (4943) Mono. 
Singing Guns (color) (4909) Rep. 
Si-Gun Mesa (4951) ono. 
Skipper Surprised His Wife, The (31) MGM 
Snow Dog (4919) Mono. 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 
So Young, So Bad UA 
Spring in Park Lane (Brit.) (008) ELC 
Spy Hunt (920) niv. 
Square Dance Jubilee (4903) Lippert 
Square Dance Katy (4922) Mono. 


Stage Fright (919) WB 


Stars in My Crown (40) MGM 
State Penitentiary (202) Col. 
State Secret ( Brit.) Col. 
Stella 20th-Fox 
Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Streets of Ghost Town Col. 
Stromboli (Ital.) (070) RKO 


Summer Stock (color) MGM 


Sundowners, The (color) (018) ELC 
Sunset Boulevard (4927) Para. 
Sun Sets At Dawn, The (Brit.) ELC 


PRODUCT DIGEST SECTION, JULY 29, 1950 


Stars 


Allan "Rocky" Lane-Eddie Waller 
Dennis Morgan-Betsy Drake 
Tyrone Power-Orson Welles 
Warner Baxter-Anna Lee 


Mickey Rooney-Jeanne Cagney 


John Howard-Adele Jergens 
Whip Wilson-Andy Clyde 
Monte Hale-Paul Hurst 
Glenn Langan-Elsy Albiin 
James Mason-Joan Bennett 


Release 
Date 


Nov. 25,'49 
Sept. 16,'50 
Dec.,'49 
Dec. 8,'49 


Mar. 24,'50 


Jan. 28,'50 
Dec. 25,'49 
Nov. 4,'49 
Apr.,'50 
Nov.,'49 


W. Pidgeon-P. Lawford-E. Barrymore Oct. 14,'49 


Don Barry-Tom Neal 

Betty Hutton-Victor Mature 
Anton Walbrook-Marius Goring 
Rex Allen-Jane Darwell 

June Allyson-Dick Powell 
Charles Starrett-Smiley Burnette 
John Ireland-Ann Dvorak 


Gordon MacRae-Julie London 
Tim Holt-Richard Martin 
Gene Autry-Gloria Henry 
Whip Wilson-Andy Clyde 

Tim Holt-Jacqueline White 
Bing Crosby-Coleen Gray 
June Allyson-Dick Powell 

Lloyd Bridges-Osa Massen 
John H. Davies-Valerie Hobson 
Forrest Tucker-Adele Mara 


John Derek-Diana Lynn 
Michael Pate-Wendy Gibb 


Donald Houston-Meredith Edwards 
Ted Donaldson-John Litel-Ann Doran 


Joel McCrea-Wanda Hendrix 
Allan "Rocky" Lane-Eddy Waller 


Sam Wanamaker-Lea Padovani 


H. Lamarr-V. Mature-G. Sanders 


John Wayne-Adele Mara-John Agar 
(reissue) Sept. 9,'50 


Pat O'Brien-H. Bogart 
Doris Dowling-Michael Whalen 
Duncan Renaldo-Leo Carrillo 
William Elliott-Adrian Booth 
Ella Raines-Bruce Bennett 
Claudette Colbert-Robert Ryan 
Edmond O'Brien-Joanne Dru 
Ann Sothern-Zachary Scott 
Howard Duff-Brian Donlevy 


John Wayne-Joanne Dru 

William Elliott-Marie Windsor 
Don McGuire-Tracey Roberts 
Farley Granger-Cathy O'Donnell 
Audie Murphy-Wanda Hendrix 
Stephen Murray-Beatrice Campbell 
Carole Landis-Joseph Calleia 
Whip Wilson-Andy Clyde 

Vaughn Monroe-Ella Raines 

Johnny Mack Brown-Gail Davis 
Robert Walker-Joan Leslie 

Kirby Grant-Eleana Verdugo 
Wanda Hendrix-Claude Rains 
Gene Autry-Gail Davis 
C. Colbert-P. Goddard 
Macdonald Carey-Shelley Winters 
Paul Henreid-Catherine McLeod 
Anna Neagle-Michael Wilding 
Howard Duff-Marta Toren 

Don Barry-Mary Beth Hughes 
Vera Vague-Phil Brito 

J. Wyman-M. Dietrich-M. Wilding 
Joel McCrea-Ellen Drew 
Warner Baxter-Onslow Stevens 


Douglas Fairbanks, Jr.-Glynis Johns 


Ann Sheridan-Victor Mature 
Tim Holt-Richard Martin 
June Havoc-John Russell 


Dec. 17,'49 
Nov. 25,'49 
Not Set 
Aug. 1,'50 
May 5,'50 
Nov. 24,'49 
Sept. 8,'50 


June 24,'50 
June 7,'50 
Nov.,"49 
Nov. 13,'49 
Feb. 11,'50 
Apr. 12,'50 
Oct.,'50 
June 2,'50 
June,'50 
May 18,'50 


July,'50 
Jan.,'50 


Mar.,'50 
Nov. 3,'49 


Sept.,'50 
May 1,'50 
Jan.,'50 


Not Set 
Mar. 1,'50 


Jan.,'50 
Oct. 7,'49 
May 22,'50 
Aug. !,'50 
May 27,'50 
July,'50 
May 19,'50 
Not Set 


Oct. 22,'49 
Aug. 15,'50 
June 18,'50 
Apr. 14,'50 
June,'50 
Dec. 29,'50 
July 9,'50 
Aug. 20,'50 
Feb. 28,'50 
Apr. 30,'50 
June 30,'50 
July 16,'50 
Oct. 28,'49 
Jan.,"50 


(reissue) (West) Mar.,'50 


Jan.,'50 
May 26,'50 
Nov.,'49 
June,'50 
Nov. 11,49 
Mar. 25,'50 
Apr. 15,'50 


(trade) May 11,'50 


June 8,'50 
Dec.,'50 
Aug.,'50 
Apr. 22,'50 
Nov.,'49 


S. Temple-B. Fitzgerald-L. McCallister Nov. 12.49 


Martha Scott-Jeffrey Lynn 
Charles Starrett-Smiley Burnette 
Ingrid Bergman-Mario Vitale 
Judy Garland-Gene Kelly 
Robert Preston-Robert Sterling 
Gloria Swanson-William Holden 
Walter Reed-Sally Parr 


Nov. 5,°49 
Aug. 3,'50 
Feb. 18,'50 
‘Aug,'50 
Feb.,'50 
Aug.,50 
Aug.,'50 


Running 
Time 


60m 
92m 
107m 
62m 


79m 


59m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
133m 


90m 
56m 


74m 
60m 
70m 
57m 
60m 
112m 
90m 
77m 
91m 
90m 


80m 
76m 


83m 
60m 


60m 
120m 


128m 
109m 
70m 
64m 
60m 
90m 


86m 
102m 
84m 


103m 
86m 
67m 
83m 
83m 
82m 
72m 


9Im 
57m 
85m 
63m 
93m 
7im 
126m 
88m 
9Iim 
9Iim 
75m 
79m 
76m 
110m 
89m 
66m 


83m 
60m 
82m 
93m 
68m 
54m 
8Iim 


83m 
110m 
71m 


r— REVIEWED — 
(S) =synopsis 
Issue Page 
Nov. 19 (S)9! 
July 29 405 
Aug. 27 4729 
Oct. 29 66 
Mar. 4 213 
Jan. 21 163 
Mar. 25 = (S)238 
Nov. 12 81 
Apr. 15 263 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Oct. 23 4357 
Mar. 11 222 
Nov. 12 (S)82 
May 20 303 
June 17 347 
Dec. 17 123 
Sept. 10 (S)t1 
Oct. 29 66 
Jan. 14 153 
May 6 287 
June 10 330 
May 6 286 
June 17 347 
Dec. 17 122 
Apr. | 246 
Dec. 3 (S)106 
July 15 (S)390 
May 27 314 
Dec. 17 122 
Oct. 22 57 
Dec. 17 121 
July 29 406 
Mar. 25 238 
Nov. 12 82 
July 8 373 
Apr. 29 277 
July 15 389 
Mar. 18 231 
July 29 (S)406 
July 30 4697 
June 17 347 
Dec. 24 130 
Apr. 29 277 
Oct. 29 65 
July 15 (S)390 
Mar. 18 229 
Apr. 29 (S)278 
May 13 294 
July 22 398 
Sept. 17 18 
Dec. 31 137 
Jan. 28 170 
Jan. 7 146 
June 3 321 
Sept. 24 25 
June 10 330 
Nov. 19 90 
May 27 315 
Feb. 25 205 
Mar. 4 213 
May 27 314 
July 22 397 
Feb. II 186 
Nov. 12 8! 
Oct. 29 65 
Oct. | 34 
July 1 (S)367 
Feb. 25 206 
June 24 (S)358 
Jan. 14 155 
Apr. 22 269 


———RATINGS—_ 
Nat'l Herald 
Groups L.of D. Review 
AYC A-! 
Good 
AY orAYC A-2_ Excellent 
AYorAYC A-2 Fair 
Aor AY B Good 
A-| Fair 
AYC A-l 
AYC A-| Good 
A-2 Fair 
AY B Very Good 
AY A-| Very Good 
A-| Good 
AYCS A-2  Fair-Good 
AY B Excellent 
AYC A-| Good 
AYC A-I 
AYC A-| Good 
AYC A-2 Average 
Aor AY A-| Good 
AYC A-1 
AYC A-| Good 
AYC B Good 
A-| Good 
A or AY A-2. Very Good 
AY A-!| Good 
AYC A-| Good 
AYC A-2 Very Good 
AYC A-| Good 
AYC A-I 
AYC A-| Good 
A A-2. Good 
AYC or AY A-2_ Excellent 
AYC or AY A-2_ Excellent 
AYC B Poor 
AYC A-2 Pair 
AYC A-| Good 
Aor AY A-2. Very Good 
Aor AY A-2. Good 
A A-2 Fair 
AYC A-| Excellent 
A-| Good 
A A-2. Good 
AYC A-| Good 
A B Good 
AYC A-2 Very Good 
AYC A-! 
AYC A-| Fair 
Good 
AY A-2_ Fair 
Good 
A B Fair 
A A-2. Good 
AYC B Excellent 
AYC A-| Very Good 
A-2 Good 
AYC A-| Average 
A B Good 
AYC A-| Very Good 
A A-2 Fair 
A A-2. Good 
AYC A-| Good 
A A-2 Very Good 
AYC A-| Very Good 
AY A-2 Fair 
A A-2 Fair 
A A-2 
A-2 Average 
A A-2 Excellent 
A A-2 
4ll 


























7— REVIEWED — <— —RATINGS—__ 
Release Running (S) =synopsis Nat'l Heraly 
TITLE—Preduction Number—Company Stars Date Time Issue Page Groups L.ofD, Review 
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Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,'49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. Charles Starrett-Smiley Burnette Feb. 2,'50 55m Feb. 4 (S)178 AYC A-I 
Train to Tombstone (4934) Lippert Don Barry-Tom Neal Aug.,'50 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure Island (color) (19!) RKO Bobby Driscoll-Robert Newton July 29,'50 96m June 24 353 AYC A-| Very Good 
Treasure of Monte Cristo (4909) Lippert Glenn Langan-Adele Jergens Oct. 14,'49 78m Oct. 8 42 B Fair 
Trial Without Jury (4921!) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 Fair 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, ‘50 68m July 8 373 AYC A-| Very Good 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15 (S)390 
Twelve O'Clock High (004)* 20th-For Gregory Peck-Hugh Marlowe -Feb.,"50 132m Dec. 24 129. AYC A-| Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 AYC A-| Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m May 20 (S)305 AYC A-I 
UNDER My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. II 221 +A A-2 Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m Dec. 3 105 AorAY A-2. Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,'50 90m Apr. | 245 A B Very Good 
Union Station Para. William Holden-Nancy Olsen Sept.,'50 80m July 15 390 Fair 
Unmasked (4907) Rep. Barbra Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 198 AYC Fair 
VANISHING Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287. AYC A-| Fair 
Vicious Years, The ELC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2_ Fair 
Vigilante Hideout Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 
Virginia City WB ~ Errol Flynn-H. Bogart (reissue) July 15,'50 July 29 406 
WABASH Avenue (color) (010)* 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 +A Good 
Wagonmaster (074) RKO = Ben Johnson-Joanne Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| Excellent 
Wake Island (4914) Para. 8. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 
Walk Softly, Stranger : RKO Joseph Cotten-Valli Sept. 16,50 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,50 65m Mar. 25 237 A-2 Good 
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When Willie Comes Marching Home 
(003)* 20th-Fox Dan Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145 AYC A-2 Excellent 
Where Danger Lives (02 RKO = Robt. Mitchum-Faith Domergue Sept.,'50 84m § June 24 353 A A-2 Good 
Where the Sidewalk og lov) 20th-Fox Dana Andrews-Gene Tierney July,'50 95m July | 365 A A-2 Good 
While the Sun Shines Mono. Ronald Howard-Cyris Maude June 20,'50 82m July 15 389 A B Good 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 97 =A B Very Good 
White Tower, The (color) (023) RKO — Glenn Ford-Valli June 24,50 98m June 17 346 AYC A-| Very Good 
Winchester ‘73 (color) (921) Univ. James Stewart-Shelley Winters July 12,50 92m June 10 329. AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC Viveca Lindfors-Christopher Kent June,‘50 94m July 29 (S)406 
Winslow Boy, The (Brit.) (027) ELC Sir Cedric Hardwicke-Robert Donat May,'50 97m Mar. II 222, AYorAYC A-I_ Fair 
Without Honor UA  Laraine Day-Franchot Tone-Dane Clark Oct.21,'49 69m Nov. 19 90 A B Good 
Wolf Hunters (482!) Mono. Kirby Grant-Jan Clayton Oct. 30,49 70m Oct. 8  (S)42 AYC A-I 
Woman in Hiding (906) Univ. Ida Lupino-Howard Duff Jan.,'50 92m Dec. 17 121 AorAY A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213, OA B Very Good 
Woman on Pier 13, The (008) © = = RKO  |araine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2 Good 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. Virginia Huston-Barbra Fuller May 1,'50 60m May 27 315 AYC Average 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,50 85m Feb, 25 206 AYC A-| Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,'50 7Im Mar. 4 214 AYC A-| Average 
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@ This scene, from the moment of its con- 
ception, had dramatic possibilities. But it 
was the director of photography who made 
them more than possibilities. 

His.was the creative skill, the spectacu- 
lar, interpretive use of light that produced 
actual drama, vivid, gripping . . . his the 
perceptive use of photography that made 
the scene an intense moment of visual 
reality. 


I< He interprets with light... 


To get the utmost from his special skill, 
his creative ability, the director of photog- 
raphy naturally wants a superior film, one 
on which he can depend, one perfectly 
suited to the conditions and circumstances 
under which he’s working. That’s why he 
so often prefers Eastman Plus-X for gen- 
eral studio and outdoor use. . . and why 
he turns to Eastman Super-XX for use 
under adverse lighting conditions. 
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